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Chiediamo soltanto un po’ 

di ordine per proteggerci 

dal caos.

Gilles Deleuze

,���6H�SHQVDUH�LO�FDRV�VLJQL¿FD�DQFKH�SHQVDUH�LO�FRVPR��OD�QDWXUD��O¶XQLYHUVR�LQWHUR��FKLHGHUVL�
FRPH�DIIURQWDUH�OH�FRQVHJXHQ]H�GHOO¶HVLVWHQ]D�GHO�FDRV�H�TXDOL�VLDQR�OH�SRVVLELOLWj�H�L�PRGL�GL�
DUJLQDUOR�YXROH�GLUH�LQ�SULPR�OXRJR�SRUUH�OD�GRPDQGD�GLUHWWD�VX�FKH�FRVD�VLD�OD�¿ORVR¿D��(G�q�
SURSULR�TXHVWR�FKH�ID�*LOOHV�'HOHX]H�TXDQGR��QHO�������GRSR�XQ�LQWHUR�SHUFRUVR�¿ORVR¿FR�LQ�
FXL�LO�FDRV�FRPH�OXRJR�GL�XQ�GLYHQLUH�FRQWLQXR�ULDI¿RUD�FRVWDQWHPHQWH�VRWWR�YDULH�VSRJOLH�±�
YLUWXDOLWj��GLIIHUHQ]D��VHULH�GLYHUJHQWL��±��VFULYH�LQVLHPH�D�)pOL[�*XDWWDUL�LO�OLEUR�LQWLWRODWR��DS-
punto, &KH�FRV¶q�OD�¿ORVR¿D"�4XHVWR�WHVWR��DOO¶LQWHUQR�GHO�TXDOH�DSSDUH�XQD�IROOD�SDUDGRVVDOH�
GL�FRQFHWWL�H�SHUVRQDJJL�GHVFULWWL�QHOOD�SL��WRWDOH�OLEHUWj��TXDVL�D�IDUH�GD�FRQWUDOWDUH�DO�WRQR�
PDQXDOLVWLFR�GHO�WLWROR��WHPDWL]]D�GLUHWWDPHQWH�OD�TXHVWLRQH�GHO�FDRV�FRPH�FDPSR�YLUWXDOH��
XQR�VWDWR�QRQ�LQIRUPH�Qp�FRQIXVR�PD�FDUDWWHUL]]DWR�GDO�FRQWLQXR�PRYLPHQWR�H�GDOOD�IXJDFLWj��
FRPH�VL�OHJJH�QHOOD�SDUWH�FHQWUDOH�GHO�WHVWR��

FDRV�QRQ�LQGLFD�WDQWR�LO�GLVRUGLQH��TXDQWR�OD�YHORFLWj�LQ¿QLWD�FRQ�FXL�VL�GLVVLSD�TXDOXQTXH�IRUPD�FKH�
YL�VL�SUR¿OL��Ê�XQ�YXRWR�FKH�QRQ�q�XQ�QLHQWH��PD�XQ�YLUWXDOH�FKH�FRQWLHQH�WXWWH�OH�SDUWLFHOOH�SRVVLELOL�
H�ULFKLDPD�WXWWH�OH�IRUPH�SRVVLELOL��FKH�VSXQWDQR�SHU�VSDULUH�LPPHGLDWDPHQWH��VHQ]D�FRQVLVWHQ]D�
Qp�UHIHUHQ]D���

/D�SRVVLELOLWj�GL�LQWUDSUHQGHUH�LO�SHUFRUVR�FXL�LO�OLEUR�DVSLUD�±�RYYHUR�SUHVHQWDUH�OD�¿ORVR¿D�
FRPH�SUDWLFD�FKH�q�LQ�JUDGR�GL�DIIURQWDUH�LO�FDRV��VHQ]D�WXWWDYLD�ULQXQFLDUYL�FRPSOHWDPHQWH�
±�VHPEUD�RIIHUWD�DJOL�DXWRUL�GDOOD�FRPSUHVHQ]D�GL�GXH�SUHURJDWLYH�FKH�D�SULPD�YLVWD�DSSDLR-
QR�WXWWDYLD�VWUDQDPHQWH�RSSRVWH��OD�YHFFKLDLD�H�O¶LQJHQXLWj��$OOD�YHFFKLDLD�JOL�DXWRUL�IDQQR�
cenno nella citatissima introduzione al libro, come stato di grazia che concede l’opportunità, 
¿QDOPHQWH��GL�GRPDQGH�FRQFUHWH��VREULH��SD]LHQWL�±�QRQ�SL��WURSSR�REOLTXH��Qp�WURSSR�IUH-
QHWLFKH�R�DVWUDWWH�±�H�GL�ULVSRVWH�VRYUDQDPHQWH�OLEHUH�H�TXLQGL�SXUDPHQWH�QHFHVVDULH��&RVu��

�� /H�RSHUH�GL�'HOHX]H�FXL�VL�ID�ULIHULPHQWR�VRQR��Différence et répétition��3XI��3DULV�������WU��
LW��Differenza e ripetizione��LO�0XOLQR��%RORJQD�������Logique du sens��0LQXLW��3DULV�������WU��
LW� Logica del senso��)HOWULQHOOL��0LODQR�������0LOOH�SODWHDX[��0LQXLW��3DULV�������WU��LW� Mille 

piani��&DVWHOYHFFKL��5RPD�������Le pli. Leibniz et le baroque��0LQXLW��3DULV�������WU��LW� La 

piega. Leibniz e il barocco��(LQDXGL��7RULQR������
�� *��'HOHX]H / )��*XDWWDUL��&KH�FRV¶q�OD�¿ORVR¿D"��������(LQDXGL��7RULQR�������S������
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OD�YHFFKLDLD�KD�UHVR�SRVVLELOH�XQ¶RSHUD�VXO�VXSHUDPHQWR�GHL�OLPLWL�GHOOH�IDFROWj�GHOO¶DQLPR�
FRPH�OD�©VIUHQDWDª�Critica della facoltà di giudizio��R�XQ�¿OP�IROOH�FRPH�Io e il vento, diretto 
H�LQWHUSUHWDWR�GDO�QRYDQWHQQH�-RULV�,YHQV�QHO�������XQ�DQQR�SULPD�GHOOD�VXD�PRUWH��FRVu�FRPH�
tutti gli esperimenti artistici e di pensiero che si impongono nel momento in cui con saggezza 
VL�ULQXQFLD�DOOR�VWLOH��LQ�FXL�q�RUPDL�WDUGL�H�GDYYHUR�©QRQ�F¶q�SL��QLHQWH�DOWUR�GD�FKLHGHUHª��

L’ingenuità di un approccio diretto e apertamente speculativo, al di là di ogni presunzio-
QH�H�GL�RJQL�PRGHVWLD��q�OR�VWHVVR�'HOHX]H�D�ULFRQRVFHUOD�FRPH�SURSULD�VSHFL¿FD�TXDOLWj�LQ�
una intervista raccolta in Pourparlers��HG�DQFKH�LQ�TXHVWR�FDVR�VL�WUDWWD�GL�XQD�FDUDWWHULVWLFD�
GLUHWWDPHQWH�FROOHJDWD�DOOD�SRVVLELOLWj�GL�LQWUDSUHQGHUH�VHQ]D�WURSSL�LQGXJL�OD�¿ORVR¿D�FRPH�
SUDWLFD�

HUR�LO�SL��LQJHQXR�WUD�L�¿ORVR¿�GHOOD�QRVWUD�JHQHUD]LRQH��>���@�1RQ�LO�PLJOLRUH��PD�LO�SL��LQJHQXR��XQD�
VSHFLH�GL�DUWH�JUH]]D��SHU�FRVu�GLUH��QRQ�LO�SL��SURIRQGR��PD�LO�SL��LQQRFHQWH��TXHOOR�FRQ�PHQR�VHQVL�
GL�FROSD�SHU�LO�IDWWR�GL�³IDUH�¿ORVR¿D´����

7HU]R�HOHPHQWR��FKH�VL�DJJLXQJH�DOOD�YHFFKLDLD�H�DOO¶LQJHQXLWj�LQ�TXHVWD�GHVFUL]LRQH�GHOOR�VWDWR�
SL��DGDWWR�DO�SHQVLHUR��LQ�TXHVWD�OLVWD�GHOOH�FRQGL]LRQL�GL�SRVVLELOLWj�SHU�LO�SHQVLHUR�VWHVVR��q�TXHOOR�
GHOO¶DPLFL]LD��DPLFL]LD�WUD�L�GXH�DXWRUL�GHO�OLEUR�H�DPLFL]LD�SHU�L�FRQFHWWL��FDUDWWHUL]]DWD�GDOOD�¿-
GXFLD��GDOOD�FRQ¿GHQ]D�PD�DQFKH�GD�XQD�FHUWD�GRVH�GL�ULYDOLWj�FKH�VL�LQVWDXUD�VROR�WUD�XRPLQL�DOOD�
SDUL�H�OLEHUL�
$�SDUWLUH�GD�TXHVWL�LQJUHGLHQWL��OD�ULVSRVWD�DOOD�GRPDQGD�VXOOD�QDWXUD�H�LO�FRPSLWR�GHOOD�¿ORVR¿D�

ULPDQH�SDUDGRVVDOPHQWH�VHPSUH�OD�VWHVVD��TXHOOD�FKH�'HOHX]H�KD�GDWR�LQ�DOWUH�VXH�RSHUH��H�FKH�WXW-
tavia ora si arricchisce attraverso nuove immagini (e soprattutto tramite il paragone, che vedremo 
SL��DYDQWL��FRQ�OD�VFLHQ]D�H�O¶DUWH���OD�¿ORVR¿D�q�FUHD]LRQH�GL�FRQFHWWL��4XHVWD�SRVL]LRQH�SUHVXSSR-
QH�QDWXUDOPHQWH�XQ¶LGHD�GHOOD�SUDWLFD�¿ORVR¿FD�PROWR�GLYHUVD�GD�TXHOOD�SUHGRPLQDQWH�QHOOD�VWRULD�
GHO�SHQVLHUR�RFFLGHQWDOH��OD�¿ORVR¿D�QRQ�q�FRQWHPSOD]LRQH�R�ULÀHVVLRQH��QRQ�q�FRPXQLFD]LRQH�R�
GLVFXVVLRQH��PD�q�O¶DWWLYLWj�GL�ULVSRQGHUH�DOOH�GRPDQGH�XUJHQWL��TXHOOH�FKH�FRQ�FXL�FL�VFRQWULDPR�H�
FKH�FL�LQFDO]DQR��FRQ�GHOOH�LGHH�FKH�QRQ�VRQR�Ou�JLj�SURQWH��PD�FKH�RFFRUUH�FUHDUH��(FFR�OH�SDUROH�
VHPSOLFL�H�GLUHWWH�XWLOL]]DWH�GD�'HOHX]H�GXUDQWH�XQD�FRQIHUHQ]D�WHQXWD�QHO������DJOL�VWXGHQWL��DVSL-
UDQWL�UHJLVWL��GHOOD�)(0,6��eFROH�QDWLRQDOH�VXSpULHXUH�GHV�PpWLHUV�GH�O¶LPDJH�HW�GX�VRQ��GL�3DULJL��

/D�¿ORVR¿D�QRQ�q�IDWWD�SHU�ULÀHWWHUH�VX�TXDOXQTXH�FRVD��6H�WUDWWLDPR�OD�¿ORVR¿D�FRPH�OD�SRWHQ]D�GL�
³ULÀHWWHUH�VX´��VHPEUD�FKH�OH�FRQFHGLDPR�PROWR�H�LQYHFH�OH�WRJOLDPR�WXWWR��3HUFKp�QHVVXQR�KD�ELVRJQR�
GHOOD�¿ORVR¿D�SHU�ULÀHWWHUH��>���@�6H�OD�¿ORVR¿D�HVLVWH��q�SHUFKp�KD�LO�VXR�FRQWHQXWR�SURSULR���

(�DQFRUD��

Ê�PROWR�VHPSOLFH��OD�¿ORVR¿D�q�XQD�GLVFLSOLQD�FKH�FUHD�H�LQYHQWD�FRPH�OH�DOWUH��&UHD�R�LQYHQWD�FRQFHWWL��
(�L�FRQFHWWL�QRQ�HVLVWRQR�JLj�EHOOL�H�IDWWL�LQ�XQD�VSHFLH�GL�FLHOR�GRYH�DVSHWWDQR�FKH�LO�¿ORVRIR�OL�DIIHUUL��,�
FRQFHWWL�ELVRJQD�IDEEULFDUOL��&HUWR�QRQ�VL�IDEEULFDQR�FRVu��>���@�&L�YXROH�XQD�QHFHVVLWj��LQ�¿ORVR¿D�FRPH�
DOWURYH��DOWULPHQWL�QRQ�F¶q�SURSULR�QLHQWH��8QR�FKH�FUHD�QRQ�ODYRUD�SHU�LO�VXR�SLDFHUH��8QR�FKH�FUHD�ID�
solo ciò di cui ha assolutamente bisogno��

�� *��'HOHX]H��Pourparlers��0LQXLW��3DULV�������S�������WUDGX]LRQH�PLD�
�� *��'HOHX]H��Che cos’è l’atto di creazione?��&URQRSLR��1DSROL�������S�����
�� Ibidem�
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Dal caos al caosmo attraverso l’arte

6L�WUDWWD�GXQTXH�GL�SHQVDUH�D�XQD�SUDWLFD�FRQFHWWXDOH�FKH�QRQ�KD�D�FKH�IDUH�FRQ�LO�YHUR�H�LO�
IDOVR�H�QRQ�q�SHU�QXOOD�DVWUDWWD��PD�DQ]L�PROWR�FRQFUHWD��SURSULDPHQWH�XQD�IDEEULFD]LRQH�GL�
FRQFHWWL�FKH�SRVVDQR�DSULUH�XQR�VSD]LR�GL�SUREOHPL��
,Q�&KH� FRV¶q� OD� ¿ORVR¿D"�'HOHX]H� H�*XDWWDUL� VL� SURSRQJRQR� DOORUD� ±� QRQ� ULQXQFLDQGR�

DOO¶LQJHQXLWj�GL�XQ�DSSURFFLR�GLUHWWR��PD�DUULFFKLWR�RUD�GDOOH�DFTXLVL]LRQL�GHOOD�YHFFKLDLD��
DQ]L�GDOOH�VXH�ULQXQFH�±�GL�GH¿QLUH�QHO�FDSLWROR�GL�DSHUWXUD�GHO�OLEUR�LO�FRQWHQXWR�VSHFL¿FR�
GHOOD�¿ORVR¿D��RYYHUR�LO�FRQFHWWR��q�XQ�WXWWR�IUDPPHQWDULR��q�FRPSRVWR�GD�HOHPHQWL�HWHURJH-
nei che si uniscono tuttavia in maniera inscindibile, è una sorta di punto di condensazione 
GHOOH� SURSULH� FRPSRQHQWL��$QFRUD�� LO� FRQFHWWR� q� FRPSUHVHQWH� D� WXWWH� OH� VXH� YDULDELOL��PDL�
molto distante da esse e tuttavia non coincidente, si realizza nelle cose, ma non è uno stato di 
FRVH��TXDQWR��SLXWWRVWR��XQ�³ULWRUQHOOR´��,Q¿QH��HVVR�QRQ�q�GLVFRUVLYR��QRQ�q�XQD�SURSRVL]LRQH��
Qp�XQ�FRQFDWHQDPHQWR�GL�SURSRVL]LRQL��PD�XQ�HYHQWR��©,O�FRQFHWWR�VL�GH¿QLVFH�WUDPLWH�O¶LQ-
VHSDUDELOLWj�GL�XQ�QXPHUR�¿QLWR�GL�FRPSRQHQWL�HWHURJHQHH�SHUFRUVH�GD�XQ�SXQWR�LQ�VRUYROR�
DVVROXWRª��H�D�SDUWLUH�GD�HVVR�LO�¿ORVRIR�SXz�ODYRUDUH�DG�XQD�VHPSUH�QXRYD�LQYHQ]LRQH��SRLFKp�
HJOL�©QRQ�VPHWWH�GL� ULPDQHJJLDUH� L�FRQFHWWL��GL�FDPELDUOL��SHU� IDU�TXHVWR�EDVWD� WDOYROWD�XQ�
dettaglio che si ingrandisca e produca una nuova condensazione, aggiunga o sottragga delle 
componenti»���(�TXHVWR�ULPDQHJJLDPHQWR��TXHVWR�PDQLSRODUH�H�ULFRPSRUUH�q��SURSULDPHQWH��
OD�VWRULD�GHOOD�¿ORVR¿D��XQ�FRQFHWWR��LQIDWWL��q�PLJOLRUH�GHO�SUHFHGHQWH��GL�TXHOOR�D�FXL�VL�LVSLUD��
TXDQGR�LO�VXR�ULPDQHJJLDPHQWR�SURGXFH�QXRYH�ULVRQDQ]H��YDULD]LRQL� LQHGLWH�VXO� WHPD��PD�
LQ�IRQGR�DOOR�VWHVVR�PRGR�LQ�FXL�IDFHYD�LO�SUHFHGHQWH�QHO�FRQWHVWR�GL�SHQVLHUR�LQ�FXL�q�VWDWR�
LQYHQWDWR��3HU�TXHVWR�PRWLYR�q�SRVVLELOH�FRQVLGHUDUVL��DQFRUD�RJJL�H�D�EXRQ�GLULWWR��SODWRQLFL�R�
NDQWLDQL��TXDQGR�VL�FUHGH�QHFHVVDULR�ULDWWLYDUH�L�FRQFHWWL�GHL�¿ORVR¿�GHOOD�WUDGL]LRQH�HQWUR�XQ�
nuovo ambito di problemi, ispirarsi ad essi e usarli per proporre una diversa condensazione 
GL�HOHPHQWL��(�SHU�TXHVWR�VL�SXz�UDFFRQWDUH�OD�VWRULD��DQ]L�LO�GLYHQLUH��GHOOD�¿ORVR¿D�QRQ�WDQWR�
FRPH�VXFFHVVLRQH�GL�VLVWHPL�TXDQWR�FRPH�FRHVLVWHQ]D�GL�SLDQL�
&UHDQGR�L�FRQFHWWL�±�TXHVWH�XQLWj�IUDPPHQWDULH�FKH�DSSDUWHQJRQR�GL�GLULWWR�DOOD�SUDWLFD�

¿ORVR¿FD�H�VROR�DG�HVVD�±�OD�¿ORVR¿D�LQVWDXUD�FRQWHPSRUDQHDPHQWH��LQIDWWL��DQFKH�XQ�SLDQR��
FKH�QRQ�VL�FRQ¿JXUD�FRPH�OD�VRPPD�GL�WXWWL�L�FRQFHWWL��ULFRPSRVWL�PDJDUL�D�FRVWLWXLUH�XQD�
VRUWD�GL�SX]]OH��PD�FRPH�LO�ORUR�RUL]]RQWH��LO�FDPSR�FKH�GD�HVVL�YLHQH�SRSRODWR��7DOH�FDPSR�
FRPSRVWR�GD�OLQHH�GL�IXJD�H�GD�PRYLPHQWL�FRQWLQXL��FKH�JDUDQWLVFH�LO�UDFFRUGR�WUD�L�FRQFHWWL�H�
OD�ORUR�SHUHQQH�FRQQHVVLRQH��q�FLz�FKH�'HOHX]H�DQFKH�DOWURYH�FKLDPD�©SLDQR�GL�LPPDQHQ]Dª��
/R�VIRU]R�GL�FLUFRVFULYHUH�TXHVWD�¿JXUD�GHO�SHQVLHUR�WUDVSDUH�QHOOD�SDJLQH�FKH�JOL�YHQJRQR�
GHGLFDWH��ULFFKH�VRSUDWWXWWR�GL�GH¿QL]LRQL�H[�QHJDWLYR��QRQ�VL�WUDWWD�GL�XQ�PHWRGR��Qp�GL�XQ�
LQVLHPH�GL�FRQRVFHQ]H�VXO�IXQ]LRQDPHQWR�GHO�FHUYHOOR��QRQ�VL�WUDWWD�GHOO¶RSLQLRQH�FKH�VL�KD�
GHO�SHQVLHUR��Qp�GL�XQD�VSHFLH�GL�FRQFHWWR�GL�WXWWL�L�FRQFHWWL��,O�SLDQR�GL�LPPDQHQ]D�q�SLXWWR-
VWR�©O¶LPPDJLQH�GHO�SHQVLHUR��O¶LPPDJLQH�FKH�HVVR�VL�Gj�GL�FRVD�VLJQL¿FKL�SHQVDUH��XVDUH�LO�
pensiero, orientarsi nel pensiero»���(G�q�XQ¶LPPDJLQH�FRVWLWXLWD�GD�XQ�PRYLPHQWR�LQ¿QLWR�H�
GDOOD�RUL]]RQWDOLWj��GD�XQ�GLYHQLUH�VXSHU¿FLDOH�FKH�QRQ�LPSOLFD�DOFXQD�WUDVFHQGHQ]D��0D�SUR-
FHGLDPR�FRQ�RUGLQH��SHUFKp�q�GHVFULYHQGR�LO�SLDQR�GL�LPPDQHQ]D�FKH�'HOHX]H�SXz�DIIURQWDUH�
DQFKH�LO�WHPD��FKH�WXWWDYLD�SHU�FHUWL�YHUVL�ULPDQH�LPSHQVDELOH��GHO�FDRV�

�� *��'HOHX]H / )��*XDWWDUL��&KH�FRV¶q�OD�¿ORVR¿D"��FLW���SS��������
�� ,YL��S�����
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,O�SLDQR�GL�LPPDQHQ]D�q�FRPH�XQ�WDJOLR�GHO�FDRV�H�DJLVFH�FRPH�XQ�VHWDFFLR��,O�FDRV��LQ�UHDOWj��QRQ�
q�WDQWR�FDUDWWHUL]]DWR�GDOO¶DVVHQ]D�GL�GHWHUPLQD]LRQL�TXDQWR�GDOOD�YHORFLWj�LQ¿QLWD�FRQ�FXL�TXHVWH�VL�
SUR¿ODQR�H�VYDQLVFRQR��>���@�,O�FDRV�QRQ�q�XQR�VWDWR�LQHUWH�R�VWD]LRQDULR��QRQ�q�XQ�PLVFXJOLR�FDVXDOH��
,O�FDRV�UHQGH�FDRWLFD�H�VFLRJOLH�QHOO¶LQ¿QLWR�RJQL�FRQVLVWHQ]D��,O�SUREOHPD�GHOOD�¿ORVR¿D�q�GL�DFTXL-
VLUH�XQD�FRQVLVWHQ]D��VHQ]D�SHUGHUH�O¶LQ¿QLWR�LQ�FXL�LO�SHQVLHUR�q�LPPHUVR��

6H�LO�FDRV�q�XQD�YLUWXDOLWj�GH¿QLWD�QRQ�WDQWR�GDOOD�FRQIXVLRQH�TXDQWR�GD�XQD�IXJDFLWj�FKH�
non permette rapporti tra determinazioni, poiché, semplicemente, nel momento in cui appare 
XQ�TXDOVLDVL�DVSHWWR�GHWHUPLQDWR�XQ�DOWUR�q�JLj�VYDQLWR��OD�¿ORVR¿D�KD�LO�FRPSLWR�GL�GDUH�FRQ-
VLVWHQ]D�D�TXHVWH�GHWHUPLQD]LRQL�VHQ]D�WUDVIRUPDUOH�LQ�TXDOFRVD�GL�WRWDOPHQWH�GLYHUVR��VHQ]D�
DWWXDOL]]DUOH��VHQ]D�ULQXQFLDUH�DOOD�YLUWXDOLWj�H�DOO¶LQ¿QLWR��)HQGHUH�LO�FDRV��©SDVVDUOR�DO�VHWDF-
FLRª��VLJQL¿FD�DSSXQWR�LQVWDXUDUH�XQ�SLDQR�GL�LPPDQHQ]D��DWWUDYHUVR�OD�FUHD]LRQH�GL�FRQFHWWL��

Tale operazione, compiuta per la prima volta nella Grecia classica con il taglio sul caos 
attuato dal piano del logos, non prevede la costruzione di un ordine trascendente, né la tra-
VIRUPD]LRQH�GHO�FRQFHWWR�LQ�XQ�XQLYHUVDOH��8Q�FRPSLWR�TXDVL�LQDWWXDELOH��TXHOOR�GL�ULPDQH-
UH�QHOO¶LPPDQHQ]D�GHOOD�VXSHU¿FLH�H�GHO�GLYHQLUH��SRLFKp��©DSSHQD�VL�DUUHVWD� LO�PRYLPHQ-
WR�GHOO¶LQ¿QLWR�� OD� WUDVFHQGHQ]D�VFHQGH�H�QH�DSSUR¿WWD�SHU� ULVRUJHUH��SHU� ULPEDO]DUH�H� IDUH�
capolino»���3DUUHEEH��LQ�IRQGR��FKH�LO�SHQVLHUR�QRQ�ULHVFD�LQ�DOFXQ�PRGR�D�SHQVDUH�O¶LPPD-
QHQ]D�LQ�Vp��PD�FKH�GHEED�VHPSUH�LPPDJLQDUOD�FRPH�LPPDQHQ]D�ULVSHWWR�D�TXDOFRVD��UHLQWUR-
GXFHQGR�FRVu��IDWDOPHQWH��XQ�SHQVLHUR�GDO�PRYLPHQWR�YHUWLFDOH��6HPEUD�LQVRPPD��LQ�WHUPLQL�
ancora più semplici, che si imponga un aut aut��R�OD�WUDVFHQGHQ]D�R�LO�SXUR�FDRV�LPSHQVDELOH��
Ê�LQ�IRQGR�XQD�ORWWD�SHUHQQH�TXHOOD�GHO�SHQVLHUR�FKH�YRJOLD�UL¿XWDUH�XQ�RUGLQH�WUDVFHQGHQWH��
H�OD�GRPDQGD�VH�VLD�SRVVLELOH�QRQ�VRFFRPEHUH�DO�FDRV�VL�WUDVIRUPD�QHOOD�TXHVWLRQH�VH�SRVVD�
esistere un «piano migliore», in grado di pensare una immanenza pura che non mimi più nul-
OD�GL�WUDVFHQGHQWH��6HFRQGR�JOL�DXWRUL��VROWDQWR�6SLQR]D�KD�VDSXWR�DVVROYHUH�DOOD�SHUIH]LRQH�
TXHVWR�FRPSLWR��DOOHVWHQGR�©OR�]RFFROR�GL�WXWWL�L�SLDQL��LPPDQHQWH�D�RJQL�SLDQR�SHQVDELOH�FKH�
QRQ�ULHVFH�D�SHQVDUOR��OD�SDUWH�SL��LQWLPD�GHO�SHQVLHUR�H�DO�WHPSR�VWHVVR�LO�VXR�IXRUL�DVVROXWRª��
4XHVWD�©LQWLPLWj�GHO� IXRULª��FKH� ULFKLDPD�HVSOLFLWDPHQWH� LO�SHQVLHUR�GL�0LFKHO�)RXFDXOW�H�
GL�0DXULFH�%ODQFKRW��SURSRQH�DOOD�¿ORVR¿D�XQ�FRPSLWR�LQ�DSSDUHQ]D�SL��PRGHVWR��LQ�UHDOWj�
TXDVL�VRYUXPDQR��FKH�SXz�LQ¿QH�HVVHUH�HVSUHVVR�FRVu��©QRQ�WDQWR�SHQVDUH�,/�SLDQR�GL�LPPD-
QHQ]D��TXDQWR�PRVWUDUH�FKH�HVVR�q�Ojª���

,,���7UD�L�PRGL�LQ�FXL�LO�SHQVLHUR�DIIURQWD�LO�FDRV��LQWUDSUHQGHQGR�TXHVWR�FDPPLQR�LPSRVVLEL-
OH��QRQ�YLHQH�DQQRYHUDWR�VROWDQWR�TXHOOR�GHOOD�¿ORVR¿D��PD�DQFKH�OH�PRGDOLWj�SURSULH�GHOOD�
VFLHQ]D�H�GHOO¶DUWH��6H�LO�FRQWHQXWR�VSHFL¿FR�GHOOD�¿ORVR¿D�q�LO�FRQFHWWR��TXHOOR�GHOOD�VFLHQ]D�
OD�IXQ]LRQH�H�TXHOOR�GHOO¶DUWH�OD�SURGX]LRQH�GL�DJJUHJDWL�VHQVLELOL��TXHVWH�WUH�IRUPH�GHO�SHQ-
VLHUR�H�GHOOD�FUHDWLYLWj�±�VHEEHQH��DSSXQWR��RJQXQD�FRQ�L�SURSUL�PH]]L�H�PLUDQGR�D�GLIIHUHQWL�
ULVXOWDWL�±�VRQR�DFFRPXQDWH�GDOOD�VSLQWD�D�IURQWHJJLDUH�LO�FDRV��WUDFFLDQGR�GHL�SLDQL��WDJOLDQ-
GROR��©SDVVDQGROR�DO�VHWDFFLRª��HVWUDHQGR�GHOOH�HQWLWj�GHWHUPLQDWH�GDOOD�YDULDELOLWj�FDRWLFD��

Questa vicinanza, argomentata e descritta nella parte centrale di &KH�FRV¶q�OD�¿ORVR¿D", 

�� ,YL��S�����
�� ,YL��S������
��� ,YL��S�����
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I
HUD�JLj�VWDWD�WHPDWL]]DWD�GD�'HOHX]H�LQ�PRGR�UDGLFDOH�QHOOD�JLj�FLWDWD�FRQIHUHQ]D�VXOOD�FUHD-
tività tenuta, non a caso, al cospetto degli studenti della scuola di cinema (produttori di im-
PDJLQL�FKH�KDQQR�OD�LQDVSHWWDWD�H�VRUSUHQGHQWH�FDSDFLWj��DYHYD�GHWWR�'HOHX]H�TXDOFKH�DQQR�
prima, in Immagine-tempo��GL�PRVWUDUH�OD�YLWD�GHO�SHQVLHUR���/D�UHOD]LRQH�WUD�OD�¿ORVR¿D��FKH�
IDEEULFD�FRQFHWWL��OD�VFLHQ]D��FKH�LQYHQWD�IXQ]LRQL��H�O¶DUWH��FKH�SURGXFH�DJJUHJDWL�VHQVLELOL��
YLHQH�GHVFULWWD�GXUDQWH�OD�FRQIHUHQ]D�FRPH�XQ�UDSSRUWR�GL�PXWXD�ULVRQDQ]D��QRQ�SHUFKp�O¶XQD�
ULÀHWWD� VXOO¶DOWUD��SUHQGHQGROD�FRPH�SURSULR�RJJHWWR��PD�SHU� UDJLRQL� LQWULQVHFKH�� FRPH�VH�
VL� WUDWWDVVH�GL�WUH�OLQHH�PHORGLFKH�FKH�QRQ�VPHWWRQR�GL�LQWHUIHULUH�UHFLSURFDPHQWH��$I¿QLWj�
QRQ�VLJQL¿FD�SHUz�XQD�IXVLRQH�LQGLVFULPLQDWD�GHOOH�IRUPH�GHO�SHQVLHUR��FKH�QRQ�WHQJD�FRQWR��
SHU�HVHPSLR��GHL�GLIIHUHQWL�PH]]L�HVSUHVVLYL�H�GHOOH�GLYHUVH�SRVVLELOLWj��SRLFKp�OH�PHGHVLPH�
VFRVVH�VFDWHQDWH�GDOO¶XUJHQ]D�GHOOD�GRPDQGD�DYYHQJRQR�VX�WHUUHQL�GLYHUVL��'LFKLDUD�'HOHX]H�
FRQIURQWDQGRVL�FRQ�L�UHJLVWL�GHOOD�VFXROD�SDULJLQD��

>���@�GD�XQD�SDUWH��WXWWL�VDQQR�FKH�DYHUH�XQ¶LGHD�q�XQ�HYHQWR�FKH�DFFDGH�UDUDPHQWH��q�XQD�VSHFLH�GL�IH-
VWD��DEEDVWDQ]D�UDUD��(�SRL�G¶DOWUD�SDUWH��DYHUH�XQ¶LGHD�QRQ�q�TXDOFRVD�GL�JHQHUDOH��1RQ�VL�KD�XQ¶LGHD�
LQ�JHQHUDOH��8Q¶LGHD�±�SURSULR�FRPH�FROXL�FKH�KD�O¶LGHD�±�q�JLj�FRQVDFUDWD�D�TXHVWR�R�D�TXHOO¶DP-
ELWR��3Xz�HVVHUH�XQ¶LGHD�LQ�SLWWXUD��LQ�QDUUDWLYD��LQ�¿ORVR¿D��RSSXUH�LQ�VFLHQ]D��(G�HYLGHQWHPHQWH�
QRQ�q�OD�VWHVVD�SHUVRQD�FKH�SXz�DYHUH�WXWWR�TXHVWR��/H�LGHH�ELVRJQD�FRQVLGHUDUOH�GHL�SRWHQ]LDOL�JLj�
LPSHJQDWL�LQ�TXHVWR�R�LQ�TXHO�PRGR�GL�HVSUHVVLRQH�H�LQVHSDUDELOL�GDO�PRGR�G¶HVSUHVVLRQH����

4XDQGR�DYYLHQH�O¶LQFRQWUR�WUD�TXHVWH�DWWLYLWj�FRQYHUJHQWL�H�ULVRQDQWL��HVVR�DYYLHQH�SHUFKp�
FL�VL�DFFRUJH�FKH�WXWWH�GHYRQR�ULVROYHUH��FRQ�L�SURSUL�VSHFL¿FL�VWUXPHQWL�H�SHU�SURSULR�FRQWR��
OR�VWHVVR�SUREOHPD��0D�DO�GL�Oj�GHL�SUREOHPL�VSHFL¿FL��GHL�FRQWHQXWL�H�GHOOH�WRQDOLWj�SDUWLFRODUL�
GL�XQ�SHQVLHUR��GL�XQD�SRHWLFD��R�GL�XQD�WHRULD��OD�TXHVWLRQH�IRQGDPHQWDOH�FKH�TXHVWH�GLYHUVH�
IRUPH�GHO�SHQVLHUR�DIIURQWDQR�JUD]LH�DOOH�ORUR�SRVVLELOLWj�FUHDWLYH�q�TXHOOD�DO�FHQWUR�GHO�WHVWR�
GHO�������H�FLRq�OD�ORWWD��LUULQXQFLDELOH�PD��VL�SRWUHEEH�GLUH��JLj�SHUVD�LQ�SDUWHQ]D��FRQ�LO�FDRV��
Se la virtualità pura del caos richiede, richiama un lavoro che la dissolva, la attualizzi o le 
dia consistenza, essa si caratterizza sempre di più nel corso del libro come una risorsa vitale 
SHU�OD�¿ORVR¿D��XQD�GLPHQVLRQH�QRQ�¿ORVR¿FD�FKH�q�WXWWDYLD�ULFKLHVWD��QHFHVVDULD�DO�SHQVLHUR�
4XDOL�VRQR�DOORUD�OH�GLIIHUHQ]H�QHO�PRGR�GL�DIIURQWDUH�TXHVWD�GLPHQVLRQH�LQFRPEHQWH�H�QH-

FHVVDULD"�/D�¿ORVR¿D��FRPH�DEELDPR�YLVWR��SDVVDQGR�DO�YDJOLR�OD�YLUWXDOLWj�GHO�FDRV��LQVWDXUD�
un piano e propone dei concetti che danno consistenza a ciò che era indeterminato senza ab-
EDQGRQDUH�SHUz�LO�OLYHOOR�GHOOD�YLUWXDOLWj��VHQ]D�ULQXQFLDUH�DO�GLYHQLUH�LQ¿QLWR��/D�VFLHQ]D�LQ-
YHFH�DWWXDOL]]D�OD�PDWHULD��OD�UDOOHQWD�RSHUDQGR�VXO�FDRV�FRQ�XQD�©VRUWD�GL�IHUPR�LPPDJLQHª��

L�FRQFHWWL�¿ORVR¿FL�KDQQR�SHU�FRQVLVWHQ]D�GHJOL�HYHQWL��PHQWUH�OH�IXQ]LRQL�VFLHQWL¿FKH�KDQQR�SHU�
UHIHUHQ]D�GHJOL� VWDWL� GL� FRVH� >���@� OD�¿ORVR¿D�QRQ�FHVVD�GL� HVWUDUUH�GDOOR� VWDWR�GL� FRVH�XQ� HYHQWR�
FRQVLVWHQWH��XQD�VRUWD�GL�VRUULVR�VHQ]D�JDWWR��PHQWUH�OD�VFLHQ]D�QRQ�FHVVD��DWWUDYHUVR�OH�IXQ]LRQL��GL�
attualizzare l’evento in uno stato di cose���

'D�TXHVWD�IRQGDPHQWDOH�GLIIHUHQ]D��VL�GLSDUWH�SRL�XQD�VHULH�GL�DOWUH�GLVWLQ]LRQL�FKH�YDQQR�D�
FRPSRUUH�XQ�ULWUDWWR�GHO�ODYRUR�VFLHQWL¿FR�±�LQ�JUDGR�GL�IDU�IURQWH�DO�FDRV�FROORFDQGR�OH�YDULD-

��� *��'HOHX]H��Che cos’è l’atto di creazione?��FLW���S����
��� *��'HOHX]H / )��*XDWWDUL��&KH�FRV¶q�OD�¿ORVR¿D"��FLW���S������

'DQLHOD�$QJHOXFFL
Dal caos al caosmo attraverso l’arte
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I PPDJLQL�H�¿ORVR¿D

ELOL�LQ�XQ�VLVWHPD�GL�FRRUGLQDWH�±�GHWWDJOLDWR�H�FROPR�GL�DPPLUD]LRQH��Ê�LO�UDOOHQWDPHQWR�FKH�
SHUPHWWH�DOOD�VFLHQ]D�±�FKH�YXROH�©DIIHUUDUH�H�DGGRPHVWLFDUH�XQD�SDUWH�GL�FLz�FKH�OD�PLQDFFLD��
il segreto del caos alle sue spalle, la pressione del virtuale»���±�GL�SHQHWUDUH�OD�PDWHULD��GL�
UHQGHUOD�DWWXDOH�H�GL�VSLHJDUOD�DWWUDYHUVR�SURSRVL]LRQL��,O�FRQFHWWR�VL�GLIIHUHQ]LD�TXLQGL�GDOOD�
IXQ]LRQH�VFLHQWL¿FD�LQ�TXDQWR�QRQ�SXz�FKH�ULPDQHUH�YDJR�H�VIXPDWR��QRQ�SHUFKp�LQ�DVVROXWR�
VHQ]D�FRQWRUQL��TXDQWR�SHUFKp��VHPSUH�LQ�PRYLPHQWR��VL�SUHVHQWD�FRPH�XQ¶HQWLWj�GDL�FRQ¿QL�
SHUHQQHPHQWH�YDULDELOL��OH�HQWLWj�HVWUDWWH�GDOOD�YLUWXDOLWj�GHO�FDRV�JUD]LH�DOOD�SUDWLFD�¿ORVR¿FD�
e concettuale, pur ottenendo una loro propria consistenza, non si attualizzano mai completa-
PHQWH�LQ�VWDWL�GL�FRVH��PD�ULPDQJRQR�LQFRUSRUHH�H�VRSUDWWXWWR�VXO�SLDQR�GHO�GLYHQLUH��'¶DOWUD�
SDUWH��TXDQGR�L�¿ORVR¿�FRVWUXLVFRQR�XQ¶LPPDJLQH�GHOOD�VFLHQ]D�FKH�VL�RFFXSD�VROR�GHO�©JLj�
IDWWRª��ULVHUYDQGRVL�LQ�HVFOXVLYD�O¶LQFRPEHQ]D�GHO�©GD�IDUVLª��QH�SURSRQJRQR�XQ�ULWUDWWR�LQHI-
¿FDFH�H�FDULFDWXUDOH��SRLFKp�DQFK¶HVVD�DIIURQWD�LO�GLYHQLUH�FUHDQGR�OH�VXH�IXQ]LRQL��,O�SXQWR�
QRQ�q��LQVRPPD��TXHOOR�GL�VWDELOLUH�XQD�JHUDUFKLD�WUD�¿ORVR¿D�H�VFLHQ]D��VL�WUDWWD�SLXWWRVWR�GL�
PRVWUDUH�O¶DVSHWWR�FUHDWLYR�GL�HQWUDPEH�H�GL�ULYHQGLFDUH�DG�RJQXQD�LO�FRPSLWR�VXR�SURSULR��
(�O¶DUWH"�&RPH�VL�FROORFD�O¶DWWLYLWj�DUWLVWLFD�ULVSHWWR�DOOH�DOWUH�IRUPH�GL�SHQVLHUR��H�GL�IURQWH�

al tema del caos?

,,,� ��&DUDWWHULVWLFD�SULQFLSDOH�GHOO¶DUWH�q�VHFRQGR�'HOHX]H�H�*XDWWDUL�TXHOOD�GL�FRQVHUYDUH��
ovvero di creare un blocco di sensazioni che, divenendo immediatamente indipendente dal 
VXR�PRGHOOR��GDOO¶HYHQWXDOH�IUXLWRUH�FRVu�FRPH�GDOO¶DUWLVWD��VL�VRVWLHQH�GD�VROR�H�VL�FRQVHUYD�
LQ�Vp�DQFKH�TXDQGR�FKL�KD�SURYDWR�R�SURYD�WDOL�VHQVD]LRQL�QRQ�HVLVWH�SL���,Q�DOWUL�WHUPLQL��DI-
IHUPDUH�O¶DXWRSRVL]LRQH�GHOO¶RSHUD�G¶DUWH��LO�VXR�VRVWHQHUVL�VX�GL�Vp��VLJQL¿FD�SHU�JOL�DXWRUL�LQ�
SULPR�OXRJR�UL¿XWDUH�O¶LGHD�GHOO¶DUWH�FRPH�HVSHULHQ]D�GLSHQGHQWH�GD�XQ�VRJJHWWR��,O�EORFFR�GL�
VHQVD]LRQL�FKH�YLHQH�FUHDWR�QRQ�q�FRPSRVWR�LQIDWWL�GL�SHUFH]LRQL�HG�DIIH]LRQL��PD�GL�©SHUFHW-
WLª�H�GL�©DIIHWWLª��FLRq�VHQVD]LRQL�H�VHQWLPHQWL�LQGLSHQGHQWL��WRWDOPHQWH�VJDQFLDWL�GDO�YLVVXWR�
VRJJHWWLYR��/D�TXHVWLRQH�GHOOD�FRQVHUYD]LRQH�KD�FHUWDPHQWH�D�FKH�IDUH�FRQ�TXHOOD�ULJXDUGDQWH�
LO�PDWHULDOH�GL�FXL�q�IDWWD�O¶RSHUD��FKH�QH�FRVWLWXLVFH�OD�FRQGL]LRQH�GL�IDWWR��PD�QRQ�q�TXHVWR��
SHUz��FKH�UHQGH�DXWRVXI¿FLHQWH�O¶RSHUD�G¶DUWH��TXDQWR�O¶LQVLHPH�GL�VHQVD]LRQL�FKH�HVVR�UHQGH�
SRVVLELOL��

Lo scopo dell’arte, attraverso il materiale, è di strappare il percetto alle percezioni di oggetto e agli 
VWDWL�GL�XQ�VRJJHWWR�SHUFLSLHQWH��GL�VWUDSSDUH�O¶DIIHWWR�DOOH�DIIH]LRQL�FRPH�SDVVDJJLR�GD�XQR�VWDWR�D�
XQ�DOWUR��(VWUDUUH�XQ�EORFFR�GL�VHQVD]LRQL��XQ�SXUR�HVVHUH�GL�VHQVD]LRQH����

6H�OH�DUWL��OD�OHWWHUDWXUD�LQ�SDUWLFRODUH��KDQQR�SRWXWR�FRQYLYHUH�D�OXQJR�FRQ�XQ�HTXLYRFR�
riguardo ai contenuti mostrati o narrati, come se si potesse trattare semplicemente di ricordi 
R�GL�HVSHULHQ]H�YLVVXWH��'HOHX]H�H�*XDWWDUL��DWWUDYHUVR�O¶LQYHQ]LRQH�GHL�SHUFHWWL�H�GHJOL�DI-
IHWWL�±�VWDWL�SHUFHWWLYL�H�DIIHWWLYL�FKH�VRQR�GLYHQXWL�HVVHUL�LQ�Vp��QRQ�SL��VRJJHWWLYL�H�LQ�TXHVWR�
VHQVR�QRQ�SL��XPDQL�±�LQVLVWRQR�JLXVWDPHQWH�QHO�GLIHQGHUH�O¶LGHD�GL�XQ¶DUWH�FRPH�TXDOFRVD�
FKH�HFFHGH�VHPSUH�LO�YLVVXWR�R�OD�PHPRULD��FKH�SXz�YHGHUH�ROWUH�H�VSHVVR�VFRUJHUH�TXDOFRVD�

��� ,YL��S������
��� ,YL��S������



259

I
GL�LQWROOHUDELOH��7UD�O¶DXWRUH�H�L�VXRL�SHUVRQDJJL�QRQ�F¶q�GXQTXH�XQ�UDSSRUWR�GL�FRQRVFHQ]D��GL�
LGHQWL¿FD]LRQH�R�GL�VRPLJOLDQ]D��PD�XQD�VWUDQD�YLFLQDQ]D��TXHOOD�FKH�YLHQH�GH¿QLWD�XQD�]RQD�
di indiscernibilità, di indeterminazione, che non può essere spiegata se non attraverso il pas-
VDJJLR�GL�VHQVD]LRQL�GLYHQXWH�DXWRVXI¿FLHQWL��/¶DUWH�YLYH�DOORUD�LQ�TXHVWH�]RQH�GL�SDVVDJJLR�
WUD�DXWRUH�H�SHUVRQDJJL��WUD�L�SHUVRQDJJL�H�JOL�DPELHQWL�LQ�FXL�YLYRQR�H�WUD�L�SHUVRQDJJL�VWHVVL��

$FKDE�QRQ�LPLWD�0RE\�'LFN�>���@��QRQ�q�LPLWD]LRQH�R�VLPSDWLD�YLVVXWD��H�QHDQFKH�LGHQWL¿FD]LRQH�
LPPDJLQDULD��1RQ�q�VRPLJOLDQ]D�DQFKH�VH�XQD�VRPLJOLDQ]D�F¶q�>���@��VL�WUDWWD�SLXWWRVWR�GL�XQ¶HVWUHPD�
FRQWLJXLWj��LQ�XQD�VWUHWWD�IUD�GXH�VHQVD]LRQL�VHQ]D�VRPLJOLDQ]D��R�DO�FRQWUDULR�QHOO¶DOORQWDQDPHQWR�
GL�XQD�OXFH�FKH�OH�FDSWD�HQWUDPEH�LQ�XQR�VWHVVR�ULÀHVVR����

6H�TXHVWD�FRQWLJXLWj�SDUWLFRODUH�FDUDWWHUL]]D�OH�¿JXUH�HVWHWLFKH�FRPH�GHL�GLYHQLUH��GLYH-
nire-altro, divenire non-umano poiché sganciato dal soggetto), il divenire-altro dell’arte è 
EHQ�GLYHUVR�GDO�GLYHQLUH�DVVHFRQGDWR�GDO�FRQFHWWR�¿ORVR¿FR��QHOOD�VXD�FDSDFLWj�GL�GDUH�FRQ-
VLVWHQ]D� DOOD� YLUWXDOLWj� GHO� FDRV� VHQ]D� ULQXQFLDUYL�� FRPH�SXUH� q� GLIIHUHQWH� GDOO¶RSHUD]LRQH�
SURSULD�GHOOD�VFLHQ]D��FKH�IHUPD�LO�GLYHQLUH�WUDVIRUPDQGROR�LQ�DWWXDOH��/¶DUWH�SLXWWRVWR�LQFDUQD�
l’evento, lo coinvolge nella materia di espressione e lo incorpora nella sensibilità costruendo 
XQ¶DUPDWXUD��XQD�FRUQLFH��XQ�SLDQR�GL�FRPSRVL]LRQH�GRYH�LQVHULUOR��Ê�QHFHVVDULD��SHUFKp�YL�
sia un’opera d’arte, una congiunzione che tenga insieme il blocco di sensazioni mantenendo 
SHUz�XQ¶DSHUWXUD�YHUVR�LO�PRQGR��

è necessario un vasto piano di composizione che operi una sorta di dequadratura secondo delle 
OLQHH�GL�IXJD��FKH�SDVVL�DWWUDYHUVR�LO�WHUULWRULR�VROR�SHU�DSULUOR�VXOO¶XQLYHUVR��FKH�YDGD�GDOOD�FDVD�
territorio alla città-cosmo���

La composizione estetica non viene prima della sensazione, né dopo, piuttosto esse si 
FRQ¿JXUDQR�FRPH�FRPSOHPHQWDUL��SRLFKp�O¶XQD�SXz�HVLVWHUH�VROWDQWR�LQ�YLUW��GHOO¶DOWUD��3HU�
GLUOD�FRQ�WHUPLQL�GHOHX]LDQL�VSHVVR�DEXVDWL��OD�VHQVD]LRQH�FRPSRVWD�GL�SHUFHWWL�H�DIIHWWL��GXQ-
TXH�VOHJDWD�GDOOD�VRJJHWWLYLWj��VL�©ULWHUULWRULDOL]]Dª�LQ�XQD�FRPSRVL]LRQH�FKH�OD�FRQGXFH�SHUz��
FRQ�OH�DSHUWXUH�H� OH�YLH�GL�IXJD�SURSULH�GHOO¶DUWH�� LQ�XQD�©GHWHUULWRULDOL]]D]LRQHª�GL�RUGLQH�
VXSHULRUH��
,Q�TXHVWR�VHQVR��SXU�FRQ�LO�SXGRUH�GL�XVDUH�SDUROH�DOWLVRQDQWL��VL�SXz�GDYYHUR�GLUH�FKH�O¶DUWH�

UHVWLWXLVFH�O¶LQ¿QLWR�QHOOD�¿QLWH]]D��SRLFKp��GD�XQD�SDUWH��QRQ�ULQXQFLD�DOOD�YDULD]LRQH�LQ¿QLWD��
DOOR�VWHVVR�PRGR�LQ�FXL�QRQ�YL�ULQXQFLD�OD�¿ORVR¿D�LQVWDXUDQGR�XQ�UDSSRUWR�FRQ�LO�YLUWXDOH��PD��
GDOO¶DOWUD��SXz�FRQFHGHUVL�XQD�VRVWD�QHO�¿QLWR��FRPH�LQ�PRGR�GLYHUVR�ID�OD�VFLHQ]D��LQFDUQDQ-
GR�O¶HYHQWR�LQ�XQD�FRVD��XQ¶RSHUD��XQD�FRPSRVL]LRQH��

1RQ�VL�FUHGD�SHUz�FKH�O¶DUWH�±�VFULYRQR�L�GXH�DXWRUL�±�VLD�FRPH�XQD�VLQWHVL�GL�VFLHQ]D�H�¿ORVR¿D��
GHOOD�YLD�¿QLWD�H�GL�TXHOOD�LQ¿QLWD��/H�WUH�YLH�VRQR�VSHFL¿FKH��WXWWH�DOWUHWWDQWR�GLUHWWH�H�VL�GLVWLQJXRQR�

��� ,YL��S������
��� ,YL��S�������,O�FRQFHWWR�GL�GHTXDGUDWXUD��R�GLVLQTXDGUDWXUD��décadrage), sottolineato con il corsivo dagli 

DXWRUL��q�GL�SURYHQLHQ]D�FLQHPDWRJUD¿FD��OR�LQYHQWD�HG�XWLOL]]D�3DVFDO�%RQLW]HU�SHU�GHVFULYHUH�O¶LQTXD-
GUDWXUD�WLSLFD�GHO�FLQHPD�PRGHUQR��QRQ�SL��DXWRVXI¿FLHQWH�H�UHJRODUH��PD�ULSUHVD�GD�XQ�SXQWR�GL�YLVWD�
VSHVVR�REOLTXR�H�SDUDGRVVDOH��IUDPPHQWDWR�H�DSHUWR��FKH�ULQYLD�QHFHVVDULDPHQWH�DOOD�VFHQD�SUHFHGHQWH�
R�VXFFHVVLYD�

'DQLHOD�$QJHOXFFL
Dal caos al caosmo attraverso l’arte
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I PPDJLQL�H�¿ORVR¿D

SHU�OD�QDWXUD�GHO�SLDQR�H�FLz�FKH�OR�RFFXSD��3HQVDUH�q�SHQVDUH�SHU�FRQFHWWL��RSSXUH�SHU�IXQ]LRQL��
RSSXUH�SHU�VHQVD]LRQL��H�FLDVFXQR�GL�TXHVWL�SHQVLHUL�QRQ�q�PLJOLRUH�GHOO¶DOWUR��H�QHPPHQR�SL��SLH-
namente, più completamente, più sinteticamente pensato����

/H�WUH�YLH�GHO�SHQVLHUR�VRQR�PRGL�GLYHUVL�GL�LQVWDXUDUH�TXHOOR�FKH�'HOHX]H�H�*XDWWDUL��UL-
SUHQGHQGR�XQ�WHUPLQH�FRQLDWR�GD�-DPHV�-R\FH�QHO�)LQQHJDQV�ZDNH, chiamano caosmo

��, un 
RUGLQH��XQ�FRVPR�FKH�WXWWDYLD�PDQWLHQH�LO�FRQWDWWR�FRQ�OD�YDULD]LRQH�LQ¿QLWD�GHO�FDRV��O¶DUWH�
QRQ�DWWUDYHUVD�LO�SLDQR�GHO�YLUWXDOH�H�GHO�GLYHQLUH�FRPH�ID�OD�¿ORVR¿D��FKH�SXUH�HVWUDH�GDOO¶LQ-
GLIIHUHQ]LDWR�GHJOL�HOHPHQWL�FRQVLVWHQWL��QRQ�LQVWDXUD�XQ�SLDQR�GL�UHIHUHQ]D�LQ�FXL�FROORFDUH�OH�
HQWLWj�YDULDELOL�GHOO¶XQLYHUVR��FRPH�ID�OD�VFLHQ]D��PD�SHUPHWWH�XQ�©VDOWRª�FKH�FRQGXFH�O¶DU-
tista dal caos alla organizzazione della composizione estetica (pensiamo, nel dire «salto» ad 
DOFXQH�GLFKLDUD]LRQL�GL�3LFDVVR�±�©QRQ�FHUFR��WURYRª�±�GL�)UDQFLV�%DFRQ�±�©VRQR�XQ�PHGLXP�
GHO�FDVRª�±�FKH�GHVFULYRQR�O¶LQFLSLW�GHO�ORUR�ODYRUR�DUWLVWLFR�FRPH�XQ�ODQFLR�GL�GDGL��XQ�JHVWR�
FDVXDOH�LQ�JUDGR�GL�WURYDUH��LQWHUFHWWDUH�TXDOFRVD�����
(SSXUH��VH�O¶DUWH�QRQ�q�OD�IRUPD�GL�SHQVLHUR�SL��GLUHWWD��Qp�TXHOOD�SL��VLQWHWLFD��FRPH�JOL�

DXWRUL�WHQJRQR�D�ULEDGLUH�D�FRQFOXVLRQH�GHO�WHVWR��UDSSUHVHQWD�OD�YLD�SL��IUHTXHQWDWD�H�SHUFRU-
ULELOH�SHU�DYYLFLQDUVL�DO�FDRV�VWHVVR��SHU�V¿RUDUH�GD�YLFLQR�LGHH�H�VHQVD]LRQL�FKH�VROLWDPHQWH�
si dileguano, senza però soccombervi, grazie al nuovo ordine, alla nuova concatenazione che 
VL�DWWXD�QHOO¶LQFRQWUR�WUD�OH�FRVH�H�LO�SHQVLHUR��

L’arte non è il caos, ma una composizione del caos che dà la visione o sensazione, cosicché essa 
FRVWLWXLVFH�XQ�FDRVPR��FRPH�GLFH�-R\FH��XQ�FDRV�FRPSRVLWR�±�H�QRQ�SUHYLVWR�R�GHWHUPLQDWR����

(�LQ�TXHVWD�YLVLRQH�LO�FDRV�QRQ�YLHQH�GLVVROWR��PD�LQFDUQDWR�H�LOOXPLQDWR�SHU�XQ�LVWDQWH��6H�
TXHOOD�FRQWUR�LO�FDRV�q�XQD�ORWWD��QHJOL�DIIHWWL�H�QHL�SHUFHWWL��RYYHUR�QHL�EORFFKL�GL�VHQVD]LRQL�
SXUH�GHOO¶RSHUD�G¶DUWH��VL�SXz�ULFRQRVFHUH�FHUWDPHQWH�OD�PDJJLRUH�DI¿QLWj�FRQ�LO�QHPLFR�
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��� 3HU�LO�WHPD�GHO�FDVR�QHOOD�FUHD]LRQH�DUWLVWLFD��VL�ULQYLD�D�'��$QJHOXFFL��Deleuze e i concetti del cinema, 
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