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,�±�/H�ULÀHVVLRQL�VXOOH�DWWXDOL�IRUPH�GHOOD�FRPXQLFD]LRQH�FRQIHUPDQR�FKH�OD�PHQWDOLWj�GHO�
QRVWUR�WHPSR�q�VHPSUH�SL��VHJQDWD�GD�XQ�GLIIXVR�PLUDFROLVPR��GDOOD�SHUFH]LRQH�FKH�LO�PRQGR�
ULGRWWR�D�XQD�FRQWLQXD�ÀXHQ]D�GL�minimi è sostanzialmente la scena del miracolo�
/D�UDGLFH�³mirus´��LO�VRUSUHQGHQWH�R�LO�PHUDYLJOLRVR��OHJLWWLPD�O¶DVVROXWD�XQLFLWj�R�OD�VWUD�

RUGLQDULHWj�GHO�VLQJROR��GHO�PLQLPR��GHOO¶LUULGXFLELOH��H��LQVLHPH��LO�IDUVL�SUHVHQWH�GL�XQ�SRWHUH��
/¶LQVLJQL¿FDQ]D�H�OD�SRWHQ]D�VHJQDQR��LQIDWWL��LO�PLUDFRORVR��FKH�q��SHUFLz��DO�WHPSR�VWHVVR��
O¶HVVHUH�³nulla´�H�O¶HVVHUH�³di più´��,O�IDWWR�VLQJRODUH�q�VRWWUDWWR�DOO¶RUGLQH�H�DOOD�VSLHJD]LRQH��
q�O¶LQVHQVDWR��PD�q�DQFKH�SURPRVVR�D�XQ�YDORUH�
/D�VRWWUD]LRQH�DOO¶RUGLQH�q�LO�IDUQH�XQ�VHQ]D�UDJLRQH��XQ�QRQ�RUGLQDULR��XQ�GLVRUGLQDWR��XQ�

LPSRVVLELOH��GXQTXH�XQ�IDWWR�VHQ]D�PHGLD]LRQH�H�VHQ]D�HODERUD]LRQH��LUUD]LRQDOH�H�LVRODWR��
SHUFLz�TXDOFRVD�GL�EDQDOH�H�GL�futile��GRYH�LO�PLQLPR�q�LO�PLQRUH��OD�futilizzazione dell’evento 
è l’avvertimento esclusivo di ³TXHVWR�q�LO�IDWWR´��GHO�SXUR�GDWR�FRQWUDWWR�QHOO¶LVWDQWH�LQVSLH�
JDELOH�GL�XQ�SURFHVVR�VHQ]D�GLPHQVLRQH�H�VHQ]D�WHPSR��/¶DVVROXWR�SUHVHQWH��LO�presentismo��
FDQFHOOD�LO�SDVVDWR�H�LO�IXWXUR��DOWHUD�H�FRQVXPD�OD�³VWRULD´�H�LO�³IDUH�VWRULD´��
/D�SURPR]LRQH�DO�YDORUH�q��DO�FRQWUDULR��LO�ULFRQRVFLPHQWR�GHO�VLQJRODUH�FRPH�VXSHULRUH�DO�

JHQHUDOH�R�DO�FRPXQH��,O�VLQJRODUH�QRQ�q�VROR�FLz�FKH�q�ULGRWWR��QRQ�q�VROR�FLz�FKH�q�SULYDWR�GHO�
JHQHUDOH�H�GHO�FRPXQH��PD�q�FLz�FKH�q�DFFUHVFLXWR��FLz�FKH�q�LO�FDULFR�GL�XQD�YDORUL]]D]LRQH�H�
GXQTXH�O¶HVSRVL]LRQH�DO�PLUDFROR��,O�VLQJRODUH�PLUDFRORVR�q��FRVu��O¶LVWDQWH�LQYHVWLWR�GL�futilità 
e di valore��
/D�FDWDVWURIH�GHOO¶DFFDGHUH�R�OD�GLVVLSD]LRQH�GHO�UHDOH��OD�VXD�ÀXHQ]D�GHFRPSRVWD�±�FRP¶q�

GDWD�GDJOL�DWWXDOL�VWUXPHQWL�FRPXQLFDWLYL�±�QRQ�FRQVXPD��PD�DWWLYD�XQD�LQVRSSULPLELOH�SRWHQ�
]D�YDORUL]]DQWH��,O�QXFOHR�FDWDVWUR¿FR�q�FHUWDPHQWH�altro��q�XQ¶DOWHULWj�FKH�QRQ�VSLHJD�PD�FKH�
fa essere�O¶DFFDGHUH��È�FLz�FKH�ID�GHOO¶DFFDGHUH�O¶LQVSLHJDELOH�H�O¶LPSRVVLELOH��H�FKH��DO�WHPSR�
VWHVVR��Gj�YDORUH��VHQ]D�UDJLRQH��DOO¶LQ¿QLWR�PROWHSOLFH��
4XHVW¶DOWHULWj�SXz�HVVHUH�DVVROXWDPHQWH�HVWUDQHD��HVWHUQD��DVVHQWH��HG�HVVHUH��SHUFLz��SRWH�

UH�VRYUDQR�LQYLVLELOH��VRYUDQLWj�FKH�SHQHWUD�RJQL�SXQWR�GHO�GLIIHULUH��RJQL�LPPDJLQH�VLQJROD�
UH��RJQL�SH]]R�R�UHOLTXLD��DWWLYDQGRQH�LO�VDFUR�H�LO�SURGLJLRVR��SURPXRYHQGROR�DG�RJJHWWR�GL�
GHELWR�H�GL�FXOWR��4XL�O¶LGHQWLWj�VL�ULSURSRQH�QRQ�SL��FRPH�O¶RUGLQH�UD]LRQDOH�FKH�DWWUDYHUVD�OD�
WUDPD�FRQFHWWXDOH�H�RUGLQDWLYD�GHOO¶HPSLULFR��VHFRQGR�XQD�FRQJLXQ]LRQH�GLVJLXQ]LRQH�RUL]�
]RQWDOH�GHOO¶XQR�H�GHL�PROWL��PD�FRPH�O¶8QR�LQYLVLELOH�H�LQGLFLELOH�FKH�OD�WHRORJLD�DVVRFLD�
DOO¶DSRIDWLVPR�H�DOOD�WUDGL]LRQH�SROLWLFD�GHOOD�GHFLVLRQH�VRYUDQD��VHFRQGR�XQD�FRQJLXQ]LRQH�

�� /D�©IXWLOL]]D]LRQHª�GHOO¶HYHQWR�H�OD�FDQFHOOD]LRQH�GHOOD�VWRULD�QHO�©SUHVHQWLVPRª�VRQR��FRP¶q�QRWR��L�
due nodi centrali delle tesi di 3HUQLROD�VXL�©PLUDFROL�GHOOD�FRPXQLFD]LRQHª���0��3HUQLROD��Miracoli e 
traumi della comunicazione��(LQDXGL��7RULQR�������SS�������������
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disgiunzione verticale che coniuga imperialismo e governamentalità���FRPSDWLELOH�FRQ�LO�PR�
GHOOR�SRSXOLVWD�H�FDULVPDWLFR��FRQ�OD�VXERUGLQD]LRQH�GHOOD�PDVVD�DG�XQ�FDSR�
8Q�WHPSR�LO�PLUDFROR��R�O¶LPSRVVLELOH��ULFKLDPDYD�OD�QHJD]LRQH�GHO�tal qual è e la sottra-

zione all’utile�±�FRPH�LQ�%DWDLOOH��ULFRUGD�3HUQLROD��±���GRYH�O¶HVSHULHQ]D�GHOOD�VRYUDQLWj�HUD�
assimilata al dispendio��DOO¶DWWR�GL�XQD�YLWD�QRQ�OLPLWDWD�DL�VLVWHPL�PD�©LPPHQVR�WUDYDJOLR�GL�
DEEDQGRQR��GL�VFRUULPHQWR�H�GL�WHPSHVWDª���2JJL�LO�PLUDFROR�q�LO�YDORUH�GHOOR�stato di fatto��
di un minimo istantaneo�VHQ]D�VHQVR��VHQ]D�OHJDPL��VHQ]D�GLQDPLVPR��È soltanto un c’è�FKH��
LQ�TXDQWR�WDOH��DFTXLVWD�YDORUH��
/D�UHDOWj�q��GXQTXH��XQ�UHOLTXLDULR��XQR�VSD]LR�GL�PLQLPL�GL�FXOWR��GL�UHOLTXLH��GRYH�VL�DWWLYD�

uno speciale «immaginario della presenza»���XQD�©FRQYHUVLRQH�GHOOR�VJXDUGRª�FKH�DIIHUUD�
l’«DSSDULUH�UXGLPHQWDOHª��XQ�©esser-là»�GL�IUDPPHQWL�H�GL�VRSUDYYLYHQ]H�LQYHVWLWL�GL�RQRUH�H�
GL�VWLPD��OD�FRVD�YLVLELOH�q�UDGGRSSLDWD�QHOOD�IDYROD�H�QHO�VDFUR��ODVFLDQGR�FRVu�FRQYHUJHUH�OD�
EDQDOLWj�H�LO�YDORUH��
,O�FXOWR�GHOOD�UHOLTXLD�FRQIHUPD��GXQTXH��XQ¶HFFHVVLYD�presenza della presenza��GRYH�©F¶q�

PDQFDQ]D�VROR�DO�¿QH�GL�GRYHUYL�SRUUH�ULPHGLRª��5DIIRU]D�OD�LQHYLWDELOLWj�GHO�UHVWR�H�GHO�UH�
VLGXR�SHU�OD�SRWHQ]D�VRYUDQD��WDQWR�GD�VROOHFLWDUH�LO�ULFKLDPR�DOOD�QHFHVVLWj�GHOO¶DVVHQ]D��GHO�
YXRWR��GHO�QXOOD��QHOOD�UHD]LRQH�DSRIDWLFD�GHO�SURWHVWDQWHVLPR�FRQWUR�LO�FXOWR�FDWWROLFR�GHOOD�
©SDFFRWWLJOLD�GHOOH�UHOLTXLHª���/R�VFRUULPHQWR�H�O¶HYLGHQ]D�GHO�EDQDOH�DVVRUERQR��SHUFLz��XQ�
YDORUH�FKH�PLQDFFLD�H�FRQVXPD�OD�VWHVVD�VRYUDQLWj�FKH�OR�SURGXFH��H�DSUH�LO�SDUDGRVVR�GHOO¶HF�
FHVVR�GHOOD�YDORUL]]D]LRQH�GHO�VLQJROR�DL�OLPLWL�GHOOD�VSDUL]LRQH�GHOOD�IRQWH�DVVHQWH�GHOOD�SR�
WHQ]D��/¶LQYHQ]LRQH�GHOOH�UHOLTXLH��O¶DSSDULUH�GHO�FXOWR�GHO�PLQLPR��ULVFKLD�GL�WUDVIHULUH��FRVu��
OD�VSLQWD�GHO�GHVLGHULR�GDOO¶DVVHQ]D�DOOD�SUHVHQ]D��GD�'LR�DOO¶RJJHWWR�PDWHULDOH��GDO�VRYUDQR�DO�
©ULFDPELR�VXQWXRVRª��LQ�FRHUHQ]D�FRQ�LO�SUHYDOHUH�GL�XQD�ORJLFD�GHOOD�©FLUFROD]LRQH�GL�EHQLª�
H� GHO� ©PHUFDQWHJJLDPHQWR� FRUUHQWHª�� OD� VRYUDQLWj� DVVHQWH� q� ULYHUVDWD� LQ� UHVLGXL� VLQJRODUL��
WUDVIRUPDELOL��HTXLYDOHQWL�H�VFDPELDELOL��

È�TXL�HYLGHQWH�©OD�QHFHVVLWj�GL�FRPLQFLDUH�D�SHQVDUH�FKH�FRVD�SXz�VHSDUDUH�IRQGDPHQWDO�
mente l’economia dalla teologia»���

La dissolvenza del teologico e la sparizione della sovranità segnalano uno spostamento 
GHFLVLYR�GD�XQ�QHVVR�YHUWLFDOH�D�XQ�QHVVR�RUL]]RQWDOH��DOO¶HVVHUH�XQLWL�H�VHSDUDWL�GHL�SXQWL�GL�
XQ�ÀXVVR��FKH��ROWUH� OD�SULPD�H�RUDPDL�VXSHUDWD�RUL]]RQWDOLWj�GHOO¶LQFURFLR�GHO� UD]LRQDOH�H�
GHOO¶HPSLULFR��ROWUH�OR�VFKHPD�RUGLQDWLYR�GHO�FRPXQH�H�GHO�GLYHUVR��GLVSLHJDQR�VROR�LO�PRYL�
PHQWR�GHOOD�IUDPPHQWD]LRQH��GHOO¶DSSDULUH�H�GHO�YHQLUH�D�QRL��È�OD�³SUHVHQ]D�GHOOD�SUHVHQ]D´�
FKH�QRQ�ULQYLD�D�XQ¶DVVHQ]D��FKH�QRQ�HVFH�GDO�ÀXVVR��PD�FKH�SURGXFH�LO�YDORUH�GHO�IXWLOH��GHO�
EDQDOH��GHO�PLQLPR��LQ�YLUW��GHO�VXR�SXUR�DFFDGHUH���/D�IRU]D�GHO�YDORUL]]DUH�q��FRVu��LQWHUQD�

�� &IU��*��$JDPEHQ��Il Regno e la Gloria. Per una genealogia teologica dell’economia e del governo��
+RPR�VDFHU��,,�����%ROODWL�%RULQJKLHUL��7RULQR������

�� 0��3HUQLROD��Miracoli e traumi della comunicazione��FLW���S����
�� *��%DWDLOOH��La nozione di�GpSHQVH���������LQ�LG���La parte maledetta��WU��LW����LQWU��H�QRWH�D�FXUD�GL�)��

5HOOD��%HUWDQL�HGLWRUH��9HURQD�������S�����
�� �-��0��5H\��La religione come istanza critica��D�FXUD�GL�0��)LPLDQL��3DSDUR�HGLWRUH��1DSROL�������S�����
�� La paccottiglia delle reliquie�q�LO�WLWROR�GHO�VHFRQGR�FDSLWROR�GHO�WHVWR�GL�5H\���LYL��SS�����H�VV���
�� ,YL��S�����
�� 6XO�SHUPDQHUH�GHO�WHRORJLFR�SROLWLFR�QHOOD�FXOWXUD�RFFLGHQWDOH�H�VXOOD�IXQ]LRQH�GL�LQWHUUX]LRQH�H�GLVFRQ�

WLQXLWj�GL�XQ�SHQVLHUR�GHO�GLIIHULUH�VL�YHGD�O¶LPSRUWDQWH�FRQWULEXWR�GL�5��(VSRVLWR��Due. La macchina 
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Il
DO�PLQLPR��q�SURSULD�GHOOD�SUHVHQ]D��SHUFKp�LO�YDORUH�QRQ�YD�ROWUH�OD�estetizzazione�GHO�VHQWLUH��
,O�YDORUH�GHO�EDQDOH��GHO�IUDPPHQWR�LQVLJQL¿FDQWH�H�GHO�VHQ]D�UDJLRQH��VL�FRQWUDH�QHOOD�VXD�

HVFOXVLYD�H�FRQFHQWUDWD�FDSDFLWj�GL�DWWUD]LRQH�H�GL�VHGX]LRQH��DOOR�VFRSR�GL�VROOHFLWDUH�XQD�
VHQVLELOLWj�HVDOWDWD��HVDJHUDWD��GLVSRVWD�DOO¶DYYHUWLPHQWR�GHOOR�VWXSHIDFHQWH�H�GHO�PLUDFRORVR��
,O�VHQWLUH�q�RFFXSDWR�HG�HVSURSULDWR�GD�XQ�QXRYR�PLUDFROLVPR��TXHOOR�GHO�trans-estetico��FKH�
VROOHFLWD�O¶DFFUHVFHUVL�GHOOD�VHQVD]LRQH�SL��FKH�LO�VHQVR�GHOOD�EHOOH]]D���
/R�VSRVWDPHQWR�RUL]]RQWDOH�GHOOD�GLIIHUHQ]D�PLQLPD�SUHVHUYD�QHO�minimo la potenza del 

miracolo�H�OD�VXD�YDORUL]]D]LRQH��
�&Lz�FKH�VHSDUD�O¶HFRQRPLD�GDOOD�WHRORJLD�q��GXQTXH��LO�SURFHVVR�GL�HVWHWL]]D]LRQH�GHO�UHD�

OH��q�LO�ULQYLR�GHOO¶HFRQRPLFR�DOO¶HVWHWLFR��DG�XQ¶DUWH�GHOO¶DSSDULUH�DVVRFLDWD�D�XQ¶HVSHULHQ]D�
DQFKH� DOLHQDQWH� GHO� VHQWLUH�� DOOH� VHQVD]LRQL� FDULFKH� HG� HVDOWDWH�� DWWUDWWH� QRQ� SL�� GDO� EHOOR�
PD�GDOOH�³PDUFKH´�FRPPHUFLDOL��/D�FRQYHUVLRQH�HVWHWLFD�GHO�PLUDFROLVPR�VL�FRQFHQWUD�VXOOD�
SUHVHQ]D�VLQJRODUH�H�SXz�DQFKH�VWLPRODUQH�OD�VSLQWD�DOOXFLQDWRULD��SXz�HVDOWDUH�O¶LGRODWULD�GHO�
c’è�H�OD�SRVL]LRQH�PHUFDQWLOH��&RVu�LO�capitalismo di seduzione oppone al teologismo rinno�
YDWR� OD� OLQHD�RUL]]RQWDOH�GHOO¶HGRQLVPR�FRQVXPLVWLFR��GHOOD�PHUFL¿FD]LRQH�GHO�VHQWLUH��GHO�
torpore e dell’anedonia����GL�XQD�HVWHWL]]D]LRQH�anestetica�GL�GLIIHUHQ]H�HTXLYDOHQWL��GRYH�OD�
YDORUL]]D]LRQH�QRQ�q�SL��GL�XQ�'LR�VRYUDQR�PD�GHO�SXUR�essere-accanto�GHO�GLIIHUHQWH��GHOOD�
VXD�LVWDQWDQHD�ULSHWL]LRQH��/¶DFFDGHUH�QRQ�HVSRQH�SL��LQGLYLGXL�PD�VROR�PXWDQWL�SRWHQ]LDOL��
GH¿QLVFH�OR�©VWDGLR�IUDWWDOH�GHO�YDORUHª�H�O¶RSHUD�G¶DUWH�ODVFLD�LO�SRVWR�DOOD�©IHWLFL]]D]LRQH�
GHOOD�QXOOLWjª��DO�©YDORUH�PHUFDQWLOHª�GHO�PLQLPR�H�GHOO¶LVWDQWH��HVDOWDQGRQH�L�FDUDWWHUL�GHOOD�
VRUSUHVD��GHOOD�VWUDQH]]D��GHOOD�OLTXLGLWj��GHOOD�LUUHDOWj��GL�XQD�©PHUDYLJOLRVD�FRPPXWDELOLWjª��
SRLFKp�©WXWWL�JOL�HIIHWWL�VRQR�SRVVLELOL�H�YLUWXDOPHQWH�HTXLYDOHQWLª��DO�WHPSR�VWHVVR�mostruo-
samente stranieri��.

È�LQHYLWDELOH�SRUVL�XQD�GRPDQGD�VXO�VLJQL¿FDWR�SURSULR�GHOO¶DFFDGHUH�FRPH�IRQWH�GL�YDOR�
UL]]D]LRQH��VH�GDO�PRGR�GL�LQWHQGHUH�O¶DFFDGHUH��R�OD�IUDPPHQWD]LRQH�GHL�PLQLPL��GLSHQGH�OD�
SRVL]LRQH�GHO�YDORUH��LO�VHQVR�GHO�PLUDFROR��GLYLVR�WUD�O¶DWWUD]LRQH�GHOOD�PHUFH�H�OR�VWXSRUH�GHO�
QXRYR��WUD�O¶HGRQLVPR�FRQVXPLVWLFR�H�O¶LQWHUUX]LRQH�FUHDWLYD��

È� JLXVWR�� DOORUD�� FKLHGHUVL�� OD�ÀXHQ]D� GHOO¶DFFDGHUH� q� GLVSHUVLRQH� GLVVLSDWLYD� H� OLQHD� GL�
occupazione di un’estetica alterata o trans-estetica��¿QDOL]]DWD�D�SURGXUUH� OR�VWXSHIDFHQWH��
O¶DWWUDHQWH�H�LO�VHGXWWLYR��SHU�O¶LQVHJXLPHQWR�GHO�SLDFHUH�H�GHO�GHVLGHULR�ULQQRYDWR�GL�SRVVHVVR�
H�GL�FRQVXPR"�2�SLXWWRVWR�OD�GLVSHUVLRQH�q�GHFRVWUX]LRQH�FUHDWLYD��VRVSHQVLRQH�H�VSRVWDPHQ�
WR��répptition��VLQFRSH�GHOOD�ÀXHQ]D��DWWLYD]LRQH�GHOO¶HYHQWR��SHUFLz�LUULGXFLELOH�DOO¶esser-là��
HIIHWWLYR�PRYLPHQWR�GHO�SURGXUUH��UHDOH�GLQDPLFD�GHO�GLIIHUHQ]LDUVL��OXRJR�GHOO¶attendere"

della teologia politica e il posto del pensiero��(LQDXGL��7RULQR������
�� &IU��*��/LSRYHWVN\ / -��6HUUR\��L’esthétisation du monde��*DOOLPDUG��3DULV�������LO�WHVWR�WHRUL]]D�XQD�

VRUWD�GL�©FDSLWDOLVPR�GL�VHGX]LRQHª�
��� /¶HVSUHVVLRQH�q�GL�0��3HUQLROD��Miracoli e traumi della FRPXQLFD]LRQH��FLW���S������
��� -��%DXGULOODUG��La sparizione dell’arte��*LDQFDUOR�3ROLWL�(GLWRUH��0LODQR�������SS�����H��������©/D�

*UDQGH�6SDUL]LRQH�>«@�QRQ�q�SL��TXHOOD�GHOOD�WUDVPXWD]LRQH�YLUWXDOH�GHOOH�FRVH��PD�TXHOOD�>«@�GL�XQD�
SROYHUL]]D]LRQH�D�FDWHQD�GHOOD�FRVFLHQ]D�LQ�WXWWL�JOL�LQWHUVWL]L�GHOOD�UHDOWj�>«@��Ê�SHU�OD�VWHVVD�UDJLRQH��
SHU�HVVHUVL�FRQIXVD�VHPSUH�SL��FRQ�OD�EDQDOLWj�RJJHWWLYD�FKH�O¶DUWH��VPHWWHQGR�GL�HVVHUH�GLYHUVD�GDOOD�
YLWD��q�GLYHQXWD�VXSHUÀXDª��-��%DXGULOODUG��Perché non è già tutto scomparso?��&DVWHOYHFFKL��5RPD�
������SS���������

Mariapaola Fimiani
Lo spoazio minimo e il miracolo
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,,�±�/D�GLVSHUVLRQH�PLUDFROLVWLFD�GHO�PLQLPR�QRQ�SURGXFH�VROR�OD�VSDUL]LRQH�GHO�WHPSR�H�GHO�
OD�VWRULD��FRQ�OD�FRQVHJXHQWH�DOWHUD]LRQH�GHOOD�VWRULRJUD¿D��PD��SHU�OR�VYLOXSSR�GHOOH�QXRYH�
WHFQRORJLH� H�SHU� O¶XELTXLWj�GHOO¶HYHQWR�� FRQVXPD� OD� VWHVVD�GLPHQVLRQH� VSD]LDOH�� WUDVIRUPD�
SURIRQGDPHQWH� O¶DUWH� H� LO� VDSHUH� GHOOR� VSD]LR�� /¶DUFKLWHWWXUD� H� O¶XUEDQLVWLFD� VL� HVSRQJRQR�
D�XQD�PXWD]LRQH�DO�OLPLWH�GHOOD�ORUR�VFRPSDUVD��4XDO�q�OD�FRQGL]LRQH�GHOOR�VSD]LR�XUEDQR��
RJJL"�4XDO�q�LO�VXR�GHVWLQR"�È ancora possibile conoscere e progettare uno spazio pubblico e 
L�PRGL�GL�YLYHUH�GL�XQ�FROOHWWLYR"�6RQR�OH�GRPDQGH�FKH�RFFXSDQR��DOOD�¿QH�GHO�PLOOHQQLR��OH�
ULÀHVVLRQL�VXOOD�VSD]LDOLWj�

È�FRQYLQ]LRQH�GLIIXVD�FKH�OR�VSD]LR�XUEDQR�VLD�GD�WHPSR�SULYDWR�GL�IRUPD�H�GL�VWRULD��GL�
FRHUHQ]D�H�GL�FRQWHVWR��/D�VSDUL]LRQH�GL�XQ�SULPD�H�GL�XQ�SRL��OD�FRQWUD]LRQH�GHOOR�VSD]LR�
tempo in un adesso privo di un qui��OD�VFRPSDUVD��SHU�LO�GRPLQLR�GHOO¶XELTXLWj�H�GHOO¶LVWDQWH��
GL�RJQL�VSRVWDPHQWR��LPSHGLVFRQR�LO�ULFRQRVFLPHQWR�GHL�OXRJKL��,O�ULFRQRVFLPHQWR�è appiat�
WLWR��SHUFLz��VX�XQD�YDJD�VHQVD]LRQH�GL�DVVXHID]LRQH�DOOR�©VSD]LR�GHL�TXDUWLHULª�LQ�XQD�FLWWj�
GLYHQXWD� ©DJJORPHUD]LRQHª�� ©0HWDFLWWjª�� ©memoriale dei tragitti dell’oggetto passeggero 
FKH�LPSURYYLVDPHQWH�VRQR�GLYHQWDWR�±�LR��LO�VRJJHWWR��TXHVWR�FLWWDGLQR�SURJUDPPDWR�GDOOD�
VXD�PRWULFLWj��FRVu�FRPH�GDO�VLVWHPD�YLDULR�GHL�TXDUWLHUL»����&RQ�OD�GLVLQWHJUD]LRQH�GHOOD�FLWWj�
VWRULFD�H�GHOOD�XUEDQL]]D]LRQH�WUDGL]LRQDOH��LO�SULYLOHJLR�JHUDUFKLFR�GHO�FHQWUR�VXOOD�SHULIHULD�
SHUGH�LO�VXR�VLJQL¿FDWR��©D�IDYRUH�GL�XQD�FRQ¿JXUD]LRQH�PRUIRORJLFD�LQDSSDUHQWH��LQ�FXL�LO�
1RGDOH�VXFFHGH�DO�&HQWUDOH��LQ�XQ�DPELHQWH�HOHWWURQLFR�SUHSRQGHUDQWH��GRYH�OD�³WHOH�ULOHYD�
]LRQH´� IDYRULVFH� OR� VSLHJDPHQWR� GL� XQD� HFFHQWULFLWj� JHQHUDOL]]DWD�� SHULIHULD� VHQ]D�¿QH»����
L’habitat�QRQ�q�TXDVL�SL��DOWUR�FKH�XQ�abito��XQ�SLDQR�ULGRWWR�FKH�FRQWUDH�RJQL�YROXPH�GL�FRQ�
WHVWR��©FKH�FRPELQD�LQWLPDPHQWH�O¶HVWHUQR�H�O¶LQWHUQRª��LO�'HQWUR�QRQ�q�DOWUR�FKH�OD�©IRGHUD�
VDWLQDWDª�GHO�)XRUL��(YRFDQGR�6LPRQGRQ�H�'HOHX]H��9LULOLR�FLWD�GD�9DOpU\��«Ciò che vi è di 
più profondo nell’uomo, è la pelle»���
,Q�XQ�WHPSR�FRQWUDWWR�QHOO¶LVWDQWH�H�GRPLQDWR�GDO�pixel��SXQWR�OXPLQRVR�GHOO¶RWWLFD�HOHW�

WURQLFD�H�SDUWH�PLQLPD�GHOO¶LPPDJLQH��DOOD�FULVL�GHOOH�*UDQGL�1DUUD]LRQL�VHJXH�OD�FULVL�GHL�
3LFFROL�5DFFRQWL��GHO�raccontare L�PLQLPL��H�FRQ�HVVD� OD�FULVL�GL�RJQL�dimensione����&RQ� L�
SXQWL�VHQ]D�GLPHQVLRQH�H�FRQ�JOL�LVWDQWL�VHQ]D�GXUDWD��O¶LPPDJLQH��SURIRQGDPHQWH�WUDVIRU�
PDWD�� q� DVVROXWDPHQWH� LQVWDELOH� HG� q� SUHVHQWH� VROR�«SHU� OD� VXD� IXJD»��1DVFH� XQD� VRUWD� GL�
©YLGHR�FLWWj»���H�O¶HOHPHQWR�DUFKLWHWWRQLFR�YD�DOOD�GHULYD��/H�©strutture dissipative» investo�
QR�OH�WUDGL]LRQDOL�FRQ¿JXUD]LRQL�JHRPHWULFKH�H�DUFKLWHWWRQLFKH����/¶LQWHUURJD]LRQH�VXO�IXWXUR�
GL�XQD�SRVW�DUFKLWHWWXUD�RFFXSD� LO�GLEDWWLWR� VXOOD�PRGHUQLWj��SDUWHFLSH�GL�XQ�©IHQRPHQR�GL�
derealizzazione»���
,Q�TXHVWR�VFHQDULR�QRQ�q�WDQWR�OD�ÀXHQ]D�GHL�PLQLPL�OD�VFHQD�GHO�PLUDFROR��TXDQWR�LO�©FD�

��� 3��9LULOLR��Città panico. L’altrove comincia qui��5DIIDHOOR�&RUWLQD��0LODQR�������SS��������
��� 3��9LULOLR��Lo spazio critico��(GL]LRQL�'HGDOR��%DUL�������S������
��� 3��9LULOLR��Città panico��FLW���S�������&IU��LQ�SURSRVLWR�*��'HOHX]H��Logica del senso��WU��LW���)HOWULQHOOL��

0LODQR�������S������/¶XUEDQR�FRPH�PDWHULDOLWj�GL�SXUD�VXSHU¿FLH��GL pelle��q�HVSUHVVLRQH�DQFKH�GL�5HP�
.RROKDDV���FIU��)��&KDVOLQ��Architettura della Tabula rasa. Due conversazioni con Rem Koolhaas, ecc���
WU��LW���0RQGDGRUL�(OHFWD��0LODQR�������S������

��� 3��9LULOLR��Lo spazio critico��FLW���S�����
��� ,YL��S�����
��� ,YL��S�����
��� ,YL��S�����
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Il
SRODYRUR�LQ�QHJDWLYRª��©per sottrazione»��OD�YHUD�URWWXUD�GHOOD�FRQFDWHQD]LRQH�GL�XQD�QRUPD�
OLWj�TXRWLGLDQD��H�FLRq�©O’incidente intempestivo»�� OD�PDQLIHVWD]LRQH�estrema�� OD�FUHD]LRQH�
del panico��SHU�YLD�GL�XQD�VLQJRODUH�©HVWHWLFD�GHOOD�VFRPSDUVD»����'D�TXHVWD�SURVSHWWLYD�XQ�
«miracolo laico»��� HVSORGH�� FRPH� URWWXUD� GL� FRQWLQXLWj� GL� XQ�ÀXVVR� VRVWDQ]LDOPHQWH� LQDY�
YHUWLWR�H�VHGDWR��6ROR�O¶insorgere imprevisto�FRQTXLVWD�HPRWLYDPHQWH��SUHVWDQGRVL��SHU�XQD�
«mitologia dell’eventoª�� DO� ©PRQWDJJLR� WHDWUDOHª� GHOO¶LQIRUPD]LRQH� H� GHL�PHGLD�� ODGGRYH�
O¶©LQ¿QLWDPHQWH�SLFFRORª�q�IDFLOH�RFFXSD]LRQH�GL�XQ�DQRQLPR�©FRUVR�GHOOH�FRVHª��GL�©WUDVIRU�
PD]LRQL�VLOHQ]LRVHª��OHQWH�H�UHJRODUL��FRQWLQXH�H�JOREDOL��FKH�QRQ�DYYHUWLDPR�H�FKH�VL�ODVFLDQR�
SHQVDUH��ROWUH�RJQL�FDSDFLWj�GL�RSSRVL]LRQH�H�GL�FRQIURQWR�DSHUWR��FRPH�O¶©LQGHWHUPLQDELOH�
della transizione»���
�/D� WHOHWUDVPLVVLRQH�� L�FDQDOL� WHOHJUD¿FL�HG�HOHWWURQLFL�SURGXFRQR��GXQTXH�� LQFRQWHQLELOL�

VFRQ¿QDPHQWL�GHO�IXQ]LRQDPHQWR�XUEDQR��GLIIXVLRQH�HG�©HYDSRUD]LRQHª�GHOOD�FLWWj��©ÀRFFX�
OD]LRQL�H�RQGXOD]LRQL�GHL�ERUGL�H�GHL�QXFOHLª��OD�FLWWj�©VL�GLODWD�H�VL�QHEXOL]]Dª��GLFH�1DQF\��
©VL�PHWWH�LQ�UHWH�H�VL�GLIIUDQJH��VL�ULFRSUH�GL�YLOORVLWjª��SHUFKp�OD�VXD�©SUROLIHUD]LRQH�IUDWWDOHª�
QH�ID�VROR�XQD�©PDWHULD�VSXJQRVDª���

Le tesi di Rem Koolhaas raccontano lo stato estremo della sparizione urbana nella Città 
*HQHULFD��/¶HVLWR� GHO� SURFHVVR�SRVW�PHWURSROLWDQR�QRQ� q� OD� WUDVIRUPD]LRQH�GHO� OXRJR��PD�
OD�VXD� WRWDOH� URYLQD��/D�VFRPSRVL]LRQH�DUHDOH�q�� LQ�HIIHWWL�� OD�VXD�GHFRPSRVL]LRQH��QH�q� OD�
riduzione a Junkspace�� D� VSD]LR�VSD]]DWXUD���� ,�QXRYL�SDHVDJJL�GHOOH�PHJDORSROL�PRQGLDOL�
PRVWUDQR�EUXWWH]]D��DEEDQGRQR��IDOOLPHQWR�IRUPDOH��IXQ]LRQDOH��VRFLDOH����,O�OXFLGR�RVVHUYD�
WRUH�SXz�DQFKH�GLYHQWDUQH�LO�SURIHWD��DIIDVFLQDWR�GD�XQD�ORUR�©EHOOH]]D�HFFLWDQWHª��GDO�ORUR�
apparire prodigioso����È�RSSRUWXQR��GLFH�.RRKODDV��©HVDFHUEDUH��QRQ�VFLRJOLHUHª�LO�FRPSOL�
carsi e il dilagare degli accadimenti���� VRVSHQGHUH� O¶©LQXWLOH� UHVLVWHQ]Dª�H� LO� UL¿XWR�VWHULOH��
oltre gli intenti prescrittivi vanno captate e descritte le mutazioni in atto����4XHVWH�WURYDQR�
nel «labirinto consumistico» del commercio l’«invisibile cemento della nuova condizione 
urbana»����QHOO¶XQLIRUPLWj�H�QHOOD�QHXWUDOLWj�GHOOR�VSD]LR�DHUHRSRUWXDOH�LO�PRGHOOR�GHOOD�FLW�
Wj��VFLROWD�SHUFLz�QHOOD�©FRQGL]LRQH�GHOO¶HVVHUH�GL�SDVVDJJLR»����O¶HIIHWWR�QRQ�q�LO�YXRWR�H�OD�
FDUHQ]D��PD� LO� GLVRUGLQH� H� OD�«discarica»���� O¶DSULUVL� GL� XQD� ©FDUFDVVD»�� GL� XQR�Junkspace 
«sgargiante» e non «memorabile»����/R�VSD]LR�VSD]]DWXUD�HVSRQH�O¶DFFXPXOR��QRQ�OD�JHUDU�

��� 3��9LULOLR��Città panico��FLW���SS��������
��� ,YL��S�����
��� )��-XOOLHQ��Le trasformazioni silenziose��5DIIDHOOR�&RUWLQD��0LODQR�������SS������H�VV�
��� -��/��1DQF\��La città lontana��2PEUH�&RUWH��9HURQD�������SS��������
��� 5��.RROKDDV��Junkspace��D�FXUD�GL�*��0DVWULJOL��4XRGOLEHW��0DFHUDWD������
�� È�XQ�WHPD�FRVWDQWH�QHO�GLDORJR�FRQ�)UDQoRLV�&KDVOLQ��FIU��)��&KDVOLQ��Architettura della Tabula rasa��

FLW���S������
��� ,YL��SS��������
��� ,YL��S�����
��� ,YL��S�����
��� ,YL,�S�����
��� 5��.RRKODDV��Junkspace��FLW���SS��������
��� )��&KDVOLQ��Architettura della Tabula rasa��FLW���S�����
�� 5��.RRKODDV��Junkspace��FLW���S�����
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FKLD��O¶DGGL]LRQH��QRQ�OD�FRPSRVL]LRQH����OD�SUROLIHUD]LRQH�VHQ]D�IRUPD��VROR�XQ�rigurgito����
/D�OLEHUD]LRQH�GHOOD�FLWWj�GDOOD�VWRULD�H�OD�FRPSOHWD�©HYDFXD]LRQH�GHOOD�VIHUD�SXEEOLFDª�ID�GHO�
OD�&LWWj�*HQHULFD�XQR�VSD]LR�VHQ]D�VWUDWL��XQR�VSD]LR�liscio�VHQ]D�VSHVVRUH��VHQ]D�SURIRQGLWj����
/¶LGHD�GHOOD�©VWUDWL¿FD]LRQH��GHOO¶LQWHQVL¿FD]LRQH��GHO�FRPSOHWDPHQWR�OH�q�HVWUDQHD��QRQ�KD�
VWUDWL��,O�VXR�SURVVLPR�VWUDWR�VL�FROORFD�GD�TXDOFKH�DOWUD�SDUWH��subito accanto»����
$OOD�GHVHUWL¿FD]LRQH�GHOO¶XUEDQR�ULVSRQGH�OD�Bigness��O¶LSRWHVL�GHOOD�*UDQGH]]D��LO�JHVWR�

GL�XQ¶©DUFKLWHWWXUD�HVWUHPDª��O¶LGHD�GL�XQ�©dimensionamentoª�GHOO¶HGL¿FLR��GL�©VWUXWWXUH�SL��
DOWH�H�SL��SURIRQGH�±�più grandi�±�FRPH�PDL�SULPD�QH�HUDQR�VWDWH�FRQFHSLWHª��DSSDUHQWHPHQWH�
DGDWWH�D�XQD�SURJUDPPD]LRQH�LQ¿QLWDPHQWH�SL��ULFFD��©VXSHUDWD�XQD�FHUWD�PDVVD�FULWLFD��XQ�
HGL¿FLR�GLYHQWD�XQ�*UDQGH�(GL¿FLR»��0D�LQ�UHDOWj�QHOOD�Bigness� O¶©³DUWH´�GHOO¶DUFKLWHWWXUD�
è inutile»����/D�Bigness�HVLVWH�VHQ]D�WHVVXWR�H�VHQ]D�FRQWHVWR��/D�GLVWDQ]D�«tra nucleo e in�
YROXFUR�FUHVFH�DO�SXQWR�FKH�OD�IDFFLDWD�QRQ�SXz�SL��ULYHODUH�FLz�FKH�DYYLHQH�DOO¶LQWHUQRª��/D�
Bigness�WUDVIRUPD��SHUFLz��OD�FLWWj�©GD�XQD�VRPPDWRULD�GL�HYLGHQ]H�LQ�XQ�DFFXPXOR�GL�PLVWH�
UL��&Lz�FKH�VL�YHGH�QRQ�FRUULVSRQGH�SL��D�FLz�FKH�UHDOPHQWH�VL�RWWLHQH»����,O�*UDQGH�(GL¿FLR�
contiene una sorta di «alchimia programmatica»����XQD�SUROLIHUD]LRQH�HWHURJHQHD�GL�HYHQWL�
LQ�XQ�XQLFR�FRQWHQLWRUH��XQ�LQWHUR�DSSDUDWR�GL�montaggio��©LEULGD]LRQL�YLFLQDQ]H�DWWULWL�DFFD�
vallamenti/sovrapposizioni»����1HOOD�«radura»�GHOOD�FLWWj�XQLIRUPH��SULYLOHJLD�OD�QHXWUDOLWj�H�
O¶LPSHUVRQDOLWj��OD�YHUWLFDOLWj�H�OD�«densità dell’isolamento»����

Lo Junkspace�q�XQR�VSD]LR�RUIDQR��VHQ]D�DXWRUH��H�WXWWDYLD�VRUSUHQGHQWHPHQWH�DXWRULWD�
rio����q�XQD�UDJQDWHOD�VHQ]D�UDJQR��FKH�QRQ�ULGXFH�OD�WLUDQQLD�PD�OD�UHQGH�VROR�LQFRQVDSHYR�
le����&¶q�XQD�LQGLVFXVVD�FRQWLQXLWj�±�q�LO�FRPPHQWR�GL�/\RWDUG�±�WUD�LO�QD]LVPR�H�OD�SROLWLFD�
GHOOH�WHOHFRPXQLFD]LRQL��È il nazismo ad avere avviato l’inversione del rapporto tra arte e 
SROLWLFD��DG�DYHUH�XVDWR�XQ¶DUWH�FKH�SUHQGHVVH�LO�SRVWR�GHOOD�SROLWLFD��L�QD]LVWL�KDQQR�IDWWR�©XQ�
XVR�HVWHVR��VLVWHPDWLFR��GHO�PLWR��GHL�PHGLD��GHOOD�FXOWXUD�GL�PDVVD�H�GHOOH�QXRYH�WHFQRORJLH�
DO�¿QH�GL�UHDOL]]DUH�OD�PRELOLWD]LRQH�WRWDOH�GHOOH�HQHUJLH�LQ�WXWWH�OH�VXH�IRUPHª��QHOOD�GHPR�
crazia moderna persiste il principio secondo cui «l’opinione delle masse deve essere sedotta 
H�FRQGRWWD�GD�FLz�FKH�SRWUHL�FKLDPDUH�SURFHGXUH�³WHOHJUD¿FKH´��GDL�GLYHUVL�WLSL�GL�³LVFUL]LRQH�
D�GLVWDQ]D´�FKH�SHUPHWWRQR�GL�GHVFULYHUH�H�GL�SUHVFULYHUH��(��LQ�TXHVWR�PRGR��LO�QD]LVPR�KD�
YLQWR��FRPH�PRELOLWD]LRQH�WRWDOHª���
3Xz�OD�PRELOLWD]LRQH�WRWDOH�VRWWUDUVL�DOO¶XVR�GHOOD�VHGX]LRQH�H�GHO�FRQWUROOR�DOOXFLQDWRULR"�

È�SRVVLELOH�DVVRFLDUH� OD�ÀXHQ]D�D�XQD�PRYLPHQWD]LRQH�FULWLFD�H�DOOD� OLEHUD� ULSHWL]LRQH�GHO�

��� ,YL��S�����
��� ,YL��S�����
��� ,YL��S������q�XQ�FKLDUR�ULIHULPHQWR�DL� WHPL�GHOHX]LDQL�GHO�©OLVFLRª�H�GHOOR�©VWULDWRª�LQ�Mille plateaux, 

HVSOLFLWDPHQWH�ULFKLDPDWL�QHOOH�ULVSRVWH�D�&KDVOLQ��)��&KDVOLQ��Architettura della Tabula rasa��FLW���S������
�� 5��.RRKODDV, Junkspace��FLW���SS��������
��� ,YL��SS��������
��� ,YL��S�����
��� ,YL��S�����
��� ,YL��S�����
��� ,YL��SS��������
��� ,YL��S�����
��� ,YL��S�����
��� -��)��/\RWDUG��L’inumano. Divagazioni sul tempo��SUHID]LRQH�GL�)��)HUUDUL��/DQIUDQFKL�HGLWRUH��0LODQR�

������SS����������
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Il
QXRYR"�$�TXDOL�FRQGL]LRQL�OD�PRELOLWD]LRQH�ID�GHO�YDORUH�H�GHO�PLUDFROR�LO�OXRJR�GHOOR�VWXSRUH�
H�GHOO¶LQWHUUX]LRQH�FUHDWLYD"

,,,�±�1RQ�q�PDQFDWR��WUD�L�¿ORVR¿�GHOOD�GLIIHUHQ]D��OR�VIRU]R�GL�SHQVDUH�LO�PLQLPR�FRPH�VLQJR�
ODULWj�VRWWUDWWD�DOOD�GLVSHUVLRQH�GHO�FRQVXPDELOH�RYYHUR�FRPH�LQDFFHVVLELOH�ODYRUR�GL�XQ¶DUWH�
,O�PLQLPR�q�WUDFFLD�GL�XQD�©PDFFKLQDª�±�GLFHYD�'HOHX]H�±�FKH�PXRYH�O¶RVFLOOD]LRQH�WUD�

FDRV�H�ULWPR��LO�VLQJRODUH�q��LQIDWWL��caosmos��GXQTXH�SDVVDJJLR��WUDQVLWR��XQ�³GXUDQWH´����1HO�
PRYLPHQWR�GHO�PLQLPR� VL� Gj� LO� ©FRQFDWHQDPHQWRª�� O¶LQWUHFFLR�GL� ULWPR�H� FDRV�� RYYHUR�GL�
WHUULWRULDOLWj�H�GL�GHWHUULWRULDOL]]D]LRQH��GL�FRQWHQXWR�H�GL�HVSUHVVLRQH����/D�©PDFFKLQDª�q�©XQ�
LQVLHPH�GL�SXQWH�FKH�VL�LQVHULVFRQR�QHO�FRQFDWHQDPHQWR�LQ�YLD�GL�GHWHUULWRULDOL]]D]LRQH��SHU�
WUDFFLDUQH�OH�YDULD]LRQL�H�OH�PXWD]LRQLª��/H�©PDFFKLQHª�VRQR�©chiavi singolari che aprono 
e chiudono un concatenamento, un territorio»����,O�concatenamento territoriale non è sepa�
UDELOH��SHUFLz��©GDL�SDVVDJJL�H�GDL�ULFDPEL�FKH�FRQGXFRQR�YHUVR�DOWUL�FRQFDWHQDPHQWLª��/D�
deterritorializzazione è sempre annuncio di un’altra territorializzazione���
,O�territorio�q�©OD�SULPD�FRVD�FKH�IDFFLD�FRQFDWHQDPHQWRª�H�LO�FRQFDWHQDPHQWR�WHUULWRULDOH�

«continua a passare in altri concatenamenti»����È�LQ�JLRFR�XQD�©PDFFKLQLFDª��XQ�IDUH�PDF�
FKLQD��XQ�©engineering�PROHFRODUHª�FKH�SXz�IDUFL�FRPSUHQGHUH�FRPH�QRQ�FL�VLD�XQ�LQL]LR�GD�
FXL�PXRYH�XQD�VXFFHVVLRQH�OLQHDUH��PD�VROR�©GHQVL¿FD]LRQL��LQWHQVL¿FD]LRQL��UDIIRU]DPHQWL��
LQQHVWLª��©VRYUDSSRVL]LRQH�GL�ULWPL�GLVSDUDWL��DUWLFROD]LRQH�GDOO¶LQWHUQR�GL�XQ¶LQWHU�ULWPLFLWj��
VHQ]D� LPSRVL]LRQH�GL�PLVXUD�R�GL�FDGHQ]Dª��SHUFKp�©O¶LQL]LR�FRPLQFLD�VHPSUH�QHO�PH]]R��
intermezzo»���
/R�VSD]LR�q��LQVLHPH��GLPRUD�HG�HVWUDQHLWj��OXRJR�VWDELOH�H�WUDVIHULPHQWR��WHUULWRULR�H�GH�

WHUULWRULDOL]]D]LRQH��LQFURFLR�GL�IDWWR�WUD�VSD]LR�striato e spazio liscio��WUD�VSD]LR�©VHGHQWDULRª�
H�VSD]LR�©QRPDGHª��©OR�VSD]LR�OLVFLR�QRQ�FHVVD�GL�HVVHUH�WUDGRWWR��LQWHUVHFDWR�LQ�XQR�VSD]LR�
VWULDWR��OR�VSD]LR�VWULDWR�q�FRVWDQWHPHQWH�WUDVIHULWR��UHVWLWXLWR�D�XQR�VSD]LR�OLVFLRª����/R�VSD]LR�
liscio non vuol dire omogeneo��q�XQ�©DQWL�WHVVXWRª��XQ�©JURYLJOLR�GHOOH�¿EUH�RWWHQXWH�SHU�IRO�
ODWXUDª��q�SLXWWRVWR�XQR�©VSD]LR�DPRUIR��LQIRUPDOH»����/R�VSD]LR�OLVFLR�q�LO�SXUR�FDRV��VRWWUDWWR�
DG�RJQL�ULWPR��DG�RJQL�FRPSRVL]LRQH�H�RUJDQL]]D]LRQH�GL�VHQVR��WUDGLVFH�XQ�DWWHJJLDPHQWR�
PLPHWLFR�QHL�FRQIURQWL�GHO�UHDOH��ULSURGXFH�FLz�FKH�è là��DVVLPLOD�LO�GLVORFDUVL�DOOD�URYLQD�GL�

��� *��'HOHX]H / )��*XDWWDUL��Mille piani. Capitalismo e schizofrenia��D�FXUD�GL�0��&DUERQL��&DVWHOYHFFKL��
5RPD�������SS�����������

��� ,YL��S������
��� ,YL��SS����������
�� La deterritorializzazione è condizione per un’estetica dello spazio se è oltre la logica dell’assoluta 

LGHQWLWj�H�GHOO¶DVVROXWD�QHJD]LRQH��$UJLQH�DOOD�EDUEDULH�JOREDOH�H�JDUDQ]LD�GL�XQD�HGXFD]LRQH�HVWHWLFD��
LO�WHPD�SULYLOHJLDWR�GHOOH�FXOWXUH�H[WUDHXURSHH��H�LQ�SDUWLFRODUH�GHO�SHQVLHUR�JLDSSRQHVH�±�KD�VHJQDOD�
WR�3HUQLROD�±��q�O¶©HVWHWLFD�GHOO¶DPELHQWHª�ROWUH�O¶©HVWHWLFD�GHOO¶DUPRQLDª�H�O¶©HVWHWLFD�GHO�FRQÀLWWRª��
«l’aidagera >FLz�FKH�VWD�LQ�PH]]R@�LPSOLFD�XQD�GLVWDQ]D�VSD]LDOH�FKH�VHSDUD�FRVD�GD�FRVD��LQGLFDQGR�
WXWWDYLD�FKH�QRL�SRVVLDPR�LQFRQWUDUFL�QHOO¶LQWHUPH]]Rª�0��3HUQLROD��L’estetica contemporanea��LO�0X�
OLQR��%RORJQD�������SS�����������

��� *. Deleuze / )��*XDWWDUL��Mille piani��FLW���SS����������
��� ,YL��SS����������
��� ,YL��S������
��� ,YL��SS����������
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RJQL�FUHD]LRQH�H�GL�RJQL�UHVLVWHQ]D�DO�SUHVHQWH��LPSHGLVFH�LO�YHQLUH�GHOO¶HYHQWR�H�GL�XQ¶DUWH�
FKH�OR�SURGXFH��3HUFLz�OD�GHVWUDWL¿FD]LRQH�EUXWDOH�±�DYYHUWH�'HOHX]H�±�ULVFKLD�GL�HVVHUH�VXL�
FLGD��OH�HVFOXVLYH�OLQHH�GL�IXJD�VRQR�OLQHH�GL�PRUWH�H�GL�GLVWUX]LRQH�FKH�FRSURQR�LO�IDVFLVPR����
*OL�VSD]L�OLVFL��©FRQ�LO�SL��VWUDQR�GHL�URYHVFLDPHQWLª��FRQWUROODQR��FRVu��OD�WHUUD�VWULDWD��SHUFKp�
tracciati e occupati «da potenze d’organizzazione diaboliche»����/R�VSD]LR�OLVFLR�R�OD�GHWHUUL�
WRULDOL]]D]LRQH�FRQWLQXD�QRQ�q�PDL�©VXI¿FLHQWH�SHU�VDOYDUFLª���
&RQ�OD�GLVORFD]LRQH��VRWWUDWWD�DOOD�GHWHUULWRULDOL]]D]LRQH�DVVROXWD�H�WUDWWHQXWD�QHO�WUDQVLWR�

ULWPR�FDRV��O¶DUFKLWHWWXUD�YLYH�FRPH�©DUWH�GHOOD�GLPRUD�H�GHO�WHUULWRULRª����
0D�FKH�FRVD�q�O¶DUWH"�È�ULWPR�H�LQWHUYDOOR�FULWLFR��©VL�WUDWWD�GL�PDQWHQHUH�D�GLVWDQ]D�OH�IRU]H�

del caos che bussano alla porta»����
Vi è territorio�TXDQGR�DOFXQH�FRPSRQHQWL�G¶DPELHQWH�FHVVDQR�GL�HVVHUH�©IXQ]LRQDOLª�SHU�

GLYHQLUH�©HVSUHVVLYHª��TXDQGR�VL�SURGXFH�HVSUHVVLYLWj�GHO�ULWPR��/D�WHUULWRULDOL]]D]LRQH�q�OR�
VWHVVR�©DWWR�GHO�ULWPR�GLYHQXWR�HVSUHVVLYRª��q�LO�GLYHQLUH�HVSUHVVLYR�GHO�ULWPR��6H�q�YHUR�FKH�
«possiamo chiamare Arte�TXHVWR�GLYHQLUHª��LO�WHUULWRULR�QRQ�q�DOWUR�FKH�©HIIHWWR�GHOO¶DUWHª����
/¶DUWH�q�OLEHUD]LRQH�GL�©PDWHULD�GL�HVSUHVVLRQHª�H�RJQL�FRVD�SXz�HVVHUOR��&¶q�FRPH�XQ�DXWR�
PRYLPHQWR�GHOOH�TXDOLWj�HVSUHVVLYH��FKH�QRQ�VRQR�VROR�LPSUHVVLRQL�H�HPR]LRQL�VRJJHWWLYH��/H�
TXDOLWj�HVSUHVVLYH�SRVVRQR�GLUVL�¿UPH��(�OD�«¿UPD» non è la ©FRVWLWX]LRQH�GL�XQ�VRJJHWWRª��
PD�VROR�GL�XQD�©GLPRUDª�H�GHO�VXR�©QRPH�SURSULRª��3HUFLz�©O¶DUWH�QRQ�q�ULVHUYDWD�DOO¶XRPRª��
«l’arte non aspetta l’uomo per iniziare ad essere»���
,O�FRQFDWHQDPHQWR�WHUULWRULDOH�HFFHGH�OD� ORJLFD�GXDOH�GHOO¶XQR�WXWWR�HG�HVFOXGH�O¶DOWHULWj�

assoluta di un inesistente al di là��SHU�DSULUVL��LQYHFH��DG�XQ�LPPDQHQWH�altrove��DO�WUDQVLWR�WUD�
VHJQL�H�IRU]H��FRVH�HG�HYHQWL��,O�IDWWR�DUWLVWLFR�q�XQ�avvenire ROWUH�LO�VLJQL¿FDWR��atteso e non 
SUHYLVWR��q�O¶LPSURYYLVR�venire�GHOO¶HYHQWR��q�LO�PLQLPR�FKH�si fa�VHQ]D�UDJLRQH��OD�GHORFDOL]�
]D]LRQH�FRPH�SURGX]LRQH�GHO�QXRYR�
/¶DUWH��répétition�H�FUHD]LRQH��q��LQVLHPH��LO�PRYLPHQWR�GHOOD�WHUULWRULDOLWj�H�LO�PRYLPHQWR�

GHO�SHQVLHUR��/R�VWXSRUH�GHOO¶LQYHQ]LRQH�q�effetto oggettivo e soggettivo��'HOHX]H�ULÀHWWHUj�VX�
FKH�FRVD�VLJQL¿FD�SHQVDUH�WUD�DUWH�H�¿ORVR¿D���
/D�FHQWUDOLWj�GHOOH�DUWL� VSD]LDOL�QHO�FRQWUDVWR�DOO¶DXWRULWj�¿ORVR¿FD�H�DO� ORJRFHQWULVPR�q�

LQGLVFXVVD��VHFRQGR�'HUULGD��/D�GHFRVWUX]LRQH�q�LPSHJQDWD�©LQ�FDPSL�GHWWL�DUWLVWLFL��YLVXDOL�
o spaziali»����&RPSLWR�GHOOD�spazializzazione�q�GH�WHRORJL]]DUH��GH�RQWRORJL]]DUH�OD�chóra��
restituirla al suo essere posto��VSRVWDPHQWR����/D�chóra�QRQ�SXz�GLUVL�SUHVHQWH��PD�QRQ�q�al di 

��� ,YL��SS����������
��� ,YL��S������
��� ,YL��S������
��� ,YL��S�������,O�ULFKLDPR�DOO¶DUFKLWHWWXUD�FRPH�©PDFFKLQD�SURGXWWULFH�GL�VHQVRª�q�ULSUHVR��QHJOL�VWHVVL�

DQQL��GD�*XDWWDUL��«L’opera genera una mutazione del contesto orientandolo in senso contrario rispetto 
alla comune comprensione e in ragione della sua singolarità»��)��*XDWWDUL��Architettura della sparizio-
ne��WU��LW���0LPHVLV��0LODQR�������S������

��� *��'HOHX]H / )��*XDWWDUL, Mille piani, FLW���S������
��� ,YL��S������
��� ,YL��SS����������
��� -��'HOHX]H / )��*XDWWDUL��&KH�FRV¶q�OD�¿ORVR¿D"��D�FXUD�GL�&��$UFXUL��(LQDXGL��7RULQR������
��� -��'HUULGD��Adesso l’architettura��D�FXUD�GL�)��9LWDOH��6FKHLZLOOHU��0LODQR�������S�����
��� ,YL��S�������3HU�OD�chóra�FRPH�³IDU�SRVWR´��³GDUH�OXRJR´�VL�YHGD�DQFKH�GL�-��'HUULGD��Stati canaglia��WU��

LW���5DIIDHOOR�&RUWLQD�(GLWRUH��0LODQR�������SS��������
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Il
là�GHOO¶HVVHUH��q�XQD�restanza��è LO�OXRJR�GL�XQD�©UHVLVWHQ]D�LQ¿QLWDª����6H�VL�YXROH�OLEHUDUH�OD�
spaziatura�GDL�VXRL�OLPLWL�DQWURSRORJLFL��DQWURSRPRU¿FL�H�WHRORJLFL��ELVRJQD�SDUODUH�GL�©WUDF�
FLD��PDUFD��SLVWDª��ELVRJQD�VSRVWDUVL�GDO�GLVFRUVLYR�DOOR�VFULWWXUDOH��DO�WHVWXDOH��GDO�OLQHDUH�DO�
locale����
/¶DUFKLWHWWXUD�QRQ�DSSDUWLHQH�DOOD�FLWWj�R�D�XQ�SURJHWWR�XUEDQLVWLFR��%LVRJQD�OLEHUDUH�OD�IRU�

PD�DUFKLWHWWRQLFD�SHU�ULWURYDUOD��ELVRJQD�VWUDSSDUOD�DOO¶RULJLQH�VHQ]D�PHWWHUOD�LQ�TXHVWLRQH����
L’architettura è scrittura dello spazio��ROWUH�OD�©PHWD¿VLFD�GHOOD�SUHVHQ]Dª�H�ROWUH�O¶DVVHQ]D�
H�LO�UHOLJLRVR�±�OD�WRQDOLWj�WHRORJLFD�H�TXHOOD�KHLGHJJHULDQD�ULQYLDQR�VROR��QHO�FRQIURQWR�FRQ�
3HWHU�(LVHQPDQ��DO�YXRWR��DO�QXOOD��/D�GHFRVWUX]LRQH�GHOOD�VFULWWXUD�DUFKLWHWWRQLFD�QRQ�q�QH�
JDWLYD��PD�q�OHJDWD�DOO¶affermazione��QRQ�KD�LO�YLQFROR�GHO�SDVVDWR��PD�QRQ�SXz�FDQFHOODUH�OD�
memoria di un archivio����
/D�GLVORFD]LRQH��GXQTXH��QRQ�q�SXUD�GLVSHUVLRQH��F¶q�VHPSUH�XQ¶RSHUD��XQ�pezzo G¶RSHUD��

l’opera come resto��(�F¶q�XQ�pezzo d’opera ogni volta che «un evento sopraggiunge»��RJQL�
volta che c’è «produzione di un’opera» come «SL��GL�TXHOOR�FKH�VLJQL¿FD»��LO�SH]]R�G¶RSHUD�
è il suo eccesso��/¶RSHUD�FRPH�UHVWR�VLJQL¿FD�«FKH�OD�VL�SXz�ULSHWHUH��ULYHGHUH�>«@�HVVD�q�Oj�LQ�
DJJLXQWD�D�WXWWR�FLz�FKH�HVVD�VLJQL¿FD»����,O�IDUVL�resto d’opera�q��LQVLHPH��GHFRVWUX]LRQH�H�FR�
VWUX]LRQH��QRQ�q�VROR�LO�GLVVRFLDUH�R�LO�GLVDUWLFRODUH�PD�q�DQFKH�LO�«venire del constructum»����
&RVu��O¶RSHUD��LO�SH]]R�G¶RSHUD��LO�VXR�UHVWR��q�OD�VXD�bellezza��q�O¶RSHUD�G¶DUWH��FKH�UHVWD�«HI�
IHWWR�GL�WUDVFHQGHQ]D»��GHVLGHUDELOH�PD�LQDFFHVVLELOH�H�LQFRQVXPDELOH��q�XQ�«gioioso lavoro 
del lutto»����3HUFLz�OD�VFULWWXUD�DUFKLWHWWRQLFD��VH�traccia�FRQWUR�RJQL�SUHVHQWDELOLWj��VL�ID�DQFKH�
«esperienza del supremo»��FKH�q�«DO�GL�Oj�GHOO¶DOWR��q�LO�VXEOLPH»���
1HOOD�FRPSOHVVLWj�GHOO¶RSHUD�FRPH�pezzo��FRPH�resto��VL�ID�SUHVHQWH�LO�©SHQVLHUR�DUFKLWHW�

WRQLFRª��FKH�QRQ�FRQVHQWH�GL�GLVWLQJXHUH�WUD�WHRULD�H�SUDVVL��,O�SHQVLHUR�q�©JLj�XQ�SHQVLHUR«
proprio al momento architetturale»����(��FRPH�WDOH��LO�SHQVLHUR�q�in eccesso��QRQ�q�HVDXULWR�
GDOOD�¿ORVR¿D�©q�QHFHVVDULR�GLUH�FKH�F¶q�SHQVLHUR��TXDOFRVD�FKH�SURGXFH�VHQVR�>«@�TXDOFRVD�
FKH�HFFHGH�LO�GLVFRUVR�¿ORVR¿FR�H�LQWHUURJD�OD�¿ORVR¿D�>«@�YD�ROWUH�OD�¿ORVR¿Dª��&Lz�FKH�O¶DU�
FKLWHWWXUD�FUHD�©QRQ�SXz�HVVHUH�JRYHUQDWD�GDOOD�¿ORVR¿D��4XLQGL�TXL�F¶q�SHQVLHUR��2JQL�YROWD�
FKH�F¶q�XQ�PRYLPHQWR��XQ�HYHQWR�>«@�LO�SHQVLHUR�q�FRLQYROWRª��3HQVDUH�YXRO�GLUH�©DQGDUH�
QHOO¶HVSHULHQ]D�GHOO¶RSHUD��YDOH�D�GLUH��FKH�LO�SHQVLHUR�q�LQFRUSRUDWR�LQ�HVVDª����,O�SHQVLHUR�
è dentro ogni pezzo�G¶RSHUD��DQFK¶HVVR�FRPH�resto��O¶©DWWR�SHUIRUPDWLYRª�FRQ�FXL�TXDOFXQR�
V¶LPSHJQD�LQ�TXDOFRVD�QRQ�q�FHUWDPHQWH�ULGXFLELOH�D�FLz�FKH�TXHVWR�TXDOFRVD�VLJQL¿FD��PD�q�
anche solo la ¿UPD�GL�XQ�HYHQWR�FKH�VRSUDJJLXQJH��QH�q�XQ�©UHVWR�HVWHULRUHª����6RWWR�TXHVWR�
SUR¿OR�LO�SHQVDUH�q�©³O¶DVSHWWDWLYD´��OD�VWUXWWXUD�GHOO¶DWWHQGHUH��OD�VWUXWWXUD�GHOO¶DFFRJOLHQ]Dª��

��� -��'HUULGD��Fede e sapere�� WU�� LW�� LQ�$D�9Y���La religione�� D� FXUD�GL� -��'HUULGD� ��*�9DWWLPR��/DWHU]D��
5RPD�%DUL�������S�����

��� -��'HUULGD��Adesso l’architettura��FLW���S�����
��� ,YL��SS������H�VV�
��� ,YL��SS����������
��� ,YL��S�����
��� ,YL��S�����
��� ,YL��S�����
��� ,YL��S������
��� ,YL��S�����
��� ,YL��S�������
��� ,YL��S�����

Mariapaola Fimiani
Lo spoazio minimo e il miracolo
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Il tema di B@bel

q��GXQTXH��DQFKH�H�VRSUDWWXWWR��LO�GHFLGHUH�O¶attesa��q�OD�©GHFLVLRQHª�UHVSRQVDELOH�FKH�QRQ�SXz�
mancare al venire dell’evento���
,O�SHQVLHUR��DVVRFLDWR�D�XQR�VWDUH�GHQWUR�L�SH]]L�G¶RSHUD��RFFXSD��GXQTXH��XQD�SRVL]LRQH�

G¶LQWHUYDOOR��GL� WUDQVLWR� WUD� O¶RJJHWWLYR�H� LO�VRJJHWWLYR��è LO�PRYLPHQWR�VWHVVR�GHOO¶RSHUD�H��
LQVLHPH��XQD�FRQGL]LRQH�GL�DWWHVD��GL�GHFLVLRQH��GL�UHVSRQVDELOLWj��È una dimensione creativa 
H�LQQRYDWLYD�FKH�q�SUDWLFD�DUWLVWLFD�H�ULÀHVVLYLWj��FRQWHQXWR�HG�HVSUHVVLRQH��HYHQWR�HG�DWWHVD��
,O�SHQVLHUR��LQ�TXDOFKH�VHQVR��UDGGRSSLD�LO�YHQLUH�GHOO¶HYHQWR��,O�SHQVLHUR�QRQ�q�VROR�XQ�

SH]]R�G¶RSHUD�� q� DQFKH� OD� UDGLFH�GHOOD� VFHOWD�GHOO¶DWWHVD�� q� LO� OXRJR�GHOOD� FRQGLYLVLRQH� UH�
VSRQVDELOH��,O�SHQVLHUR�DWWLYD�LO�PRYLPHQWR��ODVFLD�YHQLUH�O¶HYHQWR��PD�q�DQFKH�SHQVLHUR�GHO�
SHQVLHUR��SHUFKp�q�VHPSUH�FRQVDSHYROH]]D�GL�XQ�©assioma d’incompletezza» che esige una 
«decisione responsabile»��

O¶DFFHWWD]LRQH� GL� XQD� FLWWj� GD� GH�UL�FRVWUXLUH� >«@� q� O¶DFFHWWD]LRQH� GL� TXHOOR� FKH� XQ� ORJLFR�
chiamerebbe�IRUVH�XQ�assioma d’incompletezza >«@�8QD�FLWWj�GHYH�UHVWDUH�DSHUWD�DO�IDWWR�FKH�HVVD�
VD�FKH�QRQ�VD�DQFRUD�FKH�FRVD�VDUj��ELVRJQD�LQVFULYHUH��H�FRPH�XQ�WHPD��LO�ULVSHWWR�GL�TXHVWR�non-
sapere� QHOOD� VFLHQ]D� H� QHOOD� FRPSHWHQ]D� DUFKLWHWWRQLFD� H� XUEDQLVWLFD� >«@� OR� VYROJLPHQWR� GL� XQ�
SURJUDPPD�R� OD�PHVVD� LQ�RSHUD�GL�XQ�³SURJHWWR´�QRQ�q�PDL�XQD�GHFLVLRQH� UHVSRQVDELOH� >«@� OD�
GHFLVLRQH�UHVSRQVDELOH�TXL�QRQ�q�PDL��LQ�XOWLPD�LVWDQ]D��TXHOOD�GHJOL�VFLHQ]LDWL�H�GHL�WHFQLFL��GHJOL�
XUEDQLVWL�H�GHJOL�DUFKLWHWWL��DQFRUD�PHQR�GHJOL�HVSHUWL�GL�HFRQRPLD��GHO�WXULVPR��GHOOH�WHFQLFKH�GHOOD�
comunicazione����

'XQTXH��O¶HVHUFL]LR�DWWLYR�H�FRQVDSHYROH�GHO�SHQVLHUR�ODVFLD�ULSHQVDUH�OR�VWHVVR�FRQFHWWR�GL�
¿ORVR¿D��/¶DWWR�¿ORVR¿FR�ripete�LO�SHQVDUH�O¶HYHQWR��R�O¶HYHQWR�FKH�YLHQH��SHUFKp�QH�q�DQFKH�
VFHOWD�FRQVDSHYROH��È scelta della ripetizione e della trasgressione «a vantaggio di una realtà 
SL��SURIRQGD�H�SL��DUWLVWLFDª��(�OD�répptition�q�LO�PLUDFROR��©6H�OD�ULSHWL]LRQH�q�SRVVLELOH��HVVD�
inerisce al miracolo piuttosto che alla legge»����3HQVDUH�¿ORVR¿FDPHQWH�QRQ�YXRO�GLUH�FRQR�
VFHUH�H�VSLHJDUH��HODERUDUH�LO�JHQHUDOH��PD�SURGXUUH�LO�VLQJRODUH��LO�PLUDFRORVR��FLRq�FUHDUH�
FRQFHWWL��OD�¿ORVR¿D�q�creazione di concetti�H�LO�FRQFHWWR�q�LO�FDRV�GLYHQWDWR�SHQVLHUR��q�XQ�
«caosmos mentale»����2JQL�©FUHD]LRQH�q�VLQJRODUH�H�LO�FRQFHWWR�FRPH�FUHD]LRQH�SURSULDPHQ�
WH�¿ORVR¿FD�q�VHPSUH�XQD�VLQJRODULWjª����/D�¿ORVR¿D�QRQ�q�XQD�VROX]LRQH�DL�SUREOHPL��PD�
q�©LQYHQWRUH�GL�SUREOHPLª��,�FRPSLWL�GHOOD�¿ORVR¿D�VRQR��LQQDQ]LWXWWR��FKLDULUH�OD�scelta di 
HVLVWHQ]D�H�GL�SHQVLHUR��VSLHJDUH�OD�distanza�WUD�LO�SRWHUH�H�OD�YHULWj��IDUH�FKLDUH]]D�VXO�YDORUH�
dell’eccezione��ELVRJQD�©HVVHUH�LQ�JUDGR�GL�SDUODUH�GL�FLz�FKH�q�VWUDRUGLQDULRª����/D�SDUROD�
¿ORVR¿FD�©manca�OD�YHULWj�>«@�SDUOD�DO�PDUJLQHª����GXQTXH�è solo un desiderio��©/D�SDUROD�

��� ,YL��S������1RQ�HVWUDQHD�DOO¶DWWR�SHUIRUPDWLYR�H�DOOD�IXQ]LRQH�GHO�SHQVDUH�H�GHO�VRJJHWWLYR�q�OD�WHRULD�
GHOHX]LDQD�GHO�³PLPR´�H�GHO�³SDUDGRVVR�GHO�FRPPHGLDQWH´��FIU��*��'HOHX]H��Logica del senso��FLW���SS��
����������©4XDQGR�PDQFD�OD�FRVFLHQ]D�GHO�VDSHUH�R�O¶HODERUD]LRQH�GHO�ULFRUGRª��VFULYHYD�LQ�Différence 
et répétition��©LO�VDSHUH�FRVu�FRP¶q�LQ�Vp�QRQ�q�DOWUR�FKH�OD�ULSHWL]LRQH�GHO�VXR�RJJHWWR��HG�q�recitato��YDOH�
D�GLUH�ULSHWXWR��PHVVR�LQ�DWWR�LQYHFH�G¶HVVHUH�FRQRVFLXWRª��*��'HOHX]H��Differenza e ripetizione��WU��LW���
con un’Introduzione�GL�0��)RXFDXOW��LO�0XOLQR��%RORJQD�������S������

��� -��'HUULGD��Adesso l’architettura��FLW���S������
��� *��'HOHX]H��Differenza e ripetizione��FLW���S�����
��� *��'HOHX]H / )��*XDWWDUL��&KH�FRV¶q�OD�¿ORVR¿D"��FLW���S������
��� ,YL��S��;,,,�
��� $��%DGLRX / 6��=L]HN��/D�¿ORVR¿D�DO�SUHVHQWH��LO�PHODQJROR��*HQRYD�������S�����
��� -��)��/\RWDUG��3HUFKp�OD�¿ORVR¿D�q�QHFHVVDULD��5DIIDHOOR�&RUWLQD�(GLWRUH��0LODQR�������S�����
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Il
GHVLGHULR�>«@�GHULYD�GDO�ODWLQR�de-siderare��LO�FXL�SULPR�VLJQL¿FDWR�q�FRQVWDWDUH�H�ODPHQWDUH�
LO�IDWWR�FKH�OH�FRVWHOOD]LRQL��L�sidera��QRQ�GDQQR�VHJQDOL��FKH�JOL�GHL�QRQ�LQGLFDQR�QLHQWH�QH�
JOL�DVWULª��©OD�¿ORVR¿D��LQ�TXDQWR�DSSDUWLHQH�DO�GHVLGHULR�H�FKH�q�IRUVH�TXDQWR�LQ�HVVR�YL�q�GL�
LQGLJHQ]D��FRPLQFLD�TXDQGR�JOL�GHL�WDFFLRQRª����(�WXWWDYLD�OD�¿ORVR¿D�QRQ�q�XQD�©³VHPSOLFH´�
SDVVLRQHª��SHUFKp�q�©TXHO�GHVLGHULR�FKH�VL�SLHJD�VX�GL�Vp��VL�ULÀHWWHª��q��SHUFLz��GHVLGHUDUH�LO�
GHVLGHULR��q�desiderio del desiderio����q�ULÀHVVLYLWj�YLYHQWH��q�YLWD�FKH�VL�SHQVD��
,O�SHQVLHUR�GHOOD�GLIIHUHQ]D�KD�UHVWLWXLWR��D�VXR�PRGR��LO�VHQVR�GL�XQ¶esperienza di pensiero��

KD�FRQGLYLVR�©XQD�VFRPSDUVD�GHO�SHQVLHUR�FRPH�SHQVLHUR�GHOOR�VWUDSLRPER��GHOO¶DQQXQFLR�
³GHO�VRJJHWWR�GHOO¶RJJHWWR´��H�OD�VXD�WUDVIRUPD]LRQH��OD�VXD�WUD�VYDOXWD]LRQH�LQ�VRJJHWWR�VHQ]D�
RJJHWWR��LQ�VRJJHWWR�GHOO¶HVSHULHQ]D�GHO�SHQVLHURª��VROOHFLWDQGR�OD�¿ORVR¿D�D�ULSURSRUVL�FRPH�
prova del movimento reale����
4XDOH�VLD�LO�VHQVR�GL�TXHVWD�SURYD��FRPH�LPSHJQR�QHOO¶DWWXDOLWj�GHO�SUHVHQWH��q�IRUVH�DQFRUD�

WXWWR�GD�FRPSUHQGHUH��
�,O�SHQVLHUR�QRQ�q�«testimone o garante dell’eventoª��OD�WHVWLPRQLDQ]D�QRQ�q�PDL�GHOO¶DWWR�

UHFHWWLYR�GHOO¶HYHQWR��PD�VROR�HG�HVFOXVLYDPHQWH�GHOO¶©HYHQWR�³VWHVVR´ª��GL�XQD�©³SUHVHQ]D´�
LQDIIHUUDELOH�H�LQQHJDELOH�GL�XQ�TXDOFRVD�>«@�FKH�³GL�YROWD�LQ�YROWD´�DFFDGHª����/D�SRVL]LRQH�
GL�XQ�SHQVDWRUH��GL�XQ�¿ORVRIR��QRQ�q�WDQWR�TXHOOD�GL�UHJLVWUDUH�H�IDU�HVVHUH�O¶HYHQWR��TXDQWR�
TXHOOD�GL�VFHJOLHUH�� LPSHJQDUVL��PHWWHUVL�DOOD�SURYD��3URYDUH�q�� LQIDWWL�� UDSSRUWDUVL�DOO¶DOWUR�
VHQ]D� DVVLPLODUOR� H�� LQVLHPH�� HVSRUVL�� HQWUDUH� QHO� JLRFR��/D�produzione dell’evento non è 
la prova�GHOO¶HYHQWR��/D�SURGX]LRQH�q� LO� IDUVL�H� LO�GLYHQLUH�� OD�SURYD�q� OD�V¿GD�H� LO� ULVFKLR�
FKH�WDJOLD�H� LQWHUURPSH��/¶événementialisation�q�XQ�SURFHVVR�VSRQWDQHR��GL�DWWLYD]LRQH��GL�
LEUD]LRQH��GL�FUHD]LRQH��FKH�q�FRQGL]LRQH�H�SUHPHVVD�GL�XQ¶épreuve d’événementialisation����
4XHVWD��FRPH�GLUj�)RXFDXOW��q�XQ�WDJOLR�YHUWLFDOH��VDJLWWDOH��QHO�SUHVHQWH��È un ethos�¿ORVR¿FR�
che immette nell’attualità l’impegno e la rottura dell’Aufklärung����è OD�VSLQWD�GL�XQD�WUDVIRU�
mazione complessa del campo storico e dell’archivio����è OD�SURYD��O¶épreuve��QHOO¶HVSHULHQ]D�
GHOOD�WULDQJROD]LRQH�GHO�VDSHUH��GHO�SRWHUH�H�GHOO¶HWLFD��SHU�LO�GLI¿FLOH�ODYRUR�GL�XQ¶estetica 
dell’esistenza����
/D� ULSHWL]LRQH��DOORUD��FHGH� OD�«sintesi GLVJLXQWLYDª�DO�FRQWUDVWR��H� LO�PLUDFROR��R� OD�YD�

ORUL]]D]LRQH�GHO�VLQJRODUH��DSSDUH��IRUVH��ROWUH�O¶DUWH��VROR�QHOOD�V¿GD�H�QHOO¶LPSHJQR�HWLFR�
politico���

��� ,YL��S�����
��� ,YL��S�����
��� -��/��1DQF\��Le differenze parallele. Deleuze e Derrida��3RVWID]LRQH�H�FXUD�GL�7��$ULHPPD���/��&UHPR�

QHVL��2PEUH�&RUWH��9HURQD�������S�����
��� -��)��/\RWDUG��L’inumano��FLW���SS����������
��� 0��)RXFDXOW��Illuminismo e critica��D�FXUD�GL�3��1DSROL��'RQ]HOOL��5RPD�������S�����
��� 0��)RXFDXOW��Che cos’è l’Illuminismo��LQ�LG���$UFKLYLR�)RXFDXOW����������������(VWHWLFD dell’esistenza, 
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