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5LÀHVVLRQL�DWPRVIHURORJLFKH

ABSTRACT: )HHOLQJV�LQ�3UHGLPHQVLRQDO�6SDFH��$WPRVSKHUHRORJLFDO�5HÀHFWLRQV

,Q�D�SKLORVRSK\�UHÀHFWLQJ�RQ�KRZ�\RX�IHHO�³KHUH�DQG�QRZ´��L�H��RQ�LUUHGXFLEO\�TXDOLWDWLYH�DVSHFWV�RI�\RXU�
8PZHOW and OLIH�ZRUOG��WKH�SKHQRPHQD�RI�HPRWLRQV�DUH�D�NH\�WKHPH��6WDUWLQJ�IURP��QHR�SKHQRPHQRORJL-
FDO�UHDOLVP�DQG�QRW�IURP�GXDOLVWLF�DQWKURSRORJ\��WKDW�IRFXVHV�QRW�RQ�SK\VLFDO�EXW�RQ�OLYHG�ERG\��IHHOLQJV�
and passions are not subjective intrapsychic qualia�EXW�TXDVL�WKLQJV�SRXUHG�RXW�LQWR�VSDFH��LQ�RWKHU�ZRUGV�
DWPRVSKHUHV��%\�PHDQV�RI�WKHLU�DXWKRULW\�DWPRVSKHUHV�JUDVS�PHQ��DIIHFWLQJ�WKHP�LQ�ZKDW�WKH\�GR�DQG�
WKLQN�

Key words� $WPRVSKHUHV��$HVWKHWLFV��4XDVL�7KLQJV��/LYHG�6SDFH��(PRWLRQV

�� Atmosferologia

8QD�YROWD�FKH��NDQWLDQDPHQWH��LO�PRQGR�VLD�VWDWR�GHFODVVDWR�D�³RJJHWWR�GL�possibile espe-
ULHQ]D´��HVVR�FHVVD�ipso facto di essere il contenuto di un’esperienza propria e diretta, conse-
gnando così l’uomo al numerus clausus di un’esperienza intesa, riduttivamente, come pro-
GRWWR�DUWL¿FLDOH�GD�ODERUDWRULR�R�FRPH�VELDGLWR�OXRJR�FRPXQH�ULVSHWWR�DOO¶DWWHVD��SL��R�PHQR�
HVFDWRORJLFD���$�TXHVWD�ULGX]LRQH�³PRGHUQD´�GHOO¶HVSHULHQ]D��DO�VHQWLWR�GLUH�R�DOOR�VWDWLVWLFD-
PHQWH�GLPRVWUDWR�FRQYHUUj��LQYHFH��RSSRUUH�XQD�YDORUL]]D]LRQH�GHOOD�³SULPD�LPSUHVVLRQH´� e 
LQ�JHQHUH�GHOOD�UHSHQWLQLWj�HVWHVLRORJLFD��FLRq�GL�XQD�FDWHJRULD�FKH�±�GHELWDPHQWH�ULFRQGRWWD�
OD� SHUFH]LRQH� GDOOD� GLPHQVLRQH� DV¿WWLFDPHQWH� RFXODUH� D� TXHOOD� YDULRSLQWD� GHO� YLVVXWR� GHO�
FRUSR�SURSULR��H�QRQ�¿VLFR�DQDWRPLFR��±�VLD�DOO¶DOWH]]D�GHOOH�HVSHULHQ]H�YLWDOL�LQYRORQWDULH��
QRUPDOPHQWH� WUDVFXUDWH��$OO¶DOWH]]D�FLRq�GL�HVSHULHQ]H�SHU� OH�TXDOL� OD� forma mentis domi-
nante non ha (più) gli strumenti esplicativi, una volta screditata (con Bacone) la cosiddetta 
H[SHULHQWLD�YDJD�HG�HVLOLDWD�UD]LRQDOLVWLFDPHQWH�QHOOD�VIHUD�GHOO¶LQHIIDELOLWj�TXDVL�PLVWLFD�OD�
³SDVVLRQH´� FRPH�(UJULIIHQKHLW� �DIIHUUDPHQWR�� H�� DSSXQWR�� FRPH�FRLQYROJLPHQWR� DIIHWWLYR�
FRUSRUHR�
/¶LSRWHVL�HQWUR�FXL�LQWHQGLDPR�FROORFDUH�TXHVWD�IHQRPHQRORJLD�GHOOD�SULPD�LPSUHVVLRQH�

q�DOORUD�TXHOOD�GL�XQD�YHUD�H�SURSULD�DWPRVIHURORJLD���YDOH�D�GLUH�GL�XQ¶HVWHWLFD��³GDO�EDVVR´��

�� &IU��7��*ULIIHUR��Atmosfericità. “Prima impressione” e spazi emozionali��LQ�©$LVWKHVLVª�����������SS��
�������KWWS���ZZZ�VHPLQDULRGHVWHWLFD�LW�$LVWKHVLV���JULIIHUR�SGI���

�� &IU��7��*ULIIHUR��Quasi-cose che spariscono e ritornano, senza che però si possa domandare dove siano 

state nel frattempo. Appunti per un’estetica-ontologia delle atmosfere�� LQ�©5LYLVWD�GL�HVWHWLFDª��Q�V���
����;/9,��������SS���������H�VRSUDWWXWWR�,G���$WPRVIHURORJLD��(VWHWLFD�GHJOL�VSD]L�HPR]LRQDOL, Laterza, 
5RPD�%DUL������
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s’intende) degli spazi� HPR]LRQDOL��JXLGDWD�GD�SDUDGLJPL�RQWRORJLFL�SL��³LQÀD]LRQLVWLFL´�GL�
TXHOOL� WUDGL]LRQDOL�H� IRQGDWD��DQ]LFKp�VXOO¶DUWH��� VX�XQD�SHUFHWWRORJLD�³LQJHQXD´�GL�FRVH�HG�
HYHQWL�GHOOD�YLWD�TXRWLGLDQD��8Q�DSSURFFLR��TXHVWR��FKH�YXROH�HVVHUH�YDULH�FRVH��D��In primis 
XQ�VDSHUH�HVWHWLFR��LQ�TXDQWR�YDORUL]]D�O¶LGHD�EDXPJDUWHQLDQD�GL�XQD�FRQRVFHQ]D�VHQVLELOH�H�
GHO�VXR�SRVVLELOH�SHUIH]LRQDPHQWR��QRQ�QHFHVVDULDPHQWH�LGHQWL¿FDELOH�FRQ�OD�EHOOH]]D��DQ]L-
FKp�GHO�VXR�HYHQWXDOH�LQYHUDPHQWR�VXO�SLDQR�ORJLFR� Ma anche E��XQ�VDSHUH�IHQRPHQRORJLFR��
QHOOD�PLVXUD�LQ�FXL�ULÀHWWH�VXOOD�FHQWUDOLWj�R�LQGHGXFLELOLWj�GHOOD�SUHVHQ]D�FRUSRUHD�H�DVVXPH�
seriamente il compito di legittimare e comprendere la realtà di ciò che si mostra, prendendo a 
parametro il sentire nel corpo proprio (Leib��DQ]LFKp�OD�ULÀHVVLRQH�H�LO�GDWR�VHQVLELOH��PDJDUL�
atomisticamente concepito o come pallido residuo di un’epoché�FRPXQTXH�RULHQWDWD�D�XQD�
HJRORJLD�LQ�SDUWH�LGHDOLVWLFD� Vorrebbe inoltre essere c) un sapere percettologico, intendendo 
SHUz�TXL�FRQ�³SHUFH]LRQH´�QRQ�WDQWR�OD�VHPSOLFH�UDFFROWD�GL�GDWL�DUWL¿FLRVDPHQWH�³SUHSDUDWL´�
SHU�LO�JLXGL]LR�TXDQWR�XQ¶LQWHJUDOH�SDUWHFLSD]LRQH�FRUSRUHR�DIIHWWLYD�DO�PRQGR��XQ�VHQWLUH�DW-
PRVIHULFR��DSSXQWR��FKH��D¿QDOLVWLFR�H�SHUVLQR�QRPDGLFR�QHO�FRQWDUH�VX�YLVVXWL�PRPHQWDQHL�
HG�HYHQWL�SHU¿QR�HI¿PHUL��VLD�UHVR�UHODWLYDPHQWH�GD�XQ�OLQJXDJJLR�SL��³DQQRWDWLYR´�� che non 
GHVFULWWLYR�R��SHJJLR�DQFRUD��FRQFHWWXDOH� G��XQ�VDSHUH�RQWRORJLFR��YLVWR�FKH�PLUD�FRPXQTXH�
a correggere il catalogo ontologico ordinario, integrandovi realtà e caratteri irriducibili sia 
DO�SUHYDOHQWH�GXDOLVPR�SVLFRVRPDWLFR�RFFLGHQWDOH�VLD�±�SHU� OD� ORUR�VLQJRODULWj�SHUIRUPDWL-
YD�� DXWRPDQLIHVWDWLYD� H�PDWHULFD� ±� DO� SLDQR� DSRIDQWLFR� FRQ� OH� VXH� XUJHQ]H� LGHQWL¿FDWLYR�
VLJQL¿FDQWL��UHDOWj�H�FDUDWWHUL��GHWWR�DOWULPHQWL��OD�FXL�SUHVHQ]D�HIIHWWLYD�q�WDQWR�LQWUDGXFLELOH�
LQVRVWLWXLELOH�FKH�©QXOOD�VXSSOLVFH�O¶HVSHULHQ]D�YLVVXWD�FKH�VH�QH�IDª�� ,Q¿QH� e) un sapere 
FKH��DGHJXDWR�DOOD�VIHUD�SUHFRJQLWLYD�GHO�VHQVR�FRPXQH��YDORUL]]L��WHPDWL]]DQGR�DSSXQWR�OH�
DWPRVIHUH�FRPH�WLSL�HPR]LRQDOL�HVWUDWWL�DOOD�VWUHJXD�GL�LQYDULDQWL�GDO�ÀXVVR�GHL�YLVVXWL��XQD�
IRUPD�GL�VHJPHQWD]LRQH�GHOOD�UHDOWj�QRQ�PHQR�SULPDULD�GL�TXHOOD�SUDJPDWLFD��IRUVH�SHUVLQR�
SL��RULJLQDULD�QHO�³WRFFDUFL´�FRQ�OD�VXD�VDOLHQ]D�H�FRPXQTXH�DOWUHWWDQWR�IXQ]LRQDOH�VXO�SLDQR�
delle eventuali induzioni pratiche����
�/¶DWPRVIHURORJLD�VL�SUHVHQWD�GXQTXH��YDORUL]]DQGR�H�ULHODERUDQGR�TXL�XQD�FHUWD�WUDGL]LRQH�

in lingua tedesca���FRPH�XQ¶HVWHWLFD�IHQRPHQRORJLFD�ULJRURVDPHQWH�FLUFRVFULWWD�DOO¶DSSDULUH�

�� &IU��7��*ULIIHUR� Dal bello all’atmosferico. Tra estetica e atmosferologia��LQ�/��5XVVR��D�FXUD�GL���Dopo 

l’estetica��$HVWKHWLFD�SUHSULQW��6XSSOHPHQWD�Q�������3DOHUPR�������SS����������
�� -��Hasse, )XQGVDFKHQ�GHU�6LQQH��(LQH�SKlQRPHQRORJLVFKH�5HYLVLRQ�DOOWlJOLFKHQ�(UOHEHQV��$OEHU��)UHL-

EXUJ�0�QFKHQ�������S������
�� D. Mersch, =XU�6WUXNWXU�GHV�lVWKHWLVFKHQ�(UHLJQLVVHV�� LQ�$��%OXPH��KJ����Zur Phänomenologie der 

lVWKHWLVFKHQ�(UIDKUXQJ��$OEHU��)UHLEXUJ�0�QFKHQ�������SS���������LQ�SDUWLFRODUH�S�����
�� &IU��7��*ULIIHUR��Apologia del “terziario”: estetica e ontologia delle atmosfere��LQ�©1XRYD�FLYLOWj�GHOOH�

PDFFKLQHª��;;,,,������������IDVF��PRQRJUD¿FR��Grammatiche del senso comune���SS��������
�� $�WDO�SURSRVLWR�FIU��H. Tellenbach, *HVFKPDFN�XQG�$WPRVSKlUH��0�OOHU��6DO]EXUJ�������+��6FKPLW]��

System der Philosophie��%G�� ,,,����Der Gefühlsraum��%RXYLHU��%RQQ������� ,G���'HU�XQHUVFK|SÀLFKH�
Gegenstand. Grundzüge der Philosophie��%RXYLHU��%RQQ�������,G���Situationen und Atmosphären. Zur 

bVWKHWLN�XQG�2QWRORJLH�EHL�*HUQRW�%|KPH��LQ�0��+DXVNHOOHU / &��Rehmann-Sutter / *��6FKLHPDQQ��KJ����
1DWXUNHQQWQLV�XQG�1DWXUVHLQ��)�U�*HUQRW�%|KPH��6XKUNDPS��)UDQNIXUW�D�0��������SS�����������,G���
Situationen und Konstellationen. Wider die Ideologie totaler Vernetzung��$OEHU�� )UHLEXUJ�0�QFKHQ�
������M. HDXVNHOOHU� $WPRVSKlUHQ�HUOHEHQ��3KLORVRSKLVFKH�8QWHUVXFKXQJHQ�]XU�6LQQHVZDKUQHKPXQJ, 
$NDGHPLH�9HUODJ��%HUOLQ�������G.�%|KPH��$WPRVSKlUH��(VVD\V�]XU�QHXHQ�bVWKHWLN��6XKUNDPS��)UDQN-
IXUW�D�0� ������,G���Anmutungen. Über das Atmosphärische��7HUWLXP��2VW¿OGHUQ�YRU�6WXWWJDUW�������,G���
Atmosfere, estasi, messe in scena. L’estetica come teoria generale della percezione, Marinotti, Milano 
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Sentimenti nello spazio predimensionale...

H�IRQGDWD�VXOOD�SHUFH]LRQH�LQWHVD�QRQ�FRPH�XQD�SUDVVL�UDSSUHVHQWDWLYR�RFXODUH��VHPPDL�GH-
ambulatoria e sinestesica), ma come un essere-nel-mondo (Heidegger)� o essere-al-mondo 
�0HUOHDX�3RQW\��DQWHULRUH�DOOD�GLVWLQ]LRQH�GL�VRJJHWWR�H�RJJHWWR��FRPH�XQ�VHQWLUH�ROLVWLFD-
PHQWH�³LPSUHVVLRQL´�R� WRQDOLWj�HPRWLYH� LQWHUPRGDOL�H�TXDVL�RJJHWWLYH��TXDQWR�PHQR�HQWUR�
FXOWXUH� UHODWLYDPHQWH�RPRJHQHH�� EHQ�SULPD� FKH� VH� QH�SRVVD� IDUH� XQD�GLVDPLQD� DQDOLWLFR�
ULÀHVVLYD��
�,Q�TXHVWR�VHQVR�OH�DWPRVIHUH�VRQR�D��LO�prius�GHO�VHQVR�FRPXQH��XQR�VIRQGR�WDQWR�FRQQD-

WXUDWR�GD�QRQ�HVVHUH�IDFLOPHQWH�WHPDWL]]DELOH�H�GD�GDU�YLWD�VROR�LQ�VHJXLWR�D�GLVWLQWH�SUHVWD-
]LRQL�VHQVRULDOL�H�FRJQLWLYH��PD�DQFKH�E��HQWLWj�FRVWLWX]LRQDOPHQWH�YDJKH�ULVSHWWR�DL�FULWHUL�
TXDQWLWDWLYL�SUHGLVSRVWL�SHU�JOL�RJJHWWL��FRQVLGHUDQGR�WDOH�YDJKH]]D�QLHQWH�DIIDWWR�XQD�ODFXQD�
HSLVWHPLFDPHQWH�HPHQGDELOH��O¶DWPRVIHUD�OHJJHUD�GL�XQ�HGL¿FLR�� LQVRPPD��QRQ�KD�QXOOD�D�
FKH�IDUH�FRO�VXR�SHVR�HIIHWWLYR���(VVH�VRQR�SRL�F��HQWLWj�³YHUH´��SRVWR�RYYLDPHQWH�FKH�QRQ�VL�
GLD�O¶HVFOXVLYD�GHOOD�YHULWj�DOO¶HSLVWHPRORJLD��H�TXDVL�RJJHWWLYH�QHO�ORUR�YDOHUH�FRPH�qualia 
VLWXDWL�QHOOR�VSD]LR�HVWHUQR�H�FRQQHVVL�D�XQD�PRGL¿FD]LRQH�GHOOR�VSD]LR�FRUSRUHR��QHO�ORUR�
HVVHUH�� LQ�EUHYH��HPR]LRQL� VSD]LDOL]]DWH��PD�DQFKH�G��affordances ���RVVLD�³LQIRUPD]LRQL´�
HPR]LRQDOL� ODUJDPHQWH�FRQGLYLVH�H�QRQ�IUXWWR�GL�YLEUD]LRQL�VRJJHWWLYH�RFFDVLRQDOL�� LQ�DOWUL�
WHUPLQL�FRPSOHWDPHQWL�DPRGDOL�FRPXQTXH�LUULGXFLELOL��QHO�ORUR�SURPXRYHUH�HYHQWXDOPHQWH�
DQFKH�XQD� VWDVL� FRQWHPSODWLYD�� D� YDOHQ]H� HVFOXVLYDPHQWH�SUDJPDWLFKH�� ,Q¿QH�� VRQR� HQWLWj�
WDOYROWD� DQFKH� H�� FRQYHQ]LRQDOL� ±� VL� SHQVL� DOOR� VFHQRJUDIR� FKH� FRQ� SRFKL� WUDWWL� FRPXQLFD�
HQWUR� TXDOH� QXRYD� DWPRVIHUD� VWRULFR�FXOWXUDOH�SVLFRORJLFD� YDGD� FRPSUHVD� OD� QXRYD� VFHQD�
WHDWUDOH�±��QHOOD�PLVXUD�LQ�FXL�VXJJHULVFRQR�O¶RULJLQH�LQ�SDUWH�LQGXEELDPHQWH�DQFKH�VRFLDOH�GL�
XQD�FHUWD�TXDOLWj�SHUFHWWLYD�H�LO�FRQVHJXHQWH�YDORUH�VLPEROLFR�GLIIHUHQ]LDOH�GHOOH�IRUPH�H�GHL�
PDWHULDOL�XWLOL]]DWL�

�� L’atmosfera è un vincolo situazionale

/¶DWPRVIHURORJLD�GD�QRL�VYLOXSSDWD��SUHVXSSRQHQGR�XQ¶LGHD�GL�¿ORVR¿D�FRPH�©ULÀHVVLRQH�
dell’uomo sul proprio orientarsi nel proprio ambiente»��, presuppone ipso facto la centralità 
dei vincoli situazionali���LQWHQGHQGR�TXL�FRQ�³VLWXD]LRQH´�QRQ�FHUWR�OD�YHUVLRQH�DGGRPHVWLFD-
WD�FKH�VH�QH�ULFDYD�DWWUDYHUVR�OD�VXSHU¿FLDOH�WULDGH�RQWRORJLFD�GL�VRVWDQ]D�DFFLGHQWH�UHOD]LR-
ne, bensì un’articolazione originaria della materia-mondo�� e irriducibile alla sue componenti 
QXPHULFKH��FRPH�WDOL�XQ�SURGRWWR�WDUGLYR�H�SUHFDULR���XQD�VLJQL¿FDWLYLWj�LPPHGLDWD�H�LQWHU-

������,G���$UFKLWHNWXU�XQG�$WPRVSKlUH��)LQN��0�QFKHQ������
�� &IU��7��*ULIIHUR��Quasi-cose. Dalla situazione affettiva alle atmosfere��LQ�©7URSRVª��,��������SS��������
�� &IU��7��*ULIIHUR��1HVVXQR�OD�SXz�JLXGLFDUH��5LÀHVVLRQL�VXOO¶HVSHULHQ]D�GHOO¶DWPRVIHULFR��LQ�6��&KLRGR /  

3��9DORUH��D�FXUD�GL���4XHVWLRQL�GL�PHWD¿VLFD�FRQWHPSRUDQHD��,O�&DVWRUR��0LODQR�������SS����������
�� J. Gibson, Un approccio ecologico alla percezione visiva��,O�0XOLQR��%RORJQD�������
�� +��6FKPLW]��'HU�XQHUVFK|SÀLFKH�*HJHQVWDQG��FLW���S����
��� &IU��7��*ULIIHUR��Vincoli situazionali��LQ�0��'L�0RQWH �0��5RWLOL��D�FXUD�GL���Vincoli/Constraints (Sensi-

ELOLD����������0LPHVLV��0LODQR�������SS����������
��� +��6FKPLW]��Situationen und Konstellationen��FLW���S������©6RQR�OH�GLPRUH��OH�VFDWXULJLQL�H�L�SDUWQHU�SUL-

PDUL�GL�WXWWR�LO�FRPSRUWDPHQWR�XPDQR�H�DQLPDOH��WXWWR�LO�SHQVDUH�H�LO�VHQWLUH��LO�YROHUH��LO�UDSSUHVHQWDUH�
H�LO�IDUH�DWWLQJH�GDOOH�VLWXD]LRQL��YL�ULFDGH�H�VL�VRIIHUPD�LQ�PRGR�DQDOLWLFR�H�FRPELQDWRULR�VROR�FRQ�SDVVL�
SURYYLVRUL�VXL�VLQJROL�WHPL�ULFDYDWL�GDOOH�VLWXD]LRQL�H�VXOOH�ORUR�FRVWHOOD]LRQLª�
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QDPHQWH�GLIIXVD�FKH��VSH]]DQGR�O¶XQLIRUPH�QHXWUDOLWj�GHO�continuum�� WUDPXWD�LO�SLDQR�¿QR�
D�TXHO�SXQWR�SUHSHUVRQDOH�H�SUHLQGLYLGXDOH�LQ�TXDOFRVD�GL�LGHQWLWDULR��7UDPXWDQGR�LO�SUHLQ-
GLYLGXDOH�LQ�LQGLYLGXDOH��O¶DWPRVIHUD�PRGL¿FD��R�FRPXQTXH�PRGXOD�LQ�PDQLHUD�VSHFL¿FD��LO�
medium�FLUFRVWDQWH�SURSULR�LQ�YLUW��GHOOD�SURSULD�TXDVL�FRVDOLWj��LQIUDQJH�O¶RPRJHQHLWj�GHOOR�
spazio (ci torneremo), riorientandolo e colmandolo di tensioni e suggestioni motorie capaci 
GL�LQGXUUH�QHOO¶RVVHUYDWRUH�XQD�VRUWD�GL�LQFRQWUROODELOH�PLPHVL�FLQHWLFR�FRUSRUHD��3RWUHPPR�
GLUH�FKH�DYYLD�XQD�YHUD�H�SURSULD�³VFHQHJJLDWXUD´�SOXULDUWLFRODWD��6FKPLW]�SDUOHUHEEH�GL�IDWWL��
SURJUDPPL�H�SUREOHPL���GRWDWD�GL�XQ�YDORUH�YLQFRODQWH�SL���IHQRPHQRORJLFDPHQWH��RJJHWWLYR�
FKH�VRJJHWWLYR�H�FDUDWWHUL]]DWD�GD�XQ¶LPSUHVVLYLWj�RUD� WDFLWD�RUD�HORTXHQWH�� ,Q�TXDQWR�per-

vasive quality��'HZH\��O¶DWPRVIHUD�q�� LQ�EUHYH��OD�TXDOLWj�VSHFL¿FD��WHU]LDULD��HPR]LRQDOH��
GHOOD�VLWXD]LRQH�³LQ�FXL´�FL�LPEDWWLDPR�H�³GD�FXL´��VSHFLDOPHQWH�LQ�FLz�IDYRULWL�GD�XQD�FHUWD�
stanchezza (proprio-corporea), siamo pervasi ben prima che essa, teleologicamente, assuma 
XQD�SL��SUHFLVD�RUJDQLFLWj��

 2SSRQHQGR��QHOOD�VLWXD]LRQH�SURWRWLSLFD��XQD�UHVLVWHQ]D��DIIHWWLYD��DOOH�QRVWUH�LQFOLQD]LRQL�
SURLHWWLYH�� O¶DWPRVIHUD�IXQJH�D�WXWWL�JOL�HIIHWWL�GD�YLQFROR�TXDVL�FRVDOH��8Q¶DWPRVIHUD�G¶LQ-
WHQVD�HFFLWD]LRQH��DG�HVHPSLR��HVVHQGR�XQR�VSD]LR�±�FRPH�YHGUHPR��LQGLYLVLELOH�H�SULYR�GL�
FRQ¿QL�LQ�VHQVR�VWUHWWR��WDQWR�SL��VH�¿DW��±�SHUYDVR�GD�XQD�WHQVLRQH�FKH�QRQ�³YXROH´�VFDULFDUVL�
�³F¶q�TXDOFRVD�QHOO¶DULD�´��H�GL�FXL�FRQVWDWLDPR�DJHYROPHQWH�O¶HIIHWWR�VXO�QRVWUR�VWHVVR�FRUSR��
q�DSSXQWR�XQ�YLQFROR�SURSULR�FRUSRUHR�H�DIIHWWLYR��SUHULÀHVVLYR��D�QRL�³HVWHUQR´��,Q�IRQGR��
QRQ�HVLVWRQR�VLWXD]LRQL�SULYH�GL�XQD�FDULFD�DWPRVIHULFD��FHUWR�GLYHUVD�SHU�LQWHQVLWj�H�SURED-
ELOPHQWH�WDQWR�SL��SRWHQWH�TXDQWR�PHQR�³DQDOL]]DWD´�HG�HVSOLFLWDWD��1RQ�q�TXLQGL�HVDJHUDWR�
DIIHUPDUH�FKH�O¶DWPRVIHULFLWj�HTXLYDOH�DOOD�QRVWUD�LQDJJLUDELOH�H�FDRWLFD�VLWXD]LRQDOLWj��TXDVL�
IRVVHUR�³QLFFKLH´�VRSUDYYHQLHQWL�HVSUHVVLYR�TXDOLWDWLYH�LQ�SULPD�LVWDQ]D�QLHQWH�DIIDWWR�VROOH-
FLWDWH�GDO�VRJJHWWR�SHUFLSLHQWH��³SDHVDJJL´�LQ�XQ�VHQVR�SDUWLFRODUH�����OH�DWPRVIHUH�FL�³SUHVFUL-
YRQR´�TXHVWR�R�TXHO�FRQWHJQR��HPR]LRQDOH��PRWRULR�H�¿QDQFKH�FRJQLWLYR���LQWHJUDQGR�FRVu��
alla stregua di vincoli patici e sintesi passive, i più tradizionali vincoli biologici, esistenziali, 
FXOWXUDOL��H�UHQGHQGR�SRVVLELOH��EHQ�³SULPD´�GHOO¶LQWHUYHQWR�GHOO¶DUHD�FRUWLFDOH��HODERUD]LRQH�
cognitiva strictu sensu), un esonero (proprio à la Gehlen) rispetto alla condizione astratta, 
DOWULPHQWL�SDUDOL]]DQWH��GHOO¶RQQLSRVVLELOLWj��

���L’atmosfera è una quasi-cosa

$Q]LFKp�DQDOL]]DUH�LQ�GHWWDJOLR�OD�WLSRORJLD�GHOOH�HVSHULHQ]H�DWPRVIHULFKH�H�L�ORUR�HYHQ-
tuali generatori���� WHPDWL]]LDPR�RUD� O¶HWHURGRVVD�QDWXUD�RQWRORJLFD�H�TXDVL�FRVDOH�GHOOH�DW-
PRVIHUH��/H� ³VHQWLDPR´�� QH� SDUOLDPR�� OH� GHVFULYLDPR�� OH� FROORFKLDPR�QHOOR� VSD]LR�� VRQR��
GXQTXH��TXDQWR�PHQR�GHOOH�TXDVL�FRVH��LO�FXL�UXROR�QHOOD�YLWD�SHUFHWWLYD�q�VWDWR�IDWDOPHQWH�
sottovalutato dall’ontologia cosale tradizionale, cieca per tutto ciò che non sia una cosa, una 
SURSULHWj��OLQJXLVWLFDPHQWH��XQ�VRJJHWWR�R�XQ�SUHGLFDWR��R�TXDQWR�PHQR�XQD�FRVWHOOD]LRQH�GL�
HQWLWj�GLVFUHWH�

��� &IU��7��*ULIIHUR��3DHVDJJL�H�DWPRVIHUH��2QWRORJLD�HG�HVSHULHQ]D�HVWHWLFD�GHOOD�QDWXUD, in «Rivista di 
estetica», Paesaggio��D�FXUD�GL�0��'L�0RQWH���Q�V��;/9������������SS������

��� &IU��*��%|KPH��Atmosfere, estasi, messe in scena��FLW�
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 8Q¶HVWHWLFD�GHOOH�DWPRVIHUH�GRYUHEEH��DO�FRQWUDULR��SUHVWDUH�DWWHQ]LRQH�QRQ�SL��H�QRQ�WDQWR�
D�HQWL�FRQFKLXVL�H�GLVFUHWL��EHQVu�D�HQWLWj�HI¿PHUH�H�VSHVVR� LQWHUPLWWHQWL��FKH��D�GLIIHUHQ]D�
appunto delle cose in senso proprio, compaiono e spariscono, senza che ci si possa sensata-

mente domandare dove e in che modo siano esistite nel frattempo��$�TXDVL�FRVH��LQROWUH��FKH�
QRQ�VRQR�OH�FDXVH�GHOO¶LQÀXVVR��SLXWWRVWR�O¶LQÀXVVR�VWHVVR��VRQR�FLRq��LQ�TXDQWR�FRLQFLGHQ]D�
GL�FDXVD�H�D]LRQH�VWHVVD��³HVWDVL´�GHOOH�FRVH�VWHVVH����SRWUHPPR�IRUVH�DQFKH�GLUH�L�ORUR�³SXQWL�
GL�YLVWD´����LUULGXFLELOL�D�HVSUHVVLRQH�GL�XQ�LQWHUQR��FKH�TXL�QRQ�HVLVWH�DIIDWWR��H�LQ�FLz�DQDORJKL�
VHPPDL�D�SRWHQ]H�GHPRQLFKH�LQGLSHQGHQWL�GDOOD�QRVWUD�YRORQWj��FKH�VLD�LO�³QXPLQRVR´�� che 
aleggia intorno a templi e monumenti, contagiando proprio-corporalmente gli astanti, o il 
FRORUH�QRQ�VXSHU¿FLDOH�H�SHOOLFRODUH�PD�DWPRVIHULFR��DSSXQWR��SHUFKp�GLIIXVR�LQWRUQR�DL�VXRL�
portatori����/H�DWPRVIHUH�±�SHU�SURVHJXLUH�±�non sono affatto delle proprietà dell’oggetto (di 
TXDOH�SRL"���EHQVu�TXDOLWj�FKH�OH�FRVH�R�JOL�HYHQWL�QRQ�³KDQQR´��PD�QHOOD�FXL�PDQLIHVWD]LRQH�
LQ�FHUWR�TXDO�PRGR�VL�HVDXULVFRQR��FRPH�LO�YHQWR�VL�HVDXULVFH�QHO�VRI¿DUH���PRGL�GL�HVVHUH�
pervasivi���FKH�JHQHUDQR�OR�VSD]LR�DIIHWWLYR�LQ�FXL��OHWWHUDOPHQWH��FL�LPEDWWLDPR��3XU�TXDVL�
oggettive, esse sono un “tra”, reso possibile dalla co-presenza (corporea ma anche sociale 
e simbolica) di soggetto e oggetto��OD�TXDOH�SHUz��D�ULJRUH��q�DQWHULRUH�DOOD�GLVWLQ]LRQH�VWHVVD�
WUD�VRJJHWWR�H�RJJHWWR��SHQD�XQD�ULFDGXWD�QHO�GXDOLVPR�DERUULWR���VRQR�FLRq�XQ�³IUDPPH]]R´�
LQWHVR��XQ�SR¶�FRPH�TXHOO¶³LQWHUYDOOR´��ma) che la forma mentis giapponese sovraordina alle 
FRVH�FKH� VHSDUD�H� FRQVLGHUD� OD� FRQGL]LRQH�GL�SRVVLELOLWj�GL�TXDOVLDVL� UDSSRUWR� LR�PRQGR��, 
WUDWWDQGRVL�GL�XQD� UHOD]LRQH�DXWRQRPD�GDL� VXRL� UHODWL� H� LQ� FHUWR�TXDO� VHQVR�SL��RULJLQDULD��
(PHQGDELOL�VROR�HQWUR�LO�VHQVR�FRPXQH per la loro costituzionale vaghezza (de re oltre che de 

dicto��TXLQGL���SHU�XQD�YDJKH]]D�FKH�QRQ�QH�q�XQ�GH¿FLW ma una ricchezza, e la cui petulan-
WH�SUHWHVD�GL�PHVVD�D�IXRFR��DQ]L��VXRQHUHEEH�SUREDELOPHQWH�SDWRORJLFD��OH�DWPRVIHUH�VRQR�
VROR�UHODWLYDPHQWH�SHQHWUDELOL�VRWWR�LO�SUR¿OR�HSLVWHPLFR��Qp�VXUURJDELOL��VHQ]D�diminutio, da 
XQD�SUHFLVD]LRQH�GHO�SROR�RJJHWWXDOH�GL�JUDQD�SL��¿QH��VLWXDQGRVL��D�EHQ�YHGHUH��RJQL�ORUR�
possibile revisione sul medesimo piano percettivo (che sia per l’alterazione della condizio-
QH�RWWLPDOH�� SHU� OD�¿QH�GHOO¶RFFOXVLRQH� FKH�� VROWDQWR�� UHQGHYD�SRVVLELOH�TXHOOD�SHUFH]LRQH�
DWPRVIHULFD��HFF������(�WXWWDYLD�devono pur avere una qualche identità (evidente anche come 
WUDFFLD�PQHVWLFD���YLVWR�FKH��PHQWUH�q�LQYHURVLPLOH�VEDJOLDUVL�QHO�SHUFHSLUOH�±�ULVSHWWR�D�TXDOH�
³UHDOWj´"�VL�GDUj�IRUVH�XQ�GRYHU�HVVHUH�GHOOD�SHUFH]LRQH�DWPRVIHULFD"�PDJDUL�XQ¶DWPRVIHUD�
LGHDOWLSLFD"�±��FL�VL�SXz�FHUWDPHQWH�VEDJOLDUH�QHO�JHQHUDUOH��O¶XPEUDWLOLWj�DXWXQQDOH�GL�XQ�ER-
VFR��DG�HVHPSLR��QRQ�SXz�DVVROXWDPHQWH�HVSULPHUH�XQ¶DWPRVIHUD�HXIRULFD��FRVu�FRPH�O¶XI¿-
cio open space��QDWR�IRUVH�SHU�IDYRULUH�OD�VRFLDOL]]D]LRQH�H�O¶HJXDJOLDQ]D��VXVFLWD�DO�FRQWUDULR�

�� Ibidem�
��� 7��*ULIIHUR��Corpi e atmosfere: il “punto di vista” delle cose��LQ�$��6RPDLQL��D�FXUD�GL���Il luogo dello 

spettatore. Forme dello sguardo nella cultura delle immagini��9LWD�	�3HQVLHUR��0LODQR�������SS������
����

�� R. Otto, Il sacro. L’irrazionale nell’idea del divino e la sua relazione al razionale���������D�FXUD�GL�(��
%XRQDLXWL��)HOWULQHOOL��0LODQR�������

�� M. MHUOHDX�3RQW\, Fenomenologia della percezione��%RPSLDQL��0LODQR�������SS������H������
�� W. Metzger, I fondamenti della psicologia della Gestalt���������*LXQWL�%DUEqUD��)LUHQ]H�������SS�����

���
�� 0��HDXVNHOOHU, Atmosphären erleben��FLW���S�����
��� 7��*ULIIHUR��Paesaggi e atmosfere��FLW���SS��������
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un plumbeo clima di eterocontrollo e di assenza della privacy��3URSULR�OD�ORUR�SRVVLELOH�SUR-
GX]LRQH�LQWHQ]LRQDOH�GLPRVWUD��LQ¿QH��FKH� pur esistendo in senso proprio solo in atto, come 

fenomeni (o atti) puri, dati dalla perfetta coincidenza di esistenza e apparizione (ritenzione 

e protenzione incluse, ovviamente), sul piano del discorso esistono però anche sicuramente 

come stati potenziali� 8Q�SR¶�FRPH�O¶DUFREDOHQR��IHQRPHQLFDPHQWH�HVLVWHQWH�VHQ]D�HVVHUH�XQ�
RJJHWWR�PDWHULDOH�Qp�RFFXSDUH�XQD�SRVL]LRQH�VSD]LDOH�TXDQWL¿FDELOH��XQ¶DWPRVIHUD�HVLVWH�VROR�
QHO�VXR�DSSDULUH��D�GLIIHUHQ]D�GHJOL�RJJHWWL�SURSULDPHQWH�GHWWL��OH�FXL�TXDOLWj�VRQR�SHQVDELOL�
DQFKH�LQ�DVVHQ]D�GL�SHUFH]LRQH� 

 2UD��VH�SHU�XQ�YHUVR�QRQ�KD�TXLQGL�VHQVR�SDUODUH�GL�XQ¶DWPRVIHUD�RSSULPHQWH�FKH�QRQ�RS-
primesse nessuno���SHU�O¶DOWUR�q�VHQ]¶DOWUR�SRVVLELOH�SURJHWWDUH�O¶HIIHWWR�DWPRVIHULFR��H�TXLQGL�
SHQVDUOR�� FRQ� UHODWLYD� FHUWH]]D� VWDWLVWLFD�� VXO� SLDQR� GHOOD� SLDQL¿FD]LRQH� FRQWURIDWWXDOH��/D�
SURJHWWDELOLWj�GL�DWPRVIHUH��TXHOOR�FKH�%|KPH�FKLDPD�D�JLXVWR�WLWROR�³ODYRUR�HVWHWLFR´��FRQWD�
LQIDWWL� SURSULR� VXOOD� relativa intersoggettività intermodale� GHOO¶DWPRVIHULFR��6XO� IDWWR� FLRq�
FKH��SXU� WUD�PROWHSOLFL�VIXPDWXUH�H�ULVSRVWH� LGLRVLQFUDWLFKH�� O¶DWPRVIHUD�GL�XQ�IXQHUDOH��DG�
esempio, è per tutti anzitutto di cordoglio e di malinconia, ed è producibile tramite sineste-
VLH�±�OD�FXL�UHJRODULWj�H�RULJLQDULHWj�VRQR�PLVFRQRVFLXWH�D�FDXVD�GHOOD�ULGX]LRQH�VFLHQWLVWLFD�
GHOO¶HVSHULHQ]D�TXRWLGLDQD���௅�ROWUH�FKH�FRQ�PRGDOLWj�GLYHUVH�PD�HTXLHVSUHVVLYH��/¶DQDORJLD��
DG�HVHPSLR��WUD�IUHGGH]]D�FURPDWLFD�H�IUHGGH]]D�VRQRUD��OXPLQRVD��G¶DUUHGDPHQWR��HFF���GH-
ULYD�LQIDWWL�QRQ�WDQWR�GD�XQD�EDQDOH�OHVVLFDOL]]D]LRQH�GHOOD�PHWDIRUD��³IUHGGH]]D´���TXDQWR�
GDOOD�FRQGLYLVLRQH�GL�TXDOLWj� VHQVLELOL�QRQ�RUJDQLFDPHQWH�PHGLDWH����&KH� VLDQR�SHUGXUDQWL�
R�WUDQVLHQWL��SL��GHWHUPLQDWH�GL�TXDQWR�VL�FUHGD�GD�FRQ¿QL��ERQD�¿GH o ¿DW) o strettamente 
RFFDVLRQDOL��O¶DWPRVIHUD�VXVFLWDWD�GD�XQ�SDVVR�IHOSDWR��DG�HVHPSLR��q�LQTXLHWDQWH�VROR�LQ�XQ�
thriller���FLz�FKH�FL�SUHPH�TXL�VRWWROLQHDUH�q�FKH��VH�OD�IRUPD�LQ�FXL�VL�SHUFHSLVFRQR�OH�DWPR-
VIHUH�q�DOPHQR�LQ�SDUWH�VRJJHWWR�GLSHQGHQWH��LO�ORUR�DVVHWWR�RJJHWWXDOH�q�LQYHFH�TXDVL�GHO�WXWWR�
LQGLIIHUHQWH�D�FLz�FKH�QH�SHQVLDPR��/R�GLPRVWUD�LO�IDWWR��EDQDOLVVLPR�PD�QRQ�SHU�TXHVWR�VRWWR-
YDOXWDELOH��FKH�FRQ�OD�VSDUL]LRQH�H�SHU¿QR�VROR�FRQ�O¶RFFOXVLRQH�GL�DOFXQL�GHJOL�HQWL�SHUFHSLWL�
O¶DWPRVIHUD�FHVVD�GHO�WXWWR�GL�HVLVWHUH��

���Le atmosfere ci riportano al V secolo a.C.?

1RQ�VR�VH� WXWWR�FRPLQFL�GDYYHUR� LQ�*UHFLD�QHOOD�VHFRQGD�PHWj�GHO�9�VHFROR�D�&��PD�q�
VHQ]D�GXEELR�VXJJHVWLYR�FROORFDUYL� O¶DYYHQWR�GHOOD�³FDUULHUD´�GHOO¶DVWUD]LRQH�� LQWHVD�FRPH�
ULGX]LRQLVPR�H�LQWURLH]LRQH��GHL�VHQWLPHQWL���QHOOD�IDWWLVSHFLH�±�H�SHU�TXHOOR�FKH�FL�ULJXDUGD�
±�FRPH�LO�GXSOLFH�SURFHVVR�SHU�FXL�LO�VRJJHWWR�V¶LOOXGH�GL�FRQWUROODUH�VLD�LO�PRQGR�HVWHUQR��
GHELWDPHQWH�ULGRWWR�D�FODVVL¿FD]LRQH�TXDQWLWDWLYD��VLD�LO�PRQGR�LQWHUQR��D�VXD�YROWD�SUHYHQWL-
YDPHQWH�ULGRWWR�D�VHQWLPHQWL�VRJJHWWLYL�LQ�ODUJD�SDUWH�FRQWUROODELOL��4XHVWD��QRWRULDPHQWH��q�OD�
posizione di Hermann Schmitz��, impegnato a descrivere (e a stigmatizzare) come la civiltà 

�� 0��HDXVNHOOHU, Atmosphären erleben, FLW���S������&IU��DQFKH G.�%|KPH��Atmosfere, estasi, messe in 

scena��FLW���passim�
�� M. MHUOHDX�3RQW\, Fenomenologia della percezione��FLW���S�������
��� 7��*ULIIHUR��Atmosfere: non metafore ma quasi-cose��LQ�(��*DJOLDVVR / *��)UH]]D��D�FXUD�GL���Metafore 

GHO�YLYHQWH��/LQJXDJJL�H�ULFHUFD�VFLHQWL¿FD�WUD�¿ORVR¿D��ELRV�H�SVLFKH��)UDQFR�$QJHOL��0LODQR������
�� H. Schmitz, System der Philosophie�����YROO���%RXYLHU��%RQQ�����������
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occidentale abbia ridotto (oltre tutto, illusoriamente) i sentimenti, sentiti in precedenza come 
GHOOH�SRWHQ]H�VSD]LDOL�HVWHUQH��FKH�GLYDPSDQR�LQ�PRGR�DELVVDOH�H� LQ�IRQGDWR��D�GHOOH�SXUH�
H� VHPSOLFL� IRU]H�SVLFRORJLFKH� LQWHUQH��SHU�GH¿QL]LRQH�DOPHQR� UHODWLYDPHQWH�JRYHUQDELOL����
3RVWXODQGR�O¶HVLVWHQ]D�GL�VHQWLPHQWL�VSD]LDOL]]DWL��YROXPLQRVL�PD�SUHGLPHQVLRQDOL��LQÀXHQWL�
VXO�VRJJHWWR�PD�VRYUDSHUVRQDOL��VL�SURPXRYH�DOORUD��VH�QRQ�LO�URYHVFLDPHQWR��TXDQWR�PHQR�OD�
problematizzazione del paradigma astrattivo e anti-patico egemonico in Occidente (a partire 
dall’2GLVVHD), da cui discendono l’errore proiettivistico (il mondo avrebbe sentimenti solo 
SHUFKp�QRL�JOLHOL�FRQIHULDPR����TXHOOR� LQWURLH]LRQLVWLFR��O¶LQWHUQDOL]]D]LRQH�H�VHJUHJD]LRQH�
GHOO¶LQWHUD�VIHUD�VHQWLPHQWDOH�LQ�XQD�VIHUD�LQWHUQD�¿Q]LRQDOH�FRPH�OD�SVLFKH��H��IDWDOPHQWH��
l’impossibilità di spiegare come dall’interno si possa poi uscire e accedere al mondo (è, in 
IRQGR��OD�VWRULD�HSLFD�GHO�GXDOLVPR�SRVWFDUWHVLDQR�H�GHOOH�VXH�LQVRGGLVIDFHQWL�VROX]LRQL���

 1RQ�SRL�PROWR�GLYHUVL�GD�©FDVH�H�DOEHULª��FLRq�©QRQ�SL��VRJJHWWLYL�GL�TXDQWR�OR�VLDQR�OH�
VWUDGH�PDHVWUH��VROR�PHQR�IDFLOL�GD�¿VVDUHª����L�VHQWLPHQWL�FRPH�DWPRVIHUH�VL�PDQLIHVWHUHE-
EHUR�QHOOR�VSD]LR��OD�³TXLHWH�SULPD�GHOOD�WHPSHVWD´��OD�³IHEEUH�GHOOD�ULEDOWD´��OH�DWPRVIHUH�
UHOLJLRVH��LO�IDVFLQR�HURWLFR�LUUDGLDWR�GD�XQD�SHUVRQD��LO�FDUDWWHUH�friendly�GL�XQD�FHUWD�JUD¿FD�
LQIRUPDWLFD�� LO� UXVWLFR�³FDORUH´�GL�XQ�PDQXIDWWR�GL� OHJQR�DQ]LFKp�G¶DFFLDLR��HFF��� LQGLSHQ-
GHQWHPHQWH�GD�TXDOVLDVL�VWUXWWXUD�LQWHQ]LRQDOH��HUURQHDPHQWH�XQLYHUVDOL]]DWD�GDOO¶RUWRGRVVLD�
IHQRPHQRORJLFD��GDQGR�TXHVWD�R�TXHOOD�WRQDOLWj�DIIHWWLYD�DO�QRVWUR�UDSSRUWR�FRO�PRQGR��GHWWR�
DOWULPHQWL�DOOD�QRVWUD�FRPXQLFD]LRQH�SURSULR�FRUSRUHD�FRQ�HQWL�HG�HYHQWL�HVWHUQL��

�� L’atmosfera è un sentimento effuso nello spazio (vissuto)

,Q�TXDQWR��FRPH�VL�q�GHWWR��VHQWLPHQWL�HIIXVL�QHOOR�VSD]LR��OH�DWPRVIHUH�FKLDPDQR�LQ�FDXVD�
RYYLDPHQWH�XQR�VSD]LR�QRQ�¿VLFR�JHRPHWULFR�PD�YLVVXWR��H�FLRq�XQ�FRQFHWWR�FKH��GRSR�XQD�
SURPHWWHQWH�FDUULHUD�¿ORVR¿FD�QHOOD�SULPD�PHWj�GHO�1RYHFHQWR��q�RJJL�QXRYDPHQWH�LQ�DXJH�
nelle scienze sociali (spatial turn���LQWHUHVVDWH�DO�WLSR�GL�HVSHULHQ]D�GHOOR�VSD]LR�FKH�IDFFLD-
PR�QHO�³PRQGR�GHOOD�YLWD´��8Q¶HVSHULHQ]D��FLRq��D�FXL�OD�JHRPHWULD�SLDQD�VL�ULYHOD�GHO�WXWWR�
LQDGHJXDWD��LQFDSDFH�GL�JLXVWL¿FDUH��DG�HVHPSLR��O¶DPSLH]]D�QRQ�VROR�PHWDIRULFD�GHO�VLOHQ-
zio domenicale o l’angustia di una camera (magari metricamente identica a un’altra, sentita 
SHUz�FRPH�SL��DULRVD���O¶LQJHQWH�GLIIHUHQ]D�WUD�OR�VSD]LR�GHQVR�GL�VDOLHQ]H�GLUH]LRQDOL�LQ�FXL�
VL�PXRYH�LO�GDQ]DWRUH�H�TXHOOR�DQzGLQR�GL�FKL�DWWUDYHUVD�VHQ]D�PRWLYR�OD�PHGHVLPD�SLVWD�GD�
EDOOR��OD�GLYHUVD�HVWHQVLRQH�GL�XQ�WUDJLWWR�SHU�FKL�SDVVHJJLD�DQQRLDWR�R�SHU�FKL�KD�IUHWWD�GL�DU-
ULYDUH�LQ�XQ�OXRJR�EHQ�SUHFLVR��PD�DQFKH��EDQDOPHQWH��SHU�FKL�YD�H�FKL�WRUQD��3URSULR�TXHVWR�
³VHQVR´�H[WUDGLPHQVLRQDOH�H�QRQ�HSLVWHPLFR�GHOOR�VSD]LR��FRQWUDSSRVWR�DOOR�VSD]LR�³¿VLFR´�
IDWWR�GL�OXRJKL�H�GLVWDQ]H�PLVXUDELOL�H�GL�XQ¶DVWUDWWD�XQLIRUPLWj��LVRWURSLD�H�WULGLPHQVLRQD-
OLWj� HXFOLGHD��QHO� VXR� ULYHQGLFDUH�XQ¶³DVVROXWH]]D´�H�³LUUHYHUVLELOLWj´� OHJDWH�DO� FRUSR�YLYR�
(sopra/sotto, destra/sinistra, alto/basso) e/o al nostro agire, come rilevato, seppure con tutte 
OH�GLIIHUHQ]H�GHO�FDVR��LQ�DPELWR�IHQRPHQRORJLFR�SVLFRSDWRORJLFR��+HLGHJJHU��%LQVZDQJHU��
0LQNRZVNL�� 6WUDXV��'�UFNKHLP�� H� SRL� LQ� TXHOOR� DQWURSRORJLFR�HVLVWHQ]LDOLVWLFR� �0HUOHDX�
3RQW\��%DFKHODUG��%ROOQRZ���,QVRPPD��q�VROR�SHUFKp�O¶XRPR�KD�XQR�VSD]LR�YLVVXWR�FKH�KD�

�� 7��*ULIIHUR��Fuori tutto! Le emozioni come atmosfere��LQ�©)DWD�0RUJDQDª��,9������������SS��������
�� +��6FKPLW]��System der Philosophie��%G��,,,����Der Gefühlsraum��FLW���S�����
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senso dire che lo spazio manca, che lo si pretende, che se ne ha bisogno, che se ne lamenta 
SHU¿QR�O¶HFFHVVR��FHUFDQGR�VLFXUH]]D�QHOO¶DQJXVWLD��FKH�OR�VL�SXz�DYHUH�R�QRQ�DYHUH��FKH�OR�VL�
SXz�³IDUH´��FUHDQGR�GXQTXH�XQ�YXRWR�SULPD�DVVHQWH���HVVHQGRQH�SVLFRVRFLDOL�H�UHODWLYDPHQWH�
LQGLSHQGHQWL�GDOO¶RQWRORJLD�¿VLFD�VLD�OD�JHQHVL�VLD�JOL�HIIHWWL��,Q�EUHYH��O¶XRPR�QRQ�VL�WURYD�
³QHOOR´ VSD]LR�FRPH�LQ�XQ�JUDQGH�FRQWHQLWRUH��RVVLD�LQ�XQ�VLVWHPD�LQYDULDELOH�GL�ULIHULPHQWR�
GL�FRVH�H�OXRJKL�UHFLSURFDPHQWH�GH¿QLWL�GD�SRVL]LRQH�H�GLVWDQ]D�±�OD�FXL�XWLOLWj�SUDJPDWLFD��
RYYLDPHQWH��QHVVXQR�TXL�GLVFRQRVFH�±�PD�JHQHUD�³VSD]L´�VHPSUH�HPR]LRQDOPHQWH�TXDOL¿FD-
WL��RVVLD�DWPRVIHULFL��Ê�LQ�QRPH�GL�TXHVWL�VSD]L�YLVVXWL�SUHGLPHQVLRQDOL��6FKPLW]��FKH�VL�SXz�
DIIHUPDUH�FKH��©ROWUH�DOOD�GLVWDQ]D�¿VLFD�R�JHRPHWULFD�FKH�HVLVWH�WUD�PH�H�WXWWH�OH�FRVH��XQD�
GLVWDQ]D�YLVVXWD�PL�FROOHJD�DOOH�FRVH�FKH�FRQWDQR�HG�HVLVWRQR�SHU�PH�H�OH�FROOHJD�WUD�GL�HVVH��
4XHVWD�GLVWDQ]D�PLVXUD�LQ�RJQL�PRPHQWR�O¶³DPSLH]]D´�GHOOD�PLD�YLWDª����'L�TXL�XQD�GLYHUVD�
³SHUFH]LRQH´�GHOOR�VSD]LR�GD�SDUWH�GL�JHQHUD]LRQL��HWQLH��VHVVL��FXOWXUH��GLYHUVL��PD�DQFKH�XQD�
sorta di polidemonismo degli spazi, basato cioè, secondo Klages, sulle molteplici possibili 
³LPPDJLQL´�R�DQLPH�HOHPHQWDUL´��DQFKH�SUHELRWLFKH��GHL�OXRJKL�
3HU�OR�VSLULWR�DQFRUDWR�DOOD�YLWD�VL�GDQQR�LQQDQ]LWXWWR�WDQWL�VSD]L�H�WDQWL�WHPSL�TXDQWH�VRQR�

OH�LPPDJLQL�GL�FXL�q�SRVVLELOH�IDUH�XQ¶HVSHULHQ]D�YLVVXWD�LQ�VHQVR�VSD]LR�WHPSRUDOH��GXQTXH�
non soltanto uno spazio notturno accanto a uno diurno, uno spazio domestico accanto a uno 
FHOHVWH�� OR�VSD]LR�GL�XQ�ERVFR�DFFDQWR�D�TXHOOR�GL�XQ�WHPSLR��XQ�HVW��XQ�VXG��XQ�RYHVW��XQ�
QRUG��EHQVu��HYHQWXDOPHQWH��WDQWL�VSD]L�GHOOD�FDVD�TXDQWH�VRQR�OH�FDVH��H�LQ¿QH�DQFRUD�WDQWL�
VSD]L�GHOOD�FDVD�TXDQWR�VRQR�JOL�DWWLPL�GHOO¶LQWHULRUL]]D]LRQH�GHOOD�PDQLIHVWD]LRQH�VSD]LDOH�
DWWUDYHUVR�FXL�OD�FDVD�DVVXPH�IRUPD����
�2UD��q�TXL�QDWXUDOPHQWH�LPSRVVLELOH�DQFKH�VROR�DEER]]DUH�OD�VWRULD��¿ORVR¿FD��GHOOR�VSD]LR�

vissuto����&L�EDVWHUj�PXWXDUH�OD�VXJJHVWLYD��VDOXWDUPHQWH�FRQWURLQWXLWLYD���UHWWL¿FD�QHRIHQR-
menologica della concezione spaziale dominante nella cultura occidentale (il topos o luogo 
FRPH�DPELWR�FLUFRVFULWWR�GD�FRUSL�LQ�$ULVWRWHOH�H�OR�spatium metrico in Cartesio) per avere gli 
HOHPHQWL�QHFHVVDUL�SHU�FRPSUHQGHUH�TXDOH�VSD]LDOLWj�VSHWWL�DOO¶DWPRVIHUD��7UH�VRQR��YHURVLPLO-
mente, i livelli, normalmente integrati nella vita adulta, dell’esperienza dello spazio��, e cioè 
a) lo spazio locale (2UWVUDXP���IRQGDWR�VX�GLPHQVLRQL�JHRPHWULFKH�UHODWLYH��VXSHU¿FL��SXQWL��
GLVWDQ]H�UHYHUVLELOL��H�SULYH�GL�XQ�ORUR�³FDUDWWHUH´��E��OR�spazio direzionale (Richtungsraum), 
SUHJHRPHWULFR� H� GRPLQDWR�GD�XQD�PRWULFLWj� IRQGDWD� QRQ� VXOOD� WUDVOD]LRQH� ORFDOH�PD� VXOOD�
dinamica irreversibile di angustia e vastità e sulla comunicazione proprio-corporea con l’am-
ELHQWH�FLUFRVWDQWH��GRQGH�OH�VXJJHVWLRQL�FLQHWLFKH�H�OH�LPSUHVVLRQL�VLQHVWHVLFKH���LQ¿QH��SL��
originariamente, c) lo VSD]LR�SULYR�GL�VXSHU¿FL�H�SUHGLPHQVLRQDOH�GHOOD�YDVWLWj (Weiteraum) 
LQ�TXDQWR�OXRJR�©GHOOD�SUHVHQ]D�SULPLWLYDª���H�D�SULRUL�H[WUDGLPHQVLRQDOH�GHOO¶LQWHUR�VHQWL-
UH�SURSULR�FRUSRUHR��5LHQWUDQR� LQ�TXHVWR�VSD]LR�GHOOD�YDVWLWj��GHO�TXDOH� OR�VSD]LR� ORFDOH�H�
GLUH]LRQDOH�QRQ�VRQR�LQ�GH¿QLWLYD�FKH�YDULD]LRQL�VXFFHVVLYH��OR�VSD]LR�³FOLPDWLFR´�H�TXHOOR�
VRQRUR��OR�VSD]LR�ROIDWWLYR�H�TXHOOR�GHO�VLOHQ]LR��TXHOOR�GHOO¶DFTXD�SHU�FKL�QXRWD�H�TXHOOR�³DV-
VROXWR´�GHOOH�³LVROH´�GHO�FRUSR�SURSULR��TXHOOR�GHO�YXRWR�H�TXHOOR�GHOO¶HVWDVL��PD�VRSUDWWXWWR�

�� M. MHUOHDX�3RQW\, Fenomenologia della percezione��FLW���S�������
�� L. Klages, Der Geist als Widersacher der Seele����YROO���%DUWK��/HLS]LJ����������YRO�����S�������
��� 3HU�XQ�SULPR�DSSURFFLR�FIU��7��*ULIIHUR��Il ritorno dello spazio (vissuto)��LQ�0��'L�0RQWH �0��5RWLOL��D�

cura di), 6SD]LR�¿VLFR�6SD]LR�YLVVXWR��6HQVLELOLD����������0LPHVLV��0LODQR�������SS����������
�� 3HU�XQD�VLQWHVL�FIU��+��6FKPLW]��Situationen und Konstellationen��FLW���SS����������
�� ,G���'HU�XQHUVFK|SÀLFKH�*HJHQVWDQG��FLW���S������
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OR�VSD]LR�GHO�VHQWLPHQWR�FRQ�OH�VXH�YROXPLQRVLWj�GHO�WXWWR�SHFXOLDUL��3UHVWDQGR�RUD�DWWHQ]LRQH�
D�TXHVWL� VSD]L� VROR�GDO�SXQWR�GL�YLVWD�DWPRVIHURORJLFR��SRWUHPPR�GLUH�FKH�� VH�DOOR� VSD]LR�
GHOOD�YDVWLWj�FRUULVSRQGRQR�D��DWPRVIHUH�SULYH�GL�FRQ¿QL�FRPH�JOL�VWDWL�G¶DQLPR�SXUL��GD�FXL�
GHULYDQR�HVWHQVLRQL�SLHQH��VRGGLVID]LRQH��R�YXRWH��GLVSHUD]LRQH��GHO�FRUSR�SURSULR��DOOR�VSD-
]LR�GLUH]LRQDOH�FRUULVSRQGRQR��LQYHFH��E��DWPRVIHUH�YHWWRULDOL�FRPH�OH�HPR]LRQL��XQLODWHUDOL�
R�RQQLODWHUDOL��FHQWULIXJKH�R�FHQWULSHWH��HFF����DOOH�FXL�WHUPLQD]LRQL�³FHQWUDWH´�LQ�XQ�RJJHWWR��
WUD�O¶DOWUR��VL�GHYH�O¶DSSDUHQWH�LQWHQ]LRQDOLWj��H�DOOR�VSD]LR�ORFDOH��LQ¿QH��FRUULVSRQGRQR�F��OH�
DWPRVIHUH�FKH��LQ�TXHVWR�R�TXHOO¶RJJHWWR��WURYDQR�LO�ORUR�SXQWR�GL�FRQGHQVD]LRQH�R�GL�DQFR-
UDJJLR��SHU�XVDUH�OD�WHUPLQRORJLD�GL�0HW]JHU���6H�QH�SXz�GXQTXH�FRQFOXGHUH�FKH�YL�VRQR�WDQWL�
WLSL�GL�DWPRVIHUH�TXDQWL�VRQR�L�JHQHUL�GL�VSD]LDOLWj��

�� Problematizzando (fenomenologicamente) 

3URYLDPR��LQ¿QH��D�HVHPSOL¿FDUH�H�LQVLHPH�D�FRPSOLFDUH�OD�FDVLVWLFD�DWPRVIHULFD���
D��Ê�SRVVLELOH�� LQIDWWL��DQ]LWXWWR�FKH�O¶DWPRVIHUD�GL�XQ�FHUWR�DPELHQWH�UL�RULHQWL�FRPSOH-

WDPHQWH�OD�VLWXD]LRQH�HPRWLYD�LQ�FXL�PL�WURYR�TXDQGR�YL�IDFFLR�LO�PLR�LQJUHVVR��ULVXOWDQGR��
SHUWDQWR��GHO�WXWWR�UHIUDWWDULD�D�TXDOVLDVL��SL��R�PHQR�FRQVDSHYROH��WHQWDWLYR�GL�DGDWWDPHQWR�
SURLHWWLYR�FRPSLXWR�GDO�VRJJHWWR��3Xz�DFFDGHUH��FLRq��FKH�LR�SHUFHSLVFD�SURSULR�TXHOO¶DWPR-
VIHUD�FRPH�RJJHWWLYDPHQWH�GDWD�H�QRQ�SRVVD�QRQ�FRQGLYLGHUOD�
E��0D�SXz�DFFDGHUH�DQFKH�FKH�LR�SHUFHSLVFD�H�FRPSUHQGD�O¶DWPRVIHUD�HIIXVD�LQ�XQ�FHUWR�

VSD]LR��FKH�DQ]L�OD�SRVVD�GH¿QLUH��H�IRUVH�SHU¿QR�GHVFULYHUH�DG�DOWUL��LQGLSHQGHQWHPHQWH�GD�
FRQFHWWL�VWDELOL��VHQ]D�SHUDOWUR�VHQWLUPHQH�GDYYHUR�WRFFDWR��q�FRPH�VH��SHU�FRVu�GLUH��OD�³OHJ-
JHVVL´�QHOO¶DVSHWWR�IHQRPHQLFR�¿VLRJQRPLFR�GHJOL�DOWUL�H�R�GHOOH�FRVH��QH�ULFRQRVFHVVL�OD�UD-
GLFH�³RJJHWWLYD´�H�OH�FRQGL]LRQL�GL�SRVVLELOLWj��VHQ]D�SHUz�FRQGLYLGHUOD��Qp�HVVHUYL�FRVWUHWWR���
nel senso che un paesaggio autunnale avvolto nella nebbia dovrebbe incutere malinconia, 
DQFKH�VH��SHU�UDJLRQL�FKH�QRQ�q�TXL�LO�FDVR�GL�SUHFLVDUH��FLz�SRWUHEEH�QRQ�YDOHUH�hic et nunc 
SHU�PH�

c) È poi possibile, naturalmente, anche che il mio stato emotivo sia talmente prorompente 
GD�LPSHGLUPL�¿QDQFKH�OD�ULOHYD]LRQH�VHQVRULDOH�DIIHWWLYD�GHOO¶DWPRVIHUD�GLVWRQLFD�LYL�SUHVHQ-
WH��GL�TXL�O¶HYHQWXDOLWj�FKH�FL�VL�SRVVD�WURYDUH�LQ�XQD�VLWXD]LRQH�GL�LQDGHJXDWH]]D�³HPR]LR-
QDOH´��IRQWH�SHU�VH�VWHVVL�SHU�JOL�DOWUL�GL�JUDQGH�LPEDUD]]R��FRPH�TXDQGR�VL�DUULYD�HXIRULFL�LQ�
XQ�JUXSSR�FKH�VWD�LQYHFH�YLYHQGR�XQ�GUDPPD���FKH�FL�VL�VHQWD�H�VL�YHQJD�VHQWLWL�FRPH�³IXRUL�
SRVWR´��PDJDUL�DQFKH�VROR�SHUFKp�VL�q�FXOWXUDOPHQWH�HVWUDQHL�DO�PRGR�LQ�FXL�XQ�FHUWR�JUXSSR�
VRFLDOH�HVSULPH�H�LUUDGLD�LQWRUQR�D�Vp�FHUWL�VHQWLPHQWL�
G��0D�QRQ�q�QHSSXUH�HVFOXVR�FKH��YLFHYHUVD��LR�SRVVD�DQFKH�WUDVIRUPDUH�O¶DWPRVIHUD�SUH-

VHQWH��PRGL¿FDQGR�YLD�YLD��DG�HVHPSLR��O¶XPRUH�GHJOL�DVWDQWL�LQ�IRU]D�GHOO¶DWPRVIHUD�FKH�PL�
FLUFRQGD�H�FKH��LQYRORQWDULDPHQWH��LUUDGLR�QHOOR�VSD]LR�HPR]LRQDOH�FXL�DFFHGR��XQ¶DWPRVIHUD�
±�SHUFKp�QR�±�VXJJHULWDPL��HYHQWXDOPHQWH��GD�TXHOOR�VWHVVR�VSD]LR�HPR]LRQDOH�FKH�HVHUFLWD�
VXJOL�DOWUL�XQ�HIIHWWR�DWPRVIHULFR�GLYHUVR�VH�QRQ�DGGLULWWXUD�RSSRVWR��
H��Ê�SRL�SRVVLELOH�³VHQWLUH´�XQD�FHUWD�DWPRVIHUD�LQ�PRGR�GHO� WXWWR�LGLRVLQFUDWLFR��SRVVR�

ben percepire un’aria di tristezza, per ragioni tutte mie, anche in un cielo limpido e sereno, 

�� 0��HDXVNHOOHU, Atmosphären erleben��FLW���7��*ULIIHUR� Atmosferologia��FLW�
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ULFDYDUH�XQ¶DWPRVIHUD�WHVD�VH�QRQ�RSSULPHQWH�GDO�ULVR�GHL�EDPELQL��HFF�
I��3RVVR�SRL�SHUFHSLUH�XQD�FHUWD�DWPRVIHUD� LUUDGLDWD�GD�XQD�SHUVRQD��DQFKH�TXDQGR�QRQ�

OD�SURYL�LQ�DOFXQ�PRGR�OD�SHUVRQD�FKH�DSSXQWR�OD�LUUDGLD��q�TXHOOR�FKH��SURWRWLSLFDPHQWH��VL�
HVSULPH�GLFHQGR�FKH�³FL�VL�YHUJRJQD�GL�H�R�SHU�XQ�DOWUR´���,O�FKH�LPSOLFD��DQFRUD�XQD�YROWD��
FKH�LO�SHUFLSLHQWH�QRQ�q�QHFHVVDULDPHQWH�FROSLWR�GD�XQ�VHQWLPHQWR��LO�TXDOH��SLXWWRVWR��FRLQ-
FLGH�FRQ�TXHVWR�VXR�HVVHUH�FROSLWR���RSSXUH�FKH�VL�SXz�SURYDUH�XQ¶DWPRVIHUD�SHU�LQWHUSRVWD�
SHUVRQD��VHQWHQGR�LQ�FHUWR�TXDO�PRGR�FLz�FKH�³GRYUHEEH´�QRUPDOPHQWH�VHQWLUH�OXL��
J��8Q�XOWHULRUH�SUREOHPD��QRQ�QHFHVVDULDPHQWH�LQGXOJHQWH�QHL�FRQIURQWL�GHO�SURLHWWLYLVPR��

ULJXDUGD�OD�SRVVLELOLWj�GL�GLVWLQJXHUH�WUD�FRVH�H�VLWXD]LRQL�DOOH�TXDOL�LQHULVFH�LQ�PRGR�UHODWL-
YDPHQWH�FRVWDQWH�OD�FDSDFLWj�GL�VXVFLWDUH�FHUWH�DWPRVIHUH��H�FRVH�H�VLWXD]LRQL�FKH��LQYHFH��VH�
QH�IDQQR�FDULFR�RFFDVLRQDOPHQWH��D�VHFRQGD�FLRq�VLD�GHOOD�FRVWHOOD]LRQH�GL�FXL�HQWUDQR�D�IDU�
SDUWH��VLD�GHOOR�VWDWR�G¶DQLPR�GL�FKL�OH�FRQVLGHUD��DQFKH�XQD�VLWXD]LRQH�IHVWRVD�SXz�LUUDGLDUH�
XQ¶DWPRVIHUD�VLQLVWUD��DG�HVHPSLR�VH�ULVXOWD�LQ�FRQWUDVWR�FRQ�OR�VWDWR�G¶DQLPR�FKH��SHU�TXHVWD�
R�TXHOOD� UDJLRQH�� OD�FRPSDJQLD�dovrebbe�DYHUH��XQ�SDHVDJJLR�FLUFRQIXVR�GD�XQ¶DWPRVIHUD�
LGLOOLDFD�FHVVD�GL�HVVHUH�WDOH��OH�DWPRVIHUH�VRQR�GXQTXH��DOPHQR�LQ�SDUWH��FRJQLWLYDPHQWH�SH-
QHWUDELOL���TXDQGR��DG�HVHPSLR��SXU�VHQ]D�FKH�QH�PXWLQR�OH�FRPSRQHQWL�SHUFHSLWH��YL�YHGLDPR�
O¶HVLWR�GL�RSHUD]LRQL�DUWL¿FLDOL�H�PDJDUL�HWLFDPHQWH�ULSURYHYROL�
�/D�FDVLVWLFD�±�QRQ�q�GLI¿FLOH�LPPDJLQDUOR�±�SRWUHEEH�ULVXOWDUH�DQFKH�SL��FRPSOLFDWD��0D�

TXHO�FKH�FL�LQWHUHVVD�PRVWUDUH��SXU�VIXJJHQGR�DOOD�WHQWD]LRQH�GL�XQD�WRWDOH�UHL¿FD]LRQH�GHOOH�
DWPRVIHUH��q�FKH�HVVH�QRQ�VRQR�WRWDOPHQWH�ULFRQGXFLELOL�DOOD�SURLH]LRQH�GHO�VRJJHWWR��FKH��
anzi, sono tanto resistenti alle nostre interpretazioni da avere la meglio sul nostro stato d’ani-
PR��4XHVWD�ORUR�TXDVL�RJJHWWLYLWj�q�XOWHULRUPHQWH�H�GH¿QLWLYDPHQWH�SURYDWD�GDOO¶HVLVWHQ]D�GL�
SURIHVVLRQL�LPSHJQDWH�DSSXQWR�QHOOD�FUHD]LRQH�GL�DWPRVIHUH��VFHQRJUD¿D��SURJHWWD]LRQH�G¶H-
venti, allestimento museale, arredamento d’interni, architettura, urbanistica, luminotecnica, 
HFF���DWWUDYHUVR�OD�PDQLSROD]LRQH�GL�VWLPROL�¿VLFL�H�SVLFRORJLFL�H�OD�YDOXWD]LRQH�VWDWLVWLFR�LSR-
WHWLFD�GHL�ORUR�HIIHWWL��GDOO¶HVLVWHQ]D��FLRq��GL�XQD�YHUD�H�SURSULD�³FRPSHWHQ]D´�DWPRVIHULFD��

���,QÀD]LRQLVPR�RQWRORJLFR

³(FRORJLFDPHQWH´�RJJHWWLYH��RVVLD�VRSUDYYHQLHQWL�ULVSHWWR�D�FHUWH�SURSULHWj�¿VLFKH�±�FKH�
GHYRQR� SXUH� DYHUH� TXDOFRVD� FKH� IDYRULVFH�� SURPXRYH� H� VXJJHULVFH� SURSULR� TXHOOD� �H� QRQ�
XQ¶DOWUD��WRQDOLWj�HPRWLYD�±��PD�YLQFRODWH�QHO�ORUR�SDVVDUH�DOO¶³DWWR´�DOOD�SUHVHQ]D�GL�XQ�SHU-
FLSLHQWH�� OH�DWPRVIHUH�GHWHUPLQDQR�D� WHUJR� WXWWD� OD�QRVWUD�YLWD�� LQÀXHQ]DQGR�SL��GL�TXDQWR�
QRQ�VL�YRJOLD�DPPHWWHUH�DQFKH�JOL�VWUDWL�SL��FRVFLHQWL�H�LQWHQ]LRQDOL��6L�WUDWWHUj�GXQTXH��QHO�
SURPXRYHUH�XQ¶DWPRVIHURORJLD��GL�UHDJLUH�LQÀD]LRQLVWLFDPHQWH�D�RJQL�SDUVLPRQLD�RQWRORJLFD�
FRQ�OD�YDORUL]]D]LRQH�GHO�TXDOLWDWLYR�H�GHO�ÀXLGR��GHOO¶LQGHWHUPLQDWR�H�GHOO¶HI¿PHUR��RVVLD�GL�
tutto ciò che, appunto perché ritenuto tradizionalmente elusivo (buchi, ombre, nuvole, vuoto, 
RQGH��IDQWDVPL�SHUFHWWLYL�HVWHVL�DQFRUFKp�LPPDWHULDOL��IXPL��DWPRVIHUH�DSSXQWR��HFF����FL�SDUH�
PHULWHYROH�GHO�PDVVLPR�LQWHUHVVH�HVWHWLFR�IHQRPHQRORJLFR��6FRQWDWR�FL�SDUH�TXL�O¶LQVXFFHVVR�
GL�RJQL�VWUDWHJLD�ULGX]LRQLVWD��FKH�VLD�UDGLFDOPHQWH�HOLPLQDWLYLVWD��YROWD�FLRq�D�HVFOXGHUH�LO�
prius� DWPRVIHULFR� GDO� FDWDORJR� RQWRORJLFR� IRQGDPHQWDOH� DWWUDYHUVR� ULIRUPXOD]LRQL� VWUHWWD-
PHQWH�¿VLFDOLVWH�H�SHUWDQWR�FRVWUHWWD�D�FRQVLGHUDUH�L�SUHFLVLVVLPL�PHFFDQLVPL�FKH�SUHVLHGRQR�
alle esperienza vitali involontarie un millenario inganno collettivo, oppure disposizionalista 
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Il
�HFFH]LRQ�IDWWD�SHU�OH�SURIHVVLRQL�DWPRVIHULFKH��LQIDWWL��QRL�SHUFHSLDPR�SURSULDPHQWH�OH�DWPR-
VIHUH�VROR�LQ�DWWR���R�DQFKH�VROR�OLQJXLVWLFD��VH�QRQ�DOWUR�SHUFKp�LO�OLQJXDJJLR��SURSULR�FRPH�
TXDOLWj�TXDVLFRVDOH�GHO�PRQGR�DPELHQWH��q�D�VXD�YROWD�DSSXQWR�XQR�VWUDRUGLQDULR�JHQHUDWRUH�
GL�DWPRVIHUH��

 /¶HVFOXVLRQH�GHOOH�DWPRVIHUH�GD�XQ�FDWDORJR�RQWRORJLFR�UDJLRQHYROH�VDUHEEH�� LQ�XOWLPD�
DQDOLVL��XQ�³OXVVR´�FKH�O¶HVVHUH�XPDQR�QRQ�SXz�SHUPHWWHUVL��QRQ�SRWHQGR�TXDVL�PDL�OD�YLWD�
DWWHQGHUH�OD�WUDGX]LRQH�GHOO¶LQWXLWLYLWj�DIIHWWLYD�VXO�SLDQR�SL��QHXWUDOH�GHOOD�FRJQLWLYLWj�DSR-
IDQWLFD�H�GHOO¶RUGLQDPHQWR�UHLVWD��(�WDQWR�SL��VH�IRVVH�YHUR�FKH�q�DOO¶DWPRVIHUD�FKH�OR�DYYROJH�
FKH�RJQL�SHQVLHUR��SHU¿QR�XQ�VLOORJLVPR��GHYH�LQ�XOWLPD�DQDOLVL�OD�VXD�IRU]D�SHUVXDVLYD��VX�
FKL�OR�SHQVD�H�VXJOL�DOWUL���&RPH�DOWUH�HQWLWj�RQWRORJLFDPHQWH�³HUHWLFKH´��DQFKH�OH�DWPRVIHUH�
SRVVRQR��TXLQGL��GLUVL�GHJOL�LQGLYLGXL��TXDVL�FRVH��VH�VL�YXROH��� particolari, delle entità su-
SHU¿FLDOL�� FHUWDPHQWH�SDUDVVLWDULH� ULVSHWWR� DJOL�RJJHWWL� H� DOOH� ORUR�FRVWHOOD]LRQL� DPELHQWDOL��
PD�QRQ�SHU� TXHVWR�PHQR� LQÀXHQWL� VXOOD� QRVWUD� YLWD� QHO� ORUR� LQGLVSHQVDELOH� VHJQDODUH� QRQ�
tanto dove o che cosa ma come�O¶XRPR�YLYH��(�³FRPSHWHQ]D´�DWPRVIHULFD�±�VDUj�LO�FDVR�GL�
VHJQDODUOR� LQ� FRQFOXVLRQH�±�QRQ� VLJQL¿FD�FHUWR� VROR�DELOLWj�QHOOD�SURGX]LRQH�GL� VLWXD]LRQL�
esteticamente valide, bensì anche sempre educazione alla comprensione consapevole delle 
più svariate manipolazioni emozionali cui si è sottoposti, a maggior ragione in una società 
orientata non più al valore d’uso o di scambio ma al valore di messa-in-scena����'D�XQD�PD-
WXUD�DWPRVIHURORJLD�YLHQH�FLRq�DQFKH�OD�FDSDFLWj�GL�SUHQGHUH�OH�GLVWDQ]H�GDOOH�DWPRVIHUH��DG�
HVHPSLR�VWLJPDWL]]DQGR�O¶³HVWHWL]]D]LRQH�GHOOD�SROLWLFD´��H�GL�IRUQLUH�XQD�YDOXWD]LRQH�FULWLFD�
GHL�PHFFDQLVPL�GL� VXJJHVWLRQH� VX�FXL� FRQWD� WXWWR�TXHOOR�FKH�FL�YLHQH�³YHQGXWR´� �PHUFL�R�
SURJUDPPL�SROLWLFL��QRQ�ID�GLIIHUHQ]D���OXQJL�GDO�ULVROYHUVL�LQ�XQ¶DFULWLFD�H�XQ�SR¶�PDVRFKL-
sta apologia dell’esistente, complice della massiccia odierna colonizzazione dei sentimenti, 
O¶DWPRVIHURORJLD�LQVHJQD�SLXWWRVWR�L�UXGLPHQWL�GL�XQD�SL��PDWXUD�IRUPD�GL�LPPXQL]]D]LRQH��

��� 7��*ULIIHUR��Quasi-cose. La realtà dei sentimenti��%UXQR�0RQGDGRUL��0LODQR������
�� G. B|KPH, Atmosphäre��FLW��H�,G���Atmosfere, estasi, messe in scena��FLW��
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