
163

T Come TRANSNAZIONALISMO

Tatiana Cescutti�

APOLLINAIRE E MARINETTI 
Avanguardismo, nazionalismo e transnazionalismo alle soglie della 

Grande Guerra

ABSTRACT� $SROOLQDLUH�DQG�0DULQHWWL��$YDQWJDUGLVP��1DWLRQDOLVP��DQG�7UDQVQDWLRQDOLVP�RQ�
the Threshold of World War

,Q�WKLV�HVVD\��ZH�LQWHQG�WR�H[DPLQH�WKH�UHODWLRQVKLS�EHWZHHQ�WKH�DYDQW�JDUGH�PRYHPHQW�DQG�WKH�*UHDW�
ZDU��WDNLQJ�LQWR�FRQVLGHUDWLRQ�WKH�VWDWXV�RI�WZR�NH\�LQWHOOHFWXDOV��*XLOODXPH�$SROOLQDLUH�DQG�)LOLSSR�
7RPPDVR�0DULQHWWL��ZKR�KDG�EHHQ�H[FKDQJLQJ�LPSRUWDQW�LQIRUPDWLRQ�RQ�WZR�SDUDGLJPV�VKDUHG�E\�WKH�
YDQJXDUG�PRYHPHQW�ZLWKLQ�WKH�FRQWH[W�RI�WKH�ZDU��,W�FRQFHUQV��RQ�RQH�VLGH��WKH�LQWHUQDWLRQDO�YRFDWLRQ�
RI�WKH�OLWHUDU\�DQG�DUWLVWLF�YDQJXDUG�IROORZHUV�DV�IURP�WKH�ODVW�GHFDGHV�RI�WKH���WK�FHQWXU\��DQG�RQ�WKH�
RWKHU�VLGH��WKH�QDWLRQDO�RU�QDWLRQDOLVWLF�WKHPH�ZKLFK�GXULQJ�WKH�ZDU�ZDV�GHVWLQHG�WR�EHFRPH�HYHQ�PRUH�
DFFHQWXDWHG�DQG�ZKLFK�SURYRNHG�D�SURFHVV�RI�QDWLRQDOLVP��DV�LQ�WKH�FDVH�RI�$SROOLQDLUH�LQ�)UDQFH��RU�
QDWLRQDOLVWLF�ULJLGLW\��DV�ZLWK�0DULQHWWL�LQ�,WDO\���:H�ZLOO�WU\�WR�GHPRQVWUDWH�KRZ�WKH�DHVWKHWLF�YDOXH�
RI� WKH�ZDU�ZDV�HODERUDWHG�ZLWK� WKH� MXVW�SRHWLFDO�DQG� LGHRORJLFDO�GLVWLQFWLRQ��RQ� WKH�SDUW�RI� WKH� WZR�
³QDWLRQDO�ZULWHUV´��HQJDJHG�LQ�D�ZDU�DV�SRHWLFDO�DV�LW�ZDV�UHDO��WR�OHJLWLPL]H�LQ�)UDQFH�ZLWK�$SROOLQDLUH�
RWKHUZLVH�DJDLQVW�)UDQFH�DQG�RWKHU�QDWLRQV��DV�LQ�WKH�FDVH�RI�0DULQHWWL�LWV�RZQ�LGHQWLW\�RI�PHQ�DQG�
ZULWHUV� LQ� YLHZ� RI� D� XQLYHUVDO� G\QDPLF� �WKH�/DWLQ� WUDQVQDWLRQDOLVP� RI�$SROOLQDLUH� RU� WKH� IXWXULVWLF�
LPSHULDOLVP�RI�0DULQHWWL��GH¿QHG�DFFRUGLQJ�WR�WKH�SDUDGLJPV�RI�³QDWLRQDO´�
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6L� SRVVRQR� HVDPLQDUH� OH� UHOD]LRQL� FKH� VL� LQVWDXUDQR� WUD� DYDQJXDUGLD� H�*UDQGH�*XHUUD��
considerando le posizioni di due intellettuali chiave che hanno peraltro intrattenuto tra loro 
VFDPEL�LPSRUWDQWL��*XLOODXPH�$SROOLQDLUH�H�)LOLSSR�7RPPDVR�0DULQHWWL��VX�GXH�SDUDGLJPL�
FRQGLYLVL�GDOOH�DYDQJXDUGLH�SHU�O¶DSSXQWR�QHO�FRQWHVWR�GHOOD�JXHUUD��6L�WUDWWD��GD�XQ�ODWR��GHOOD�
vocazione internazionale costitutiva delle avanguardie letterarie e artistiche sin dagli ultimi 
GHFHQQL�GHOO¶�����GDOO¶DOWUR��GHO�GLVFRUVR�QD]LRQDOH�R�QD]LRQDOLVWLFR��GHVWLQDWR�QHOOD�FRQJLXQ-
tura bellica ad accentuarsi ulteriormente e a provocare un processo di nazionalizzazione (è 
LO�FDVR�GL�$SROOLQDLUH�LQ�DPELWR�IUDQFHVH��R�GL�LUULJLGLPHQWR�QD]LRQDOLVWLFR��q�LO�FDVR�GL�0DUL-
QHWWL�LQ�DPELWR�LWDOLDQR���

�� 8QLYHUVLWj�GHJOL�6WXGL�GL�5RPD�³/D�6DSLHQ]D´�
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�� L’internazionale e il nazionale: due paradigmi dell’avanguardia nel contesto della 
guerra

&RPH�VFULYH�$QWRLQH�&RPSDJQRQ�LQ�XQ�VXR�OLEUR�GL�UHFHQWH�SXEEOLFD]LRQH��La Grande 
Guerre des écrivains. D’Apollinaire à Zweig��©DSUqV�������JUDQGH�DQQpH�PRGHUQH�HW�LQWHU-
QDWLRQDOH��OH�ULGHDX�>WRPEH@�VXU�OD�PRELOLVDWLRQ�HW�FKDFXQ�>UHMRLQW@�VD�QDWLRQª���$OFXQL�DUWLVWL��
FRPH�3LFDVVR�R�'XFKDPS��VFHOJRQR�OD�QHXWUDOLWj��FRQ�O¶HVLOLR�DUWLVWLFR��$OWUL��RYYHUR�OD�PDJ-
JLRU�SDUWH��GHYRQR�R�YRJOLRQR�SDUWLUH�SHU� LO� IURQWH��GLYLGHQGRVL� WUD�HQWXVLDVPR�EHOOLFLVWD�H�
VFHWWLFLVPR��,Q�RJQL�FDVR��QHOO¶DJRVWR�������OD�PRELOLWj�GHJOL�DUWLVWL�G¶DYDQJXDUGLD��FRVu�FRPH�
OH�ORUR�UHOD]LRQL�LQWHUQD]LRQDOL�VXELVFRQR�XQD�EDWWXWD�G¶DUUHVWR��,QROWUH��VL�SRQH�SHU�ORUR��DO�GL�
Oj�GHL�SXQWL�GL�YLVWD�GLYHUJHQWL�ULJXDUGR�DOOD�JXHUUD��OD�TXHVWLRQH�GHOO¶LGHQWLWj��5LFRUGLDPR��WUD�
O¶DOWUR��LO�UXVVR�.DQGLQVNLM�REEOLJDWR�LQ�TXDQWR�©QHPLFR�VWUDQLHURª�D�ODVFLDUH�OD�*HUPDQLD��R�
LO�PHUFDQWH�G¶DUWH�.DKQZHLOHU�HVSXOVR�GDOOD�)UDQFLD�SHUFKp�WHGHVFR��
3L��SUHFLVDPHQWH��QHOOD�GRSSLD�FRQJLXQWXUD�GHOOD�JXHUUD�H�GHOO¶LQDVSULPHQWR�GHL�QD]LRQD-

OLVPL�LQ�(XURSD��OD�TXHVWLRQH�GHOO¶LGHQWLWj�DVVXPH�XQ�UXROR�FHQWUDOH�QHOOD�FRUUHOD]LRQH�FKH�VL�
instaura tra lo spazio transnazionale dell’avanguardia e il campo artistico-letterario naziona-
OH��6XL�YHUVDQWL�QD]LRQDOL�IUDQFHVH�H�LWDOLDQR��$SROOLQDLUH�H�0DULQHWWL��HQWUDPEL�FRQWUDGGLVWLQWL�
GD�XQ�IRUWH�UDGLFDPHQWR�LGHQWLWDULR��GLPRVWUDQR�FRQ�L�ORUR�SHUFRUVL�±�WDORUD�FRQYHUJHQWL��WDODO-
WUD�GLYHUJHQWL��VH�QRQ�DGGLULWWXUD�DQWDJRQLVWLFL�±�TXHOO¶DUWLFROD]LRQH�FRPSOHVVD�WUD�LO�QD]LRQD-
OH�H�O¶LQWHUQD]LRQDOH�QHO�FRQWHVWR�EHOOLFR�
/D�JXHUUD��LQ�TXDQWR�FRQÀLWWR�LQWHU�QD]LRQDOH��RYYHUR�WUD�OH�QD]LRQL��IXQJH�GD�FDWDOL]]DWRUH�

SHU�OD�ULYDOLWj�WUD�L�YDUL�VSD]L�OHWWHUDUL�QD]LRQDOL��LPSHJQDWL�LQ�XQD�ORWWD�SHU�LO�ULFRQRVFLPHQ-
WR� LQ� WHUPLQL� GL� ©SRWHUH�� SUHVWLJLR� H� VRSUDWWXWWR� OHJLWWLPLWjª�GHO� SURSULR� ©FDSLWDOH� FXOWXUD-
le nazionale»���5LSUHQGLDPR�TXL� XQ� FRQFHWWR� LQWURGRWWR� GD�3DVFDOH�&DVDQRYD� FKH�� SURSR-
QHQGR�XQD�OHWWXUD�VRFLRORJLFD�GHL�IDWWL�OHWWHUDUL�LVSLUDWD�D�%RXUGLHX��ULWLHQH�FKH�OH�OHWWHUDWXUH�
QD]LRQDOL� VL� GH¿QLVFDQR�QHOO¶DPELWR�GL� XQD�«ORWWD� FROOHWWLYDª�H�TXLQGL� VL� FDUDWWHUL]]DQR� LQ�
TXDQWR�©OHWWHUDWXUH�FRPEDWWLYHª���
3HU�YLD�GHO�ORUR�UDGLFDPHQWR�QHOO¶LGHQWLWj�QD]LRQDOH��VRWWR�IRUPD�GL�QD]LRQDOLVPR�IUDQFH-

VH�R�LWDOLDQR��OH�DYDQJXDUGLH�GL�FXL�$SROOLQDLUH�H�0DULQHWWL�VRQR�SURPRWRUL�DVVXPRQR�QHOOH�
ORUR�PRGDOLWj�LGHRORJLFKH�H�HVWHWLFKH�TXHVWD�GLPHQVLRQH�³FRPEDWWLYD´��QHO�VHQVR�GL�³QD]LR-
QDOH´�TXLQGL��FKH�SHUVHJXH�DO�FRQWHPSR�DPEL]LRQL�XQLYHUVDOLVWLFKH�D�FDUDWWHUH�HJHPRQLFR��
QHOO¶DPELWR�GHO�PRGHUQLVPR�IUDQFHVH��GL�FXL�$SROOLQDLUH�q�XQR�GHL�SULQFLSDOL�SRHWL�H�WHRULFL��
QHOO¶DPELWR�GHO�IXWXULVPR��FKH�0DULQHWWL�FRQFHSLVFH�FRPH�XQ�LPSHULDOLVPR�R�LQWHUQD]LRQD-
OLVPR�GHOO¶DUWH� LWDOLDQD��/D�ULYHQGLFD]LRQH�GHO�SULPDWR�GHOO¶LQQRYD]LRQH�DUWLVWLFD�IDYRULVFH�
OD�QDVFLWD�GHO�QD]LRQDOLVPR�QHOOH�DYDQJXDUGLH�IUDQFHVH�H� LWDOLDQD��XQ�QD]LRQDOLVPR�FKH�� LQ�
XQ�FRQWHVWR�GL�JXHUUD�R�FRPXQTXH�LQ�XQ�FOLPD�GL�ULYDOLWj�WUD�OH�QD]LRQL�VHPSUH�SL��FDULFR�GL�
WHQVLRQL�SROLWLFKH��q�GHWHUPLQDWR��QHO�FDVR�GL�$SROOLQDLUH��GD�IDWWRUL�ELRJUD¿FL��$SROOLQDLUH�
SRODFFR�UXVVR�H�LWDOLDQR�VFHJOLH�LO�IUDQFHVH�FRPH�OLQJXD�H�OD�)UDQFLD�FRPH�SDWULD��RYYHUR�q�

�� ©'RSR�LO�������DQQR�FUXFLDOH�GHOOD�PRGHUQLWj�LQ�DPELWR�LQWHUQD]LRQDOH��LO�VLSDULR�>FDOD@�VXOOD�PRELOL-
WD]LRQH�H�RJQXQR�>ULWRUQD@�QHO�SURSULR�SDHVHª��LQ�$��&RPSDJQRQ��D�FXUD�GL���La Grande Guerre des 
écrivains. D’Apollinaire à Zweig��*DOOLPDUG��3DULV�������S������

�� 3��&DVDQRYD��La République mondiale des Lettres >����@��6HXLO��3DULV������
�� 3��&DVDQRYD� �D�FXUD�GL���Des littératures combatives. L’internationale des nationalismes littéraires��

5DLVRQV�G¶$JLU�eGLWLRQV��3DULV�������SS��������
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Il

DFFHQWXDWR��QHO�FDVR�GL�0DULQHWWL��GDOOD�GLDOHWWLFD�LGHQWLWDULD�H�FXOWXUDOH�IUDQFR�LWDOLDQD�FKH�
FRQGL]LRQD��RULHQWDQGROD�LQ�WHUPLQL�GL�UL¿XWR��OD�ULFH]LRQH�GHO�IXWXULVPR�LQ�)UDQFLD�GD�SDUWH�
di un’élite�LQWHOOHWWXDOH�QD]LRQDOLVWD�H�FRQVHUYDWULFH��[HQRIRED�H�LQ�SDUWLFRODUH�DQWL�LWDOLDQD��,Q�
$SROOLQDLUH�FRPH�LQ�0DULQHWWL��OD�VRYUDSSRVL]LRQH�GHOOD�FRPSRQHQWH�WUDQVQD]LRQDOH�D�TXHOOD�
QD]LRQDOH��VLD�FRPH�UDGLFDPHQWR�QHOO¶LGHQWLWj�LQGLYLGXDOH�FKH�FRPH�HVDOWD]LRQH�GHOOR�VSD]LR�
QD]LRQDOH�GD�XQ�SXQWR�GL�YLVWD�VLD�FXOWXUDOH�VLD�SROLWLFR��q�TXLQGL�OHJDWD�WRWDOPHQWH�R�LQ�SDUWH�
DO� UDSSRUWR� LGHQWLWDULR�H�R�VLPEROLFR�FKH�HQWUDPEL��PD�GLYHUVDPHQWH�� LQWUDWWHQJRQR�FRQ� OD�
)UDQFLD�H�DOOD�SRVL]LRQH�GRPLQDQWH�±�HIIHWWLYD�R�ULYHQGLFDWD�±�FKH�TXHVW¶XOWLPD�DVVXPH�QHO�
SDQRUDPD�FXOWXUDOH�LQWHUQD]LRQDOH��/D�JXHUUD�H�LO�SDWULRWWLVPR�EHOOLFLVWD�FRQIHULVFH�D�TXHVWR�
UDSSRUWR��D�TXHVWH�GLQDPLFKH��DOOH�SUDWLFKH�DYDQJXDUGLVWLFKH�GL�$SROOLQDLUH�H�GL�0DULQHWWL��XQ�
OLQJXDJJLR��XQD�FRQ¿JXUD]LRQH�H�XQ�FRGLFH�HVWHWLFR�IXQ]LRQDOL��H�QHO�FDVR�GL�0DULQHWWL�H�GHL�
IXWXULVWL�FLz�DYYLHQH�SULPD�DQFRUD�FKH�OD�JXHUUD�GLYHQWL�XQ¶HVSHULHQ]D�YLVVXWD��&L�VRIIHUPLD-
mo ora sulle peculiarità GL�TXHVWR�UDSSRUWR�WUD�QD]LRQDOH�H� LQWHUQD]LRQDOH��DQFKH�QHOOD�VXD�
GLPHQVLRQH�HVWHWLFD��FRVu�FRPH�HVVR�q�LQWHUSUHWDWR�GDL�GXH�DXWRUL�

�� Guillaume Apollinaire, poeta «nazionale straniero», poeta di un’avanguardia “combat-
tiva” e “combattente”

$OOR�VFRSSLR�GHOOD�JXHUUD��OD�TXHVWLRQH�LGHQWLWDULD�q�DVVROXWDPHQWH�FHQWUDOH�SHU�$SROOLQDL-
UH��SRHWD�LQGLVFXWLELOPHQWH�IUDQFHVH��OD�FXL�FRQGL]LRQH�GL�VWUDQLHUR� è motivo di emarginazio-
QH�H�VRVSHWWR��VLD�GD�SDUWH�GHOOH�DXWRULWj�PLOLWDUL��VLD�SUHVVR�JOL�DPELHQWL�LQWHOOHWWXDOL�H�GHOOD�
FULWLFD�IUDQFHVL��4XHVWL�XOWLPL��LQ�ODUJD�SDUWH�FRQVHUYDWRUL�H��FRPH�QRQ�PDL�DOOH�VRJOLH�GHOOD�
JXHUUD��LQ�SUHGD�DOO¶HVDOWD]LRQH�SDWULRWWLFD�H�D�XQR�VFLRYLQLVPR�D�VIRQGR�[HQRIRER��QXWURQR�
XQ¶RVWLOLWj�LUULGXFLELOH�YHUVR�OH�DYDQJXDUGLH��YLVWH�FRPH�ÀDJHOOR�³FRVPRSROLWD´��métèque cioè 
³VWUDQLHUR´��RYYHUR�³JLXGHR�WHGHVFR´��
3UHRFFXSDWR�GD�WHPSR�GDOOD�VXD�FRQGL]LRQH�GL�VWUDQLHUR���$SROOLQDLUH�YXROH�HVVHUH�ULFR-

QRVFLXWR�FRPH�VFULWWRUH�IUDQFHVH��QRQFKp�FDSR¿OD�GHOOH�DYDQJXDUGLH�SDULJLQH��$OOD�ULFHUFD�GL�
XQD�OHJLWWLPLWj�VLD�VRFLDOH�FKH�LGHQWLWDULD�LQ�TXHVWR�FRQWHVWR�GL�JXHUUD��LQ�FXL�q�©O¶XQLFR�XRPR�
D�QRQ�GRYHU�SDUWLUH�SHU�LO�IURQWHª���$SROOLQDLUH�FKLHGH�SHUFLz��VLQ�GDO���DJRVWR��GL�HVVHUH�DUUXR-
ODWR�QHOO¶HVHUFLWR�IUDQFHVH��XQ�DUUXRODPHQWR��FRPH�SUHFLVDWR�QHO�VXR�OLEUHWWR�PLOLWDUH��YDOLGR�
©SHU�OD�GXUDWD�GHOOD�JXHUUDª��FKH�¿UPHUj�VROR�LO���QRYHPEUH�������/¶DUUXRODPHQWR�GL�$SROOL-
QDLUH��FRPH�FRQIHUPD�OD�WHVWLPRQLDQ]D�GHOO¶DPLFR�+HQUL�6LHJOHU�3DVFDO��©pWDLW�XQH�VROXWLRQ�

�� ©6XMHW�UXVVHª��VXGGLWR�UXVVR��©Qp�j�5RPH��,WDOLH��OH����DR�W�����ª��SRVVLDPR�OHJJHUH�VXOOD�VXD�FDUWD�
G¶LGHQWLWj�ULODVFLDWD�QHO������

�� &RPH� VL� OHJJH� LQ� XQD� OHWWHUD� GHO� ����� DOO¶DPLFR�7RXVVDLQW� /XFDV�� ©5HQVHLJQH�WRL� SRXU� VDYRLU� R���
FRPPHQW�HW�GDQV�TXHOOHV�FRQGLWLRQV�MH�SRXUUDL�PH�IDLUH�QDWXUDOLVHU��4XH�GHYLHQGUDL�MH�DX�FDV�R��RQ�
P¶H[SXOVHUDLW�GH�)UDQFH"�&HV�GRXWHV�P¶HQOqYHQW�WRXWH�WUDQTXLOOLWp�SRXU�WUDYDLOOHU��-H�QH�GHPDQGH�TXH�
O¶REVFXULWp�HW�OD�SDL[�HW�FRQVWDPPHQW�MH�VXLV�HQ�EXWWH�DX[�SHUVpFXWLRQVª�>©,QIRUPDWL�SHU�VDSHUH�GRYH��
FRPH�H�LQ�TXDOL�FRQGL]LRQL�SRWUHL�ULFKLHGHUH�OD�FLWWDGLQDQ]D�IUDQFHVH��Cosa ne sarà di me se dovessi 
HVVHUH�HVSXOVR�GDOOD�)UDQFLD"�4XHVWH�LQFHUWH]]H�PL�WROJRQR�OD�TXLHWH�SHU�ODYRUDUH��1RQ�FKLHGR�DOWUR�FKH�
RVFXULWj�H�SDFH��6RQR�LQYHFH�VHPSUH�SUHGD�GL�SHUVHFX]LRQLª@��À Toussaint Lucas��GpFHPEUH�������LQ�
Œuvres complètes de Guillaume Apollinaire��%DOODQG�HW�/HFDW��3DULV�������YRO�����S�������

�� *��$SROOLQDLUH��Souvenirs de la Grande Guerre��)DWD�0RUJDQD��6DLQW�&OpPHQW�GH�5LYLqUH�������S������
%UHYH�WHVWR�GL�ULFRUGL�VFULWWR�D�1L]]D�LO���RWWREUH������

7� �7UDQVQD]LRQDOLVPR
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>«@�j�OD�SHUVSHFWLYH�GH�OD�JXHUUH�SRXU�XQ�pFULYDLQ�pWUDQJHU�TXL�VRXKDLWDLW�UHVWHU�HQ�)UDQFHª��
VHQ]D�OD�TXDOH�©VD�SODFH�j�3DULV��DSUqV�JXHUUH��H�W�pWp�GpOLFDWH��V¶LO�DYDLW�SDVVp�OH�WHPSV�GH�OD�
guerre en Suisse»���8JXDOPHQWH��VHFRQGR�*LRUJLR�'H�&KLULFR��DPLFR�GL�$SROOLQDLUH��TXHVWL�VL�
DUUXROz�©�QRQ�SDV�WDQW�SRXU�OD�)UDQFH��FRPPH�EHDXFRXS�OH�FURLHQW�QDwYHPHQW��TX¶j�FDXVH�GH�
O¶REVFXULWp�GH�VHV�RULJLQHV�H[WUrPHPHQW�HPEURXLOOpHV��>«@�,O�GpVLUDLW�>«@�pQRUPpPHQW�DYRLU�
XQ�SD\V��XQH�UDFH��XQ�SDVVHSRUW�HQ�UqJOHª���
0HQWUH�FRPEDWWH�FRQ�O¶XQLIRUPH�IUDQFHVH��$SROOLQDLUH� FKH�RWWHUUj�OD�FLWWDGLQDQ]D�IUDQFHVH�

LO���PDU]R�������ODQFLD�GXUDQWH�OD�JXHUUD�XQD�FDPSDJQD�GL�OHJLWWLPD]LRQH�GHOOH�DYDQJXDU-
GLH�LQWHUQD]LRQDOL��LQ�SDUWLFRODUH�GHO�FXELVPR��ULFKLDPDQGRVL�DOO¶LGHD�GL�XQ¶LGHQWLWj�FRPXQH��
O¶LGHQWLWj�ODWLQD�R�SDQODWLQD��DOO¶LQWHUQR�GHOOD�TXDOH�$SROOLQDLUH�SUHVHQWD�OD�)UDQFLD�FRPH�QD-
]LRQH�FXOWXUDOPHQWH�GRPLQDQWH��,O�SDQODWLQLVPR��FRPH�VL�VD��q�XQD�FRVWUX]LRQH�LGHQWLWDULD�FKH�
QDVFH�QHO�;,;�VHFROR�LQ�(XURSD�FRQWHPSRUDQHDPHQWH�DG�DOWUH�LGHRORJLH�SDQ�QD]LRQDOLVWLFKH��
TXDOL�LO�SDQJHUPDQLVPR��LO�SDQVODYLVPR��H�FKH�VL�ULID�D�XQ¶HUHGLWj�VWRULFD��OLQJXLVWLFD�H�FXOWX-
UDOH�±�TXHOOD�GHOO¶,PSHUR�URPDQR�±�FRPXQH�D�WXWWH�OH�QD]LRQL�ODWLQH��)UDQFLD��,WDOLD��6SDJQD��
3RUWRJDOOR��5RPDQLD��6HUYHQGRVL�GHO�GLVFRUVR�SDQODWLQLVWD��LQVLHPH�QD]LRQDOLVWLFR�H�WUDQVQD-
]LRQDOH��$SROOLQDLUH�WHQWD�GL�UDFFRJOLHUH�XQD�SDUWH�GHOO¶DUWH�PRGHUQD�VRWWR�O¶LGHQWLWj�ODWLQD�H�
IUDQFHVH��SRQHQGR�LQROWUH�O¶DFFHQWR�VXOOH�RULJLQL�SDULJLQH�GL�TXHVWD�³VFXROD´��&Lz�JOL�SHUPHWWH�
GL�JLXVWL¿FDUH� OD�SUHVHQ]D�GL� DUWLVWL� ³QRQ� ODWLQL´�� LQ�SDUWLFRODUH� WHGHVFKL��©,O� HVW� MXVWH� >«@�
TX¶RQ�DSSHOOH�ODWLQH�XQH�pFROH�GRQW�OHV�SULQFLSDX[�DGHSWHV�VRQW�IUDQoDLV��HVSDJQROV�HW�LWDOLHQV��
'H�WRXWH�IDoRQ��HOOH�HVW�QpH�VXU�OH�VRO�IUDQoDLV�HW�OHV�DUWLVWHV�TXL�OD�FRPSRVHQW�WUDYDLOOHQW�j�
3DULV��FH�TXL�IDLW�TXH�OH�TXDOL¿FDWLI�GH�SDULVLHQQH�QH�OXL�LUDLW�SDV�PDOª���
1HOO¶XQLRQH�GHO�QD]LRQDOH�H�GHOO¶LQWHUQD]LRQDOH�UHDOL]]DWD�GD�$SROOLQDLUH�LQWRUQR�DO�FRPX-

QH�GHQRPLQDWRUH�GHOOD�ODWLQLWj��H�TXLQGL�VRWWR�O¶HJLGD�FXOWXUDOH�IUDQFHVH��OD�©ODWLQL]]D]LRQHª�� 
o nazionalizzazione delle avanguardie poggia su un’estetizzazione dell’esperienza della 
JXHUUD��&RPEDWWHQGR�DO�IURQWH��LO�SRHWD�SDWULRWD�Gj�SURYD�GHO�VXR�FRLQYROJLPHQWR�VLD�¿VLFR�
FKH� DUWLVWLFR� QHOOR� VIRU]R� EHOOLFR� IUDQFHVH��&RPH� VFULYH� QHO� ¶���� ©FHW� DUW�PRGHUQH� >«@� D�
UpVLVWp�YLFWRULHXVHPHQW�j�WDQW�G¶DVVDXWVª����JUD]LH�DSSXQWR�DOO¶DUUXRODPHQWR�SHU�OD�)UDQFLD�GL�
DUWLVWL��IUDQFHVL�H�VWUDQLHUL��GL�FXL�$SROOLQDLUH�UDFFRJOLH�QHOOD�FRUULVSRQGHQ]D�O¶DOER�G¶RQRUH��
/R�VIRU]R�EHOOLFR�DO�VHUYL]LR�GHOOD�)UDQFLD�SXz�SDULPHQWL�HVVHUH�LQWHVR�FRPH�XQ�LPSHJQR�D�

�� ©(UD�XQD�VROX]LRQH�>«@�DOOD�SURVSHWWLYD�GHOOD�JXHUUD�SHU�XQR�VFULWWRUH�IUDQFHVH�FKH�YROHVVH�UHVWDUH�LQ�
)UDQFLDª��©OD�VXD�SUHVHQ]D�D�3DULJL��GRSR�OD�JXHUUD��VDUHEEH�ULVXOWDWD�GHOLFDWD��VH�DYHVVH�WUDVFRUVR�OD�
JXHUUD�LQ�6YL]]HUDª��&LW��LQ�*��%RXDWFKLG]p��De Paris à Nîmes��©/D�5HYXH�GHV�OHWWUHV�PRGHUQHVª��������
����S�����H�S�����

�� ©1RQ�WDQWR�SHU�OD�)UDQFLD��FRPH�PROWL�LQJHQXDPHQWH�ULWHQJRQR��TXDQWR�SHU�YLD�GHOO¶RVFXULWj�GHOOH�VXH�
RULJLQL�HVWUHPDPHQWH�FRQIXVH�>«@�'HVLGHUDYD�>«@�HQRUPHPHQWH�DYHUH�XQ�SDHVH��XQD�UD]]D��XQ�SDVVD-
SRUWR�LQ�UHJRODª��&LW��LQ�0��-��7UDPXWD��6DYLQLR�HW�O¶$XWUH��pWDSHV�G¶XQH�LGHQWL¿FDWLRQ�VXUPRQWpH��LQ�0��
&ROLQ��D�FXUD�GL���Figures de l’Autre��3UHVVHV�8QLYHUVLWDLUHV�GH�&DHQ��&DHQ�������S������

��� ©Ê�JLXVWR�>«@�FKLDPDUH�ODWLQD�XQD�VFXROD�L�FXL�SULQFLSDOL�DGHSWL�VRQR�IUDQFHVL��VSDJQROL�H�LWDOLDQL��,Q�
RJQL�FDVR��q�QDWD�LQ�)UDQFLD�H�JOL�DUWLVWL�FKH�OD�FRPSRQJRQR�ODYRUDQR�D�3DULJL��VLFFKp�LO�TXDOL¿FDWLYR�GL�
SDULJLQD�QRQ�OH�VWDUHEEH�PDOHª��*��$SROOLQDLUH��Œuvres en prose complètes��YRO�����*DOOLPDUG��3DULV�
������S��������

�� $��*LODGL��Écrivains étrangers à Paris et construction identitaire supranationale: le cas de la panlati-
nité�������������WHVL�GLUHWWD�GD�*��6DSLUR��(+(66�&6(��GLVFXVVD�LO���OXJOLR������

��� ©4XHVW¶DUWH�PRGHUQD�>«@�FKH�KD�UHVLVWLWR�YLWWRULRVDPHQWH�D�FRVu�WDQWL�DVVDOWLª��*��$SROOLQDLUH��Œuvres 
en prose complètes��YRO�����FLW���SS������������
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Il

VRVWHJQR�GL�XQ¶DUWH�PRGHUQD�SUHWWDPHQWH�³ODWLQD´�H�IUDQFHVH��TXDQWR�VPHQWLVFH�DSSXQWR�O¶L-
potesi nazionalistica attorno alle origini germaniche dell’avanguardia e principalmente del 
FXELVPR��TXHVW¶XOWLPR�q�TXDOL¿FDWR�LQ�)UDQFLD�³DUWH�boche´�H�VFULWWR��VSHFLH�DOO¶LQL]LR�GHOOD�
JXHUUD��FRQ�OD�.����
/D�PRGHUQLWj��OH�LQQRYD]LRQL�DUWLVWLFKH��DSSDUWHQJRQR�DOOD�FLYLOWj�ODWLQD�GL�FXL�OD�)UDQFLD�q�

LO�IRFRODLR�±�VRVWLHQH�$SROOLQDLUH�±�PHQWUH�OD�FXOWXUD�WHGHVFD�UHVWD�DQFRUDWD�DOO¶DFFDGHPLVPR�
H�DOOD�WUDGL]LRQH��/¶DUWH�PRGHUQD��LQ�TXDQWR�PRYLPHQWR�HVWHWLFR�SUHWWDPHQWH�IUDQFHVH��FRQ-
FRUUH�TXLQGL�DO�SUHVWLJLR�GHOOD�OHWWHUDWXUD�H�GHOO¶DUWH�QD]LRQDOH��FRQVROLGDQGR�DOWUHVu�LO�SULPDWR�
GHOOD�FLYLOWj�IUDQFHVH�LQ�XQ�TXDGUR�LQWHUQD]LRQDOH�UHJRODWR�GD�UDSSRUWL�GL�IRU]D�DO�FRQWHPSR�
SROLWLFL�H�FXOWXUDOL��,Q�TXHVWD�SURVSHWWLYD��LO�SURFHVVR�LQWHOOHWWXDOH�GL�QD]LRQDOL]]D]LRQH�DYYLD-
WR�GD�$SROOLQDLUH�DVVXPH�XQ�UXROR�³DJRQLVWLFR´��SRVWR�LQ�FRQWHVWR�GL�JXHUUD�DO�VHUYL]LR�GHOOD�
macchina bellica e tale da consentire la conversione dell’arte moderna in un’arte combattente 
dai tratti cocardiers�

Grazie all’uso di una terminologia militare improntata ai valori del coraggio e dell’eroi-
VPR��H�LPSUHJQDWD�GHOOD�JHUPDQRIRELD�DOORUD�LQ�DXJH�LQ�)UDQFLD��DQFKH�SUHVVR�JOL�DPELHQWL�
OHWWHUDUL�H�G¶DYDQJXDUGLD���OD�SUDVVL�DUWLVWLFD�GL�$SROOLQDLUH�VL�LQQHVWD�VX�XQ�LPPDJLQDULR�SR-
ODUL]]DWR�IUDQFR�WHGHVFR��LQWHVVXWR�GL�TXHOOH�UDSSUHVHQWD]LRQL�VFLRYLQLVWLFKH�H�GL�TXHJOL�VWHUH-
RWLSL�FXOWXUDOL�FKH�KDQQR�SUHSDUDWR�OR�VFRSSLR�GHOOD�JXHUUD�H�IDWWR�GHO�FRQÀLWWR�WUD�)UDQFLD�H�
*HUPDQLD�XQD�YHUD�FURFLDWD�LQ�GLIHVD�GHOOD�FLYLOWj�FRQWUR�OD�EDUEDULH��
/D�JXHUUD��FRQ�OD�VXD�UHWRULFD�GL�DSRORJLD�SDWULRWWLFD��V¶LQVLQXD�RYXQTXH�QHOOD�YLWD�H�QHOO¶R-

SHUD�GL�$SROOLQDLUH��VLD�QHL�WHVWL�SRHWLFL�H�WHRULFL�FKH�QHO�VXR�HSLVWRODULR��D�WHVWLPRQLDQ]D�LQ-
GLVFXWLELOH�GHO�VXR�LPSHJQR�DIIHWWLYR��LQWHOOHWWXDOH�H�PLOLWDUH�QHL�FRQIURQWL�GHOOD�VXD�SDWULD�GL�
HOH]LRQH��OD�)UDQFLD��XQ�WHUPLQH�FKH�©UHYLHQW�QHXI�IRLV�GDQV�Calligrammes»�����,O�SRVVHVVLYR�
GL�©PD�)UDQFHª�QHO�YHUVR�©3UHQGV�PHV�YHUV�{�PD�)UDQFH��» (Chant de l’honneur) dà ampia-
PHQWH�SURYD�GL�TXHVWR�DWWDFFDPHQWR��&RVu�FRPH�OD�SRHVLD�2e cannonier conducteur (è lo stes-
VR�$SROOLQDLUH�DG�RVVHUYDUOR�QHO�IHEEUDLR�������QRQ�ODVFLD�DOFXQ�GXEELR�VXL�VXRL�©VHQWLPHQWV�
antiboches»����/D�JXHUUD�q�DFFHWWDWD�FRPH�XQ�GRYHUH�SDWULRWWLFR��FRPH�XQD�QHFHVVLWj�HG�q�
GHVFULWWD�FRQ�HQWXVLDVPR��OH�SDUROH�³IDQWDVWLFR´��³PHUDYLJOLRVR´��³GLYHUWHQWH´�VRQR�ULFRUUHQWL�
in Calligrammes���VHQ]D�SHUz�FKH�LO�SRHWD�SRVVD�PDL�RFFXOWDUH�©O¶KRUULEOH�KRUUHXU�GH�PLOOLRQV�
GH�PRXFKHV�EOHXHVª��OH�VRIIHUHQ]H��OR�VSDYHQWR�GHOOD�PRUWH��©PDLV�WDQW�PLHX[ª��FRQIHVVD��©VL�
FHOD�GRLW�rWUH�XWLOHª����8Q�GRYHUH��WDQWR�SHU�OD�)UDQFLD�TXDQWR�LQ�GLIHVD�GHOO¶DUWH�PRGHUQD��GD�
onorare in un contesto bellico che invece indebolisce la legittimità delle avanguardie pari-
JLQH�GL�FXL�$SROOLQDLUH��LO�SRHWD�³QD]LRQDOH�VWUDQLHUR´� q�WUD�L�SULQFLSDOL�WHRULFL��/¶LPSHJQR�
WRWDOH�±�¿VLFR�H�DUWLVWLFR�±�GL�$SROOLQDLUH� LOOXVWUD� OD�FRPSDWLELOLWj�GHOO¶DUWH�PRGHUQD�FRQ�LO�
SDWULRWWLVPR��VHFRQGR�LO�SDUDGLJPD�GL�XQD�WUDQVQD]LRQDOLWj�ODWLQD��,O�SRHWD�VROGDWR�ULDVVXPH�
LO�FRQFHWWR�FRQ�TXHVWH�SDUROH��©-¶DL�WDQW�DLPp�OHV�$UWV�TXH�MH�VXLV�DUWLOOHXUª����(�QRQ�VL�WUDWWD�
di una boutade�R�GL�XQ�IDOVR�VLOORJLVPR��YLVWR�FKH�q�VXO�FDPSR�GL�EDWWDJOLD�FKH�$SROOLQDLUH��LO�

��� ©5LWRUQD�QRYH�YROWH�QHL�Calligrammesª��&��'HERQ��Calligrammes de Guillaume Apollinaire��*DOOL-
PDUG��3DULV�������S������

��� ©3UHQGL�TXHVWL�PLHL�YHUVL��R�PLD�)UDQFLDª�
��� ©6HQWLPHQWL�DQWLJHUPDQLFLª��LQ�*��$SROOLQDLUH��Tendre comme le souvenir��*DOOLPDUG��3DULV�������S�����
��� ©/¶RUULELOH�RUURUH�GL�PLOLRQL�GL�PRVFKH�EOXª��©PD�PHJOLR�FRVu�VH�FLz�GHYH�HVVHUH�XWLOHª��OHWWHUD�GHO����

OXJOLR�������
��� ©+R�FRVu�WDQWR�DPDWR�O¶DUWH�FKH�VRQR�DUWLJOLHUHª��OHWWHUD�GHO����IHEEUDLR�������

7� �7UDQVQD]LRQDOLVPR
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Il tema di B@bel

SRHWD�IHULWR�DOOD�WHVWD�QHO�������KD�FRQTXLVWDWR�TXHVWD�GLJQLWj�SHU�O¶DYDQJXDUGLD��FRQWHVWXDO-
PHQWH�DOOD�VXD�FLWWDGLQDQ]D�IUDQFHVH�
/¶DWWHJJLDPHQWR�GL�$SROOLQDLUH�YROWR�D�³ODWLQL]]DUH´��RYYHUR�QD]LRQDOL]]DUH�O¶DUWH�PRGHU-

QD��QRQ�DYUj�VHJXLWR�GRSR�OD�JXHUUD��7UD�OH�GXH�JXHUUH��OH�DYDQJXDUGLH�FRQWLQXDQR�DG�HVVHUH�
DPSLDPHQWH�VWLJPDWL]]DWH��SHU�LO�ORUR�FDUDWWHUH�métèque��GDOO¶LQWHOOHWWXDOLWj�IUDQFHVH�VHPSUH�
WUDYHUVDWD�GD�IRUWL�WHQGHQ]H�QD]LRQDOLVWLFKH�H�[HQRIREH��4XDQWR�DOOD�QXRYD�DYDQJXDUGLD�VXU-
UHDOLVWD��HVVD�VL�ULDOODFFLD�DOO¶LQWHUQD]LRQDOLVPR�H�VL�GLFKLDUD�DSHUWDPHQWH�DQWLQD]LRQDOLVWLFD��
muovendo attacchi violenti contro le posizioni patriottiche dei suoi predecessori e in partico-
ODUH�QRQ�SHUGRQDQGR�PDL�DG�$SROOLQDLUH�OD�VXD�VXEOLPD]LRQH�GHOOD�JXHUUD�FRQ�LO�PDO�LQWHUSUH-
WDWR�©$K�'LHX���4XH�OD�JXHUUH�HVW�MROLH���$YHF�VHV�FKDQWV�HW�VHV�ORQJV�ORLVLUVª���

�� La guerra – poetica o reale – quale paradigma futurista dell’«allegoria nazionale» e 
dell’internazionalismo

1HO�SURJUDPPD�GHOO¶DYDQJXDUGLD�IXWXULVWD�JXLGDWD�GD�0DULQHWWL��OD�JXHUUD��LO�QD]LRQDOLVPR�
H�O¶LQWHUQD]LRQDOLVPR�DSSDLRQR�VLQ�GDO�SULPR�PDQLIHVWR�FRPH�DVSHWWL�FRVWLWXWLYL�GHO�PRYL-
PHQWR��©1RL�YRJOLDPR�JORUL¿FDUH�OD�JXHUUD�±�VROD�LJLHQH�GHO�PRQGR�±�LO�PLOLWDULVPR��LO�SD-
triottismo��LO�JHVWR�GLVWUXWWRUH�GHL�OLEHUWDUv��OH�EHOOH�LGHH�SHU�FXL�VL�PXRUH�H�LO�GLVSUH]]R�GHOOD�
donna»���
,O�IXWXULVPR��FRQFHSLWR�FRPH�PHUDPHQWH�LWDOLDQR��VL�SUHVHQWD�FRPH�XQ¶HVLJHQ]D�WDQWR�QD-

]LRQDOH�TXDQWR�LQWHUQD]LRQDOH�SHU�O¶DUWH�LWDOLDQD��QRQFKp�TXDOH�SUHPHVVD�D�XQD�WUDVIRUPD]LRQH�
GHO�PRQGR��WUDPLWH�LO�FRQÀLWWR��OD�tabula rasa�GHO�SDVVDWR��©È dall’Italia��FKH�QRL�ODQFLDPR�
pel mondo�TXHVWR�QRVWUR�PDQLIHVWR�GL�YLROHQ]D�WUDYROJHQWH�H�LQFHQGLDULD��FRO�TXDOH�IRQGLD-
PR�RJJL� LO�)XWXULVPR��SHUFKp�YRJOLDPR�OLEHUDUH�TXHVWR�SDHVH�GDOOD�VXD�IHWLGD�FDQFUHQD�GL�
SURIHVVRUL��G¶DUFKHRORJL��GL�FLFHURQL�H�G¶DQWLTXDULª����4XHVWH�LGHH�QRQ�DSSDUWHQJRQR�DO�VROR�
IXWXULVPR��FKHFFKp�QH�GLFD�0DULQHWWL�FKH�OH�SURIHVVz�LQ�PRGR�FRVWDQWH�H�TXDVL�PDQLDFDOH��
$SSDUWHQJRQR�DOO¶,WDOLD�GHOO¶DQWHJXHUUD��©/D�JXHUUD�VROD�LJLHQH�GHO�PRQGRª�q�XQ�SRVWXODWR�
GHOO¶LGHRORJLD�GHO�QD]LRQDOLVPR�WUDVIRUPDWR�LQ�PRYLPHQWR�SROLWLFR�GD�&RUUDGLQL��Ê�XQ¶LGHD�
che ispira il nazionalismo culturale degli intellettuali e scrittori dell’avanguardia italiana di 
LQL]LR������ULXQLWL�LQ�DOFXQH�ULYLVWH�¿RUHQWLQH��©,O�5HJQRª�>���������@��©/HRQDUGRª�>�����
����@��©+HUPHVª�>���������@��©/D�9RFHª�>���������@�H�©/DFHUEDª�>���������@��H�DQLPDWL�
GD�XQ�LGHDOH�GL�ULQDVFLWD�FXOWXUDOH�GHOO¶,WDOLD�SRVWR�LQ�FRQWLQXLWj�FRQ�LO�5LVRUJLPHQWR��GD�3D-
SLQL�GH¿QLWR� LQ� WHUPLQL�GL�³ULYROX]LRQH´�H�FRVWDQWHPHQWH�DFFRPSDJQDWR�GD�XQ¶HVDOWD]LRQH�
GHOOD�JXHUUD��/¶DPEL]LRQH�GL�3DSLQL��FRPH�GL�6RI¿FL�H�3UH]]ROLQL��q�GL�FUHDUH�OH�FRQGL]LRQL�
IDYRUHYROL�DOO¶LQVRUJHQ]D�GL�XQ�PRQGR�OHWWHUDULR�XQL¿FDWR�LQ�SDUWLFRODUH�DWWRUQR�D�XQ�³FDSLWDOH�
FXOWXUDOH´�PRGHUQR�H�LQQRYDWRUH��JUD]LH�DO�TXDOH�O¶,WDOLD�SRVVD�HJXDJOLDUH�R�VXSHUDUH�LO�SUHVWL-
JLR�GL�QD]LRQL�FXOWXUDOPHQWH�GRPLQDQWL��FRPH�OD�)UDQFLD�

��� ©'LR��4XDQW¶q�EHOOD�OD�JXHUUD���&RQ�L�VXRL�FDQWL�H�OH�VXH�OXQJKH�YDFDQ]Hª��L’adieu du cavalier, in Cal-
ligrammes���

��� )�7��0DULQHWWL��Fondazione e Manifesto del Futurismo���������LQ�,G���Teoria e invenzione futurista��D�
FXUD�GL�/��'H�0DULD��0RQGDGRUL��0LODQR��������S�����

�� Ibidem�



169

Il

/¶DVVH�GL�VFDPELR�IUDQFR�LWDOLDQR��VYLOXSSDWRVL�QHL�SULPL�GXH�GHFHQQL�GHO�VHFROR�� e anche 
ROWUH�FRQ�OD�SUHVHQ]D�D�3DULJL�GL�VFULWWRUL�H�DUWLVWL�LWDOLDQL��LPSOLFD�XQD�GLPHQVLRQH�³FRPEDW-
WLYD´��QHO�VHQVR�FRQIHULWR�D�TXHVWR�WHUPLQH�GD�3DVFDOH�&DVDQRYD��H�FKH�JLj�VL�HUD�DSSOLFDWR�
VXO�YHUVDQWH�IUDQFHVH�DO�SURFHVVR�GL�QDWXUDOL]]D]LRQH�GHOOH�DYDQJXDUGLH�SHUVHJXLWR�GD�$SROOL-
QDLUH��4XHVWD�UHWH�GL�VFDPEL�WUD�)UDQFLD�H�,WDOLD�q�GD�FRQVLGHUDUVL�LQ�WHUPLQL�GL�ULFHUFD�GL�XQD�
OHJLWWLPD]LRQH�DUWLVWLFD�SHUVRQDOH�VXOOD�VFHQD�LQWHUQD]LRQDOH��HVVHQGR�DOORUD�3DULJL�OD�FDSLWDOH�
PRQGLDOH�GHOOH�OHWWHUH�H�GHOOH�DUWL��1HOO¶DPELWR�GL�XQD�ULYDOLWj�FXOWXUDOH�WUD�QD]LRQL��HVVD�SUH-
YHGH�LQROWUH��VH�QRQ�SULQFLSDOPHQWH��XQD�VWUDWHJLD�GL�DIIHUPD]LRQH�FROOHWWLYD�QD]LRQDOH�PLUDWD�
QHOOD�IDWWLVSHFLH�D�IDU�HPHUJHUH�OD�OHWWHUDWXUD�LWDOLDQD�GD�XQD�SRVL]LRQH�VXEDOWHUQD�ULVSHWWR�DOOD�
FXOWXUD�IUDQFHVH�
7HRUL]]DQGR�OD�³5LYROX]LRQH�IXWXULVWD´��0DULQHWWL�SHUVHJXH�JOL�VWHVVL�RELHWWLYL�GHJOL�LQWHO-

OHWWXDOL�QD]LRQDOLVWL�LWDOLDQL��RYYHUR�SUHSDUDUH�©XQD�SL��JUDQGH�,WDOLD�IXWXUDª����H�VL�VHUYH�GL�
VWUDWHJLH�VSD]LDOL�EHQ�SUHFLVH��3RHWD�LWDOLDQR�GL�OLQJXD�IUDQFHVH��0DULQHWWL�SXEEOLFD�QHO������LO�
Manifesto di fondazione�GHO�IXWXULVPR�VX�XQ�JLRUQDOH�SDULJLQR��FRVu�FRPH�LQ�VHJXLWR�DOWUL�VXRL�
PDQLIHVWL�H�WHVWL�WHRULFL�XVFLUDQQR�FRQWHPSRUDQHDPHQWH�LQ�,WDOLD�H�LQ�)UDQFLD��4XHVWD�VFHOWD�
FRUULVSRQGH�D�XQD�VWUDWHJLD�G¶LQWHJUD]LRQH�LQ�)UDQFLD�±�3DULJL��OR�ULFRUGLDPR��q�ULWHQXWD�DOORUD�
OD�FDSLWDOH�PRQGLDOH�GHOOH�OHWWHUH�H�GHOOH�DUWL�±�FRQ�OD�TXDOH�0DULQHWWL� LQWHQGH�SRVL]LRQDUVL�
DOO¶HVWHUR�±�H�TXLQGL�LQ�,WDOLD�±�FRPH�LO�SULQFLSDOH�UDSSUHVHQWDQWH�GHO�PRGHUQLVPR�LWDOLDQR��
XQ�PRGHUQLVPR�LWDOLDQR��FLRq�XQ�IXWXULVPR��FKH�UHSXWD�LO�VROR�LQ�JUDGR�GL�SUHSDUDUH�©XQ¶DW-
PRVIHUD�IDYRUHYROH�DL�QRYDWRULª�H�GL�UDIIRU]DUH�H�GLIHQGHUH�©LO�JHQLR�LWDOLDQRª����WRWDOPHQWH�
ULQQRYDWR�GDO�UL¿XWR�UDGLFDOH�GHO�SDVVDWR��
/D�³EDWWDJOLD�QD]LRQDOH´�IXWXULVWD�PLUD�D�VSD]]DU�YLD�GDOOD�VFHQD� OHWWHUDULD� LWDOLDQD�RJQL�

ULYDOH�LQWHUQR��L�³SRHWL�SDVVDWLVWL´�3DVFROL�R�'¶$QQXQ]LR�FRPH�O¶DYDQJXDUGLD�¿RUHQWLQD��HG�
HVWHUQR��³L�PDHVWUL�VLPEROLVWL�IUDQFHVL´�R�DOWUH�DYDQJXDUGLH��H�SRJJLD�VX�DPEL]LRQL�WUDQVQD-
]LRQDOL��VRWWR�IRUPD�GL�XQ�LPSHULDOLVPR�FXOWXUDOH�LWDOLDQR��©,O�)XWXULVPR�FRQTXLVWD�LO�PRQGR�
DWWUDYHUVR�XQ¶,WDOLD�VHPSUH�SL��IXWXULVWDª����,O�IXWXULVPR�QDVFH�FRQFHWWXDOPHQWH�FRPH�VFRQWUR�
H�FRQTXLVWD��SHU�XQ�ULQQRYDPHQWR�GHOO¶DUWH�QRQ�VROR�LWDOLDQD��PD�DQFKH�FRQWHPSRUDQHD��6RQR�
TXHVWH�DPEL]LRQL�FKH�SRUWDQR�LO�IXWXULVPR�D�SUHQGHUH�OH�DUPL�H�D�SURPXRYHUH�OD�JXHUUD��TXHOOD�
SRHWLFD�H�TXHOOD�UHDOH��3URJUHVVLYDPHQWH��OD�JXHUUD�YDUFD�L�OLPLWL�GL�XQ�QD]LRQDOLVPR�HVWHWLFR�
FXOWXUDOH��LQWHVR�FRPH�RIIHQVLYD�FRQWUR�LO�SDVVDWR�VWRULFR�H�DUWLVWLFR��/D�JXHUUD�GLYHQWD��SHU�
YLD�GHOOD�FRQJLXQWXUD�SROLWLFR�PLOLWDUH��XQ¶HVSHULHQ]D�UHDOH��XQ¶HVSHULHQ]D�GL�FXL�0DULQHWWL�
KD�GDSSULPD�VHPSOLFHPHQWH�RVVHUYDWR�OR�VSHWWDFROR�LQ�TXDQWR�JLRUQDOLVWD�FRUULVSRQGHQWH��GX-
UDQWH�OD�JXHUUD�FRORQLDOH�LQ�/LELD�QHO�������XQ¶HVSHULHQ]D��SRL��GD�OXL�SURPRVVD�DUGHQWHPHQWH�
QHO�FRQWHVWR�GHOOD�SURSDJDQGD�LQWHUYHQWLVWLFD�DQWL�DXVWULDFD��LQ¿QH�XQ¶HVSHULHQ]D�UHDOPHQWH�
YLVVXWD��FRQ�O¶HQWUDWD�GHOO¶,WDOLD�LQ�JXHUUD�LO����PDJJLR������
,O�IXWXULVPR�±�art engagé�±�FKH�HVDOWD�FRQ�HQWXVLDVPR��FRQ�©HVXEHUDQ]D�YLWDOH�H�JLRLRVDª�����

O¶HURLVPR��O¶DXGDFLD��L�³SXJQL�H�FROSL�GL�EDVWRQH´��OH�³]XIIH�H�ULVVH´�FRPH�TXHOOH�FKH�VL�YHUL¿-

�� 6L�ULPDQGD�SHU�O¶DUJRPHQWR�D�)��/LYL��Le saut vital: le monde littéraire italien à Paris (1900-1914)��
LQ�$��.DVSL�$�0DUqV��D�FXUD�GL���Le Paris des étrangers depuis un siècle��,PSULPHULH�QDWLRQDOH��3DULV�
������SS�����������

��� )�7��0DULQHWWL��Guerra sola igiene del mondo���������LQ�,G���Teoria e invenzione futurista��FLW���S������
��� ,YL��S������
��� ,YL��S������
��� /��'H�0DULD��Introduzione�D�)�7��0DULQHWWL��Teoria e invenzione futurista��FLW���S��/;9�

7� �7UDQVQD]LRQDOLVPR
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Il tema di B@bel

FDQR�QHOOH�WXPXOWXRVLVVLPH�VHUDWH�IXWXULVWH�WUDVIRUPDWH�LQ�³YHUL�FDPSL�GL�EDWWDJOLD´�±�¿QLVFH�
SHU�PLOLWDUL]]DUVL��LPEUDFFLDQGR�OH�DUPL��/¶LPPDJLQH�GHOOD�JXHUUD�LQWULQVHFDPHQWH�DVVRFLDWD�
al tema della donna e della modernità non si limita più a considerazioni generiche o a una 
VRUWD�GL�IHWLFL]]D]LRQH��/H�DUPL��LQVLHPH�DL�WHFQLFLVPL��DJOL�HOHPHQWL�WDWWLFL��¿JXUDQR�LQ�DE-
ERQGDQ]D�QHL� WHVWL� SRHWLFL�� QHL� SURFODPL� H� VFULWWL� WHRULFL�� ,O� SULPR�SRHPD�SDUROLEHUR�Zang 
Tumb Tumb��������UHVWLWXLVFH�VXOOD�SDJLQD�LQ�PRGR�WRWDOL]]DQWH�O¶HVSHULHQ]D�GHOOD�JXHUUD��OH�
SDUROH�VRQR�¿OR�VSLQDWR��SURLHWWLOL��ERPEH��IXFLOL��FDQQRQL��PLWUDJOLDWULFL��EDLRQHWWH��HWF���QRQ-
FKp�LQGLFD]LRQL�PLOLWDUL��0DQ�PDQR�FKH�OD�WHPDWLFD�QD]LRQDOLVWLFD�LQYHVWH�DQFK¶HVVD�LQ�PRGR�
WRWDOH� LO� VXR� GLVFRUVR�� 0DULQHWWL� HVDVSHUD� LO� EHOOLFLVPR� SURSULR� DOO¶DYDQJXDUGLD� IXWXULVWD��
nell’ambito di un violento e integrale manicheismo in cui il movimento è impegnato in una 
³ORWWD�D�PRUWH´�FRQWUR�LO�SDVVDWLVPR�VRWWR�TXDOXQTXH�IRUPD��RQWRORJLFD��HVWHWLFD��HWLFD��SROLWL-
FD��DO�SXQWR�GL�LGHQWL¿FDUH�LO�IXWXULVPR��LQ�TXDQWR�JXHUUD�WRWDOH�H�D�PRUWH�FRQWUR�LO�SDVVDWLVPR�
H�³SL��YDVWD�IRUPXOD�GL�ULQQRYDPHQWR´��FRQ�OD�JXHUUD�VWHVVD��,O�YROXPH�Guerra sola igiene 
del mondo� �������RIIUH�XQ¶LOOXVWUD]LRQH�HVWUHPDPHQWH�VLJQL¿FDWLYD�GL�TXHVW¶DVVLPLOD]LRQH�
LQWHJUDOH��ULDVVXQWD�DG�HVHPSLR�GD�TXHVWD�IRUPXOD��©/D�*XHUUD��)XWXULVPR�LQWHQVL¿FDWRª����
RSSXUH�GD�TXHVW¶DOWUD�LPPDJLQH�GHO�IXWXULVPR�FRPH�©PLWUDJOLDWULFH�LQHVDXULELOH�SXQWDWD�FRQ-
WUR�O¶HVHUFLWR�GHL�PRUWLª�R�©FDUWXFFLD�GL�GLQDPLWH�SHU�WXWWH�OH�URYLQH�YHQHUDWHª����4XHVWR�WHVWR�
±�FKH�q�OD�WUDGX]LRQH�LWDOLDQD��FRQ�GLYHUVH�YDULDQWL�H�LQWHJUD]LRQL��GHO�YROXPH�Le Futurisme��
SXEEOLFDWR�QHO������D�3DULJL�GD�6DQVRW�±�KD� LQWHQWL�SULQFLSDOPHQWH�SURSDJDQGLVWLFL��FRPH�
LQGLFDWR�QHO�IURQWLVSL]LR��©3XEEOLFDWR�LQ�IUDQFHVH���DQQL�ID�D�3DULJL��7UDGRWWR��VFRSR�SURSD-
JDQGD��RJJL�����ª��
1HO�YROXPH�H� LQ�SDUWLFRODUH�QHOOR� VFULWWR� LQWLWRODWR�1915 in quest’anno futurista (peraltro 

introdotto dalla tavola parolibera Sintesi futurista della guerra che propone una specie di sche-
PD�VLQRWWLFR�GHOOH�DOOHDQ]H�SROLWLFKH���OD�³EDWWDJOLD�QD]LRQDOH´�GHO�IXWXULVPR�FRQWUR�LO�SDVVDWR��
SHU�XQD�FXOWXUD�LWDOLDQD�UDGLFDOPHQWH�ULQQRYDWD�H�HJHPRQLFD��q�DVVLPLODWD�DOOD�JXHUUD�PRQGLDOH�
GHJOL�DOOHDWL�FRQWUR�JOL�LPSHUL�FHQWUDOL��(�FLz�DYYLHQH�DQFKH�SHU�PH]]R�GL�XQD�UHWRULFD�SDWULRWWLFD�
PLOLWDULVWLFD��SRWHQWH�H�LQFLVLYD��FKH�SHUIH]LRQD�©JXHUUHVFDPHQWHª�LO�©PHWRGRª�PLOLWDQWH�H�SUR-
SDJDQGLVWLFR�PHVVR�LQ�DWWR�GD�0DULQHWWL�SHU�GLIIRQGHUH�LO�VXR�PRYLPHQWR�LQ�,WDOLD�H�LQ�(XURSD����
/¶,WDOLD�IXWXULVWD��DSSURYDQGR�OD�JXHUUD�FRPH�©XQLFD�PRUDOH�SXUL¿FDWULFHª��RVVLD�ULJHQHUDWULFH�
H�OLEHUDWULFH��q�GHVFULWWD��FRQ�XQD�IRUPXOD�ULFRUUHQWH��FRPH�©XQD�EHOOD�dreadnought con la sua 
VTXDGULJOLD�G¶LVROH�WRUSHGLQLHUHª��QHO�FRQWHVWR�GL�XQ�GLVFRUVR�DWWUDYHUVDWR�D�SL��ULSUHVH�GDOO¶DS-
SHOOR�DOOD�©EDWWDJOLDª�FRQWUR�WXWWR�TXDQWR�SRVVD�QXRFHUH�DO�SULPDWR�GHO�©JHQLR�LWDOLDQRª�LQQRYD-
WRUH��QRQFKp�DOOD�VXD�VRYUDQLWj�FXOWXUDOH�H�SROLWLFD��TXLQGL��©FRQWUR�O¶$XVWULDª�SHU�UHVWLWXLUH�DOO¶,-
WDOLD�OH�FRVLGGHWWH�WHUUH�LUUHGHQWH��FRQWUR�©O¶LQWHOOHWWXDOLVPR�G¶RULJLQH�JHUPDQLFDª�FKH�LQÀXHQ]D�
l’élite�LQWHOOHWWXDOH�GL�FXL�%HQHGHWWR�&URFH��GD�0DULQHWWL�TXDOL¿FDWR�©ELGHOOR�WHGHVFR¿ORª��q�XQD�
GHOOH�SHUVRQDOLWj�GRPLQDQWL��DGGLULWWXUD�FRQWUR�©OD�FXOWXUD�ODWLQDª��DQFK¶HVVD�©QRFLYDª��D�FXL�VL�
ULFKLDPDQR��FRPH�$SROOLQDLUH��JOL�VFULWWRUL�GHOO¶DYDQJXDUGLD�¿RUHQWLQD��3DSLQL��6RI¿FL��3UH]]R-

��� )�7��0DULQHWWL��Guerra sola igiene del mondo ��������LQ�,G���Teoria e invenzione futurista��FLW���S������
��� ,YL��S������
��� ©&RQ�PLOLRQL�GL�PDQLIHVWL��YROXPL�H�RSXVFROL�LQ�WXWWH�OH�OLQJXH��FRQ�PROWLVVLPL�SXJQL�H�VFKLDI¿��FRQ�

SL��GL�����FRQIHUHQ]H��HVSRVL]LRQL�H�FRQFHUWL��QRL�LPSRQHPPR�LQ�WXWWR�LO�PRQGR�H�SDUWLFRODUPHQWH�LQ�
(XURSD��LO�SUHGRPLQLR�GHO�JHQLR�FUHDWRUH�H�QRYDWRUH�LWDOLDQR�VXL�JHQv�FUHDWRUL�GHOOH�DOWUH�UD]]H��1RL�FRVu�
DEELDPR�DYXWR�OD�JORULD�GL�SRUWDUH�O¶DUWH�LWDOLDQR�DOOD�WHVWD�GHOO¶DUWH�PRQGLDOH��GD�QRL�PROWR�VRUSDVVDWD�
H�ODVFLDWD�LQGLHWURª��LYL��S�������
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Il

OLQL��SHUDOWUR�LQ�FRQÀLWWR�FRQ�LO�IXWXULVPR�PLODQHVH�GL�0DULQHWWL���©6LD�FDQFHOODWR�LO�IDVWLGLRVR�
ULFRUGR�GHOOD�JUDQGH]]D�URPDQD��FRQ�XQD�JUDQGH]]D�LWDOLDQD�FHQWR�YROWH�PDJJLRUH�>«@�SURFOD-
mando la nascita del 3$1,7$/,$1,602»����DVVHULVFH�0DULQHWWL��FDSDUELDPHQWH�RVWLOH�D�TXDO-
VLDVL�HUHGLWj�VWRULFD��QRQFKp�D�TXDOVLYRJOLD�IRUPD�GL�GLSHQGHQ]D�R�VXERUGLQD]LRQH�GHOO¶,WDOLD�H�
GHO�IXWXULVPR�YHUVR�DOWUH�QD]LRQL�H�DOWUH�DYDQJXDUGLH��FRPSUHVD�TXHOOD�GL�$SROOLQDLUH�
/H�SDUROH�G¶RUGLQH�GDOOH� LPSOLFD]LRQL� LQVFLQGLELOPHQWH�DUWLVWLFKH�� LGHRORJLFKH�H�SROLWLFKH��

sono reiterate in conclusione del volume nel Programma politico futurista�� lanciato ai giovani 
LWDOLDQL�©SHU�OD�*XHUUD��VROD�LJLHQH�GHO�PRQGR�H�SHU�OD�JUDQGH]]D�>GHOO¶@,WDOLDª���©HVSDQVLRQL-
VPRª�� ©LUUHGHQWLVPRª�� ©SDQLWDOLDQLVPRª�� ©SULPDWR� GHOO¶,WDOLDª��4XHVWH� SDUROH� G¶RUGLQH� VXJ-
JHOODQR�LO�OHJDPH�WUD�DUWH�H�LGHRORJLD��WUD�DUWH�H�SROLWLFD��IRQGDWLYR�GHO�IXWXULVPR��FRVu�FRPH�LO�
OHJDPH�WUD�QD]LRQDOLVPR�H�LQWHUQD]LRQDOLVPR��LQ�XQD�GLQDPLFD�RSSRVWD�D�TXHOOD�ULVFRQWUDWD�QHO�
SURJHWWR��DYDQ]DWR�GD�$SROOLQDLUH��GL�QD]LRQDOL]]D]LRQH�GHOOH�DYDQJXDUGLH�LQWHUQD]LRQDOL]]DWH�
LQWRUQR�D�XQ¶LGHQWLWj�ODWLQD�R�IUDQFHVH��,O�TXDGUR�QD]LRQDOH�GHO�IXWXULVPR��RYYHUR�O¶,WDOLD�H�OH�VXH�
FLWWj�PDQ�PDQR�FRQTXLVWDWH�GDOOD�©JLRLD��IROOLD�H�JXHUUDª�IXWXULVWD��D�FXL�VL�DJJLXQJRQR�OH�WHUUH�
LUUHGHQWH�GD�HPDQFLSDUH�GDO�JLRJR�DXVWULDFR��VL�DOODUJD�DOO¶(XURSD�H�DO�PRQGR�LQWHUR��'LYHQWD�
GL�SHU�Vp�XQLYHUVDOH��©LQ�TXHVWD�JUDQGH�RUD�IXWXULVWD�G¶,WDOLDª��SHU�PH]]R�GL�XQD�JXHUUD�DWWXDOH�H�
WRWDOH��LQVLHPH�UHDOH�H�SRHWLFD��
/D�JXHUUD�q�DQFKH�SRHWLFD��Ê�SHUFHSLWD�LQ�Vp�FRPH�RSHUD�G¶DUWH��©/D�JXHUUD�DWWXDOH�q�LO�SL��

EHO�SRHPD�IXWXULVWD�DSSDUVR�¿QRUDª����,O�IXWXULVPR��VL�q�GHWWR��q�WRWDOPHQWH�LGHQWL¿FDWR�FRQ�OD�
JXHUUD��PD�OD�JXHUUD�LQÀXHQ]D�DQFKH�OD�VFULWWXUD��FKH�GLYHQWD�QRQ�SL��VROR�XQD�VFULWWXUD�VXOOD�
JXHUUD��PD�XQD�VFULWWXUD�GL�JXHUUD��0HJOLR�DQFRUD�VL�GLUHEEH��RUD�OD�VFULWWXUD�q�JXHUUD��OLEHUD]LR-
QH�H�FRQTXLVWD��³EDWWDJOLD�QD]LRQDOH´�H�LPSHULDOLVPR�HVWHWLFR��RVVLD�LPSHULDOLVPR�WRWDOH��FRPH�
LOOXVWUDWR�GDOOH�SDUROH�LQ�OLEHUWj�IXWXULVWH�WUD�L�SLDQL YHUEDOH�H�YLVLYR��$G�HVHPSLR��QHOOH�WDYROH�
parolibere Après la Marne, Joffre visita le front en auto���������Le soir, couchée dans son lit, 
Elle relisait la lettre de son artilleur au front��������R�Une Assemblée tumultueuse (sensibilité 
numérique)���������OD�JXHUUD�±�©OD�QRVWUD�EHOOD�JXHUUDª��OD�FKLDPD�0DULQHWWL�LQ�XQD�OHWWHUD�D�
6LELOOD�$OHUDPR�GHO����DSULOH�������ULHFKHJJLDQGR�©OD�JXHUUH�MROLHª�GL�$SROOLQDLUH�±�SURYRFD�OR�
VFRSSLR�H�OD�GHÀDJUD]LRQH�GHOOH�SDUROH�ERPEH��OD�SUROLIHUD]LRQH�GHL�VHJQL�QXPHULFL�H�PDWHPDWL-
FL��QHOOR�VSD]LR�GHOOD�SDJLQD��FRPH�SHU�HIIHWWR�GL�XQD�ERPED�FKH�HVSORGD��,O�WXWWR�q�FRQWHPSODWR�
DQFKH�QHOO¶DPELWR�GL�XQD�FRQFH]LRQH�HURWLFR�HVWHWLFD�GHOOD�JXHUUD��SHU�FXL�HVVD��GLFH�0DULQHWWL�
�ULQYLDQGR�DG�$SROOLQDLUH����q�³XQD�PROWLSOLFD]LRQH�GHOO¶DPRUH´��6L�WUDWWD�TXL�GL�XQ¶HVWHWL]]D-
]LRQH�GHOOD�JXHUUD��IRQGDWD�VXOO¶DQDORJLD�DPRUH�H�JXHUUD�PRUWH��FRPXQH�TXLQGL�D�0DULQHWWL�H�
DG�$SROOLQDLUH��FRPH�G¶DOWURQGH�D�PROWL�DUWLVWL�GHOO¶HSRFD��FRQ�OH�GRYXWH�GLVWLQ]LRQL�SRHWLFKH�H�
LGHRORJLFKH��/D�VXD�HODERUD]LRQH�q�RSHUD�GL�GXH�³VFULWWRUL�QD]LRQDOL´��LPSHJQDWL�LQ�XQD�JXHUUD��
SRHWLFD�H�UHDOH��SHU�OHJLWWLPDUH�LQ�)UDQFLD�±�FRQ�$SROOLQDLUH�±�RYYHUR�FRQWUR�OD�)UDQFLD�H�OH�DOWUH�
QD]LRQL�±�q�LO�FDVR�GL�0DULQHWWL�±�OD�SURSULD�LGHQWLWj�GL�XRPLQL�H�GL�VFULWWRUL��LQ�YLUW��GL�XQD�GLQD-
PLFD�XQLYHUVDOLVWLFD��OD�WUDQVQD]LRQDOLWj�ODWLQD�R�O¶LPSHULDOLVPR�IXWXULVWD��GHFOLQDWD�VHFRQGR�LO�
SDUDGLJPD�QD]LRQDOH��

��� ,YL��SS����������
��� ,YL��SS����������
��� ,YL��S������
�� &IU��©/HV�REXV�PLDXODLHQW�XQ�DPRXU�j�PRXULUª��©OH�ERPEH�PLDJRODYDQR�XQ�DPRUH�GD�PRULUHª��LQ�Cal-

ligrammes��©0HUYHLOOHV�GH�OD�JXHUUHª�
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