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9RUUHL�FRPLQFLDUH�GD�GXH�OLEUL�UHFHQWL��,O�SULPR�q�XQ�YROXPH�SRVWXPR�GL�(ULF�+REVEDZP��
Fractured Times��SXEEOLFDWR�QHO�������LO�VHFRQGR�q�O¶XOWLPR�VDJJLR�GL�0DULR�9DUJDV�/ORVD��
La civilización del espectáculo��DSSDUVR�DOO¶LQL]LR�GL�TXHVW¶DQQR��������'LI¿FLOH�LPPDJLQDUH�
GXH�DXWRUL�SL��GLVWDQWL��(ULF�+REVEDZP�q�LO�JUDQGH�VWRULFR�GHO�1RYHFHQWR�� O¶LQYHQWRUH�GHO�
³VHFROR�EUHYH´��WHQDFHPHQWH�OHJDWR�QHOOH�VXH�DQDOLVL�DL�SUHVXSSRVWL�GHO�PDU[LVPR��FRQWLQXD�
PHQWH�ULDIIHUPDWL�DQFKH�GRSR�OD�FDGXWD�GHO�PXUR�GL�%HUOLQR��9DUJDV�/ORVD�q�LO�FHOHEUH�VFULWWR�
UH�SHUXYLDQR��O¶DXWRUH�GHOOD�Ciudad y los perros��PD�DQFKH�LO�SROLWLFR�OLEHUDOH�FKH�q�VFHVR�LQ�
FDPSR�TXDQGR�LO�VXR�SDHVH�GL�RULJLQH�SHQVz�GL�QD]LRQDOL]]DUH�OD�EDQFD�FHQWUDOH��FDQGLGDQGRVL�
DOOH�HOH]LRQL�SUHVLGHQ]LDOL�FRQ�XQ�SLDQR�GL�VDOYDJXDUGLD�GHOOD�OLEHUWj�GL�PHUFDWR��6X�TXDOVLDVL�
tematica della storia recente penso che Hobsbawm e Vargas Llosa darebbero valutazioni 
GLIIHUHQWL��DQ]L�GLDPHWUDOPHQWH�RSSRVWH��(�VH�FKLHGHVVLPR�ORUR�XQD�ULFHWWD�R�XQD�LQGLFD]LRQH�
SHU� LO� IXWXUR��q�FKLDUR�FKH�JXDUGHUHEEHUR� LQ�GLUH]LRQL�DQWLWHWLFKH��6H�SDUWHFLSDVVHUR�DG�XQ�
FRQIURQWR�SROLWLFR�GLUHWWR��WHPR�DYUHEEHUR�GLI¿FROWj�D�WURYDUH�XQ�WHUUHQR�FRPXQH�GL�LQWHVD�
(SSXUH�TXDQGR�VL�WUDWWD�GHOOD�VLWXD]LRQH�GHOO¶DUWH��TXDQGR�OD�GRPDQGD�DOOD�TXDOH�VL�GHYH�

ULVSRQGHUH�q�TXHOOD�VXOOD�HYROX]LRQH�GHOOH�DUWL�QHO�VHFROR�FKH�VL�q�DSSHQD�FKLXVR��H�TXHOOD�FRQ�
JLXQWD�VXO�IXWXUR�FKH�OH�DWWHQGH�QHO�QXRYR�PLOOHQQLR��OH�ORUR�SRVL]LRQL�FHVVDQR�GL�VFRQWUDUVL��
/H�GLYHUJHQ]H�VYDQLVFRQR��H�LO�PDU[LVWD�GXUR�H�SXUR��FRPH�VROR�FHUWL�PDU[LVWL�LQJOHVL�VDQQR�
RJJL�HVVHUH��YD�D�EUDFFHWWR�FRO�GLIHQVRUH�GHO�OLEHUDOLVPR��,QIDWWL�HQWUDPEL�VRQR�SURIRQGDPHQ�
WH�FRQYLQWL�FKH�O¶DUWH��FKH�OH�DUWL�VLDQR�SUHFLSLWDWH�LQ�XQD�FULVL�VHQ]D�ULWRUQR��'L�SL���FKH�O¶DUWH��
FKH�OH�DUWL�FRVu�FRPH�OH�DEELDPR�FRQRVFLXWH�HG�DPDWH�QHL�OXQJKL�VHFROL�GHOOD�ORUR�VWRULD��DOPH�
QR�GHOOD�ORUR�VWRULD�PRGHUQD��VLDQR�RUPDL�VSDULWH��4XHOOH�FKH�VRSUDYYLYRQR�VRQR�IDQWDVPL��H�
L�IDQWDVPL�VRQR�DSSDUL]LRQL�GHO�PRUWR��/H�DUWL�VRQR��DOOD�OHWWHUD��VFRPSDUVH�QHOOD�IRUPD�LQ�FXL�
OH�FRQRVFHYDPR��H�D�IDUOH�VSDULUH��DG�XFFLGHUOH��q�VWDWD�XQ¶DOWUD�DUWH��VRQR�VWDWH�DOWUH�DUWL��FKH�
SHUz�GHOO¶DUWH�H�GHOOH�DUWL�XVXUSDQR�VROR�LO�QRPH��HVVHQGR�LQ�UHDOWj�TXDOFRVD�GL�FRPSOHWDPHQWH�
GLIIHUHQWH��LQGXVWULD��PHUFH��LQWUDWWHQLPHQWR��LPERQLPHQWR��$�IDU�VSDULUH�O¶DUWH�q stata l’arte 
GL�PDVVD��FKH�KD�VRVWLWXLWR�DL�VDFUL�ULWL�GHOO¶DUWH�³DOWD´��high art��L�EDFFDQDOL�GL�XQD�³low art´��
FKH�D�ULJRUH�DUWH�QRQ�q�

Hobsbawm intona un’elegia sulla scomparsa della grande arte borghese che ha celebrato i 
VXRL�WULRQ¿�QHOO¶2WWRFHQWR��H�FKH�DYHYD�L�VXRL�WHPSOL�QHOOD�3LQDFRWHFD�H�QHO�6DORQ��QHO�7HDWUR�
G¶2SHUD�H�LQ�TXHOOR�GL�SURVD��QHOOD�6DOD�GD�&RQFHUWR�H�QHOOD�%LEOLRWHFD��$�QXOOD�VRQR�YDOVL�
L�WHQWDWLYL�GHOO¶$YDQJXDUGLD�1RYHFHQWHVFD�GL�PDQWHQHUH�DOWR�LO�UXROR�GHOO¶DUWH�QHOOD�VRFLHWj��
+REVEDZP��QDWR�QHO�������PRUWR�QHO�������KD�IUHTXHQWDWR�TXHVWL�OXRJKL�SHU�WXWWD�OD�YLWD��PD�
TXDQGR�VL�JXDUGD�LQWRUQR�YHGH�VROWDQWR�YHFFKL��HXURSHL�H�VQRE��H�QH�ULFDYD�OD�SURYD�FKH�TXHOOR�
q��DOOD�OHWWHUD��LO�PRQGR�GL�LHUL��,O�SUHVHQWH�q�DOWURYH��OR�VYLOXSSR�GHOOD�VRFLHWj�KD�LQRQGDWR�OH�
QRVWUH�YLWH�GL�LQ¿QLWH�HVSHULHQ]H�FXOWXUDOL�VRQRUH��YLVLYH�H�YHUEDOL��FKH�SHUz�QRQ�KDQQR�SL��
DOFXQ�UDSSRUWR�FRQ�L�SURGRWWL�GL�TXHOOH�DWWLYLWj�SDUWLFRODUL�FKH�HUDQR�OH�DUWL�WUDGL]LRQDOL��FRO�
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ORUR�VWDWXV�SULYLOHJLDWR�GL�SLHWUH�GL�SDUDJRQH�GHO�EXRQR�H�GHO�FDWWLYR��SRUWDWULFL�GL�YDORUL�TXDOL�
OD�YHULWj��OD�EHOOH]]D�H�OD�FDWDUVL��
9DUJDV�/ORVD�QRQ�q�SL��FRQFLOLDQWH��Qp�SL��RWWLPLVWD��$QFKH�SHU�OXL�O¶DUWH��H�FRQ�HVVD�OD�

FXOWXUD�³DOWD´�q�VSDULWD��1HO�VXR�OLEUR��WXRQD�FRQWUR�©OD�GHVDSDULFLyQ�GH�OD�DOWD�FXOWXUD��REOL�
JDWRULDPHQWH�PLQRULWDULD�SRU�OD�FRPSOHMLGDG�\�D�YHFHV�KHUPHWLVPR�GH�VXV�FODYHV�<�FyGLJRV��
\�OD�PDVL¿FDFLyQ�GH�OD�LGHD�PLVPD�GH�FXOWXUDª���(�VSDUL]LRQH�GHOOD�FXOWXUD�VLJQL¿FD�LQ�SULPR�
OXRJR�VSDUL]LRQH�GHOO¶DUWH�FRVu�FRPH�O¶DEELDPR�LQWHVD�H�FRQRVFLXWD�SHU�VHFROL��

/D�LQPHQVD�PD\RUtD�GHO�JpQHUR�KXPDQR�QR�SUDFWLFD��FRQVXPH�QL�SURGXFH�KR\�RWUD�IRUPD�GH�FXOWXUD�
TXH�DTXHOOD�TXH��DQWHV��HUD�FRQVLGHUDGD�SRU�ORV�VHFWRUHV�FXOWRV��GH�PDQHUD�GHVSHFWLYD��PHUR�SDVD�
WLHPSR�SRSXODU��VLQ�SDUHQWHVFR�DOJXQR�FRQ�ODV�DFWLYLGDGHV�LQWHOHFWXDOHV��DUWtVWLFDV�\�OLWHUDULDV�TXH�
FRQVWLWXtDQ�OD�FXOWXUD��eVWD�\D�PXULy��DXQTXH�VREUHYLYD�HQ�SHTXHxRV�QLFKRV�VRFLDOHV��VLQ�LQÀXHQFLD�
alguna sobre el mainstream�.

L’anatema contro l’arte di massa sembra veramente mettere assieme gli opposti incon�
FLOLDELOL��9DUJDV�/ORVD��SHU�HVHPSLR��GHYH�DUUDPSLFDUVL�VXJOL�VSHFFKL�SHU�GLPRVWUDUH�FKH�OD�
VXD� DQDOLVL� q� GLYHUVD� GD� TXHOOD� FKH�*X\�'HERUG��PDU[LVWD�� ULYROX]LRQDULR�� DYDQJXDUGLVWD��
FRQVHJQDYD�DO�VXR�WHVWR�IDPRVR�GHO�������La societé du spectacle��/D�VRVWDQ]LDOH�LGHQWLWj�GHL�
WLWROL�WUD�O¶RSHUD�GHO�SDGUH�GHO�VLWXD]LRQLVPR�H�TXHOOD�GHOOR�VFULWWRUH�SHUXYLDQR�OD�GLFH�OXQJD�
VX�TXDQWR�VLDQR�FRQYHUJHQWL��VH�QRQ�LO�WRQR�GHOOH�ORUR�DQDOLVL��SHU�OR�PHQR�LO�ORUR�RELHWWLYR�
SROHPLFR��
$OWUH�FRQYHUJHQ]H��QRQ�HVSOLFLWDWH�Qp�GD�Hobsbawm�Qp�GD�9DUJDV�/ORVD��WXWWDYLD��GRYUHE�

EHUR�LQJHQHUDUH�LPEDUD]]L�DQFRUD�SL��YLYL��Ê�GHO�WXWWR�HYLGHQWH��LQIDWWL��FKH�GLHWUR�LO�GLVFRUVR�
GL�HQWUDPEL�VL�GHOLQHD�O¶RPEUD�OXQJD�GL�GXH�DXWRUL�OH�FXL�DQDOLVL�KDQQR�IRUQLWR�VLFXUDPHQWH��
DOO¶XQR�H�DOO¶DOWUR��OH�LGHH�GL�IRQGR��L�SXQWL�GL�ULIHULPHQWR�WHRULFL��H�WDORUD�SHUVLQR�LO�OHVVLFR��
&L�ULIHULDPR��OR�VL�VDUj�FRPSUHVR��DOOH�DQDOLVL�GL�7KHRGRU�:LHVHQJUXQG�$GRUQR��VRSUDWWXWWR�
TXHOOH�FRQWHQXWH�QHOOD�WHU]D�SDUWH�GHOOD�Dialektik der Aufklärung��H�D�TXHOOH�GL�:DOWHU�%HQMD�
PLQ��VRSUDWWXWWR�TXHOOH�FRQWHQXWH�LQ�Das Kunstwerk im Zeitalter seiner technischen Repro-
duzierbarkeit��'DO�SULPR��WDQWR�OR�VWRULFR�FKH�OR�VFULWWRUH�ULSUHQGRQR�OD�FRQYLQ]LRQH�FKH�OD�
SURGX]LRQH�GL�PDVVD�WUDVSRUWD�QHOOD�FXOWXUD�L�FDUDWWHUL�GHOOD�SURGX]LRQH�LQGXVWULDOH�LQ�JHQHUH��
GDQGR�YLWD�REEOLJDWRULDPHQWH�D�SURGRWWL�VWDQGDUGL]]DWL�H�LQWHUFDPELDELOL��LO�FXL�XQLFR�VFRSR�
q�TXHOOR�GL�LQWUDWWHQHUH�H�GLYHUWLUH��GDO�VHFRQGR�LO�SUHVXSSRVWR�FKH�DOOD�UDGLFH�GL�WXWWR�F¶q�OD�
SRVVLELOLWj�GHOOD�ULSURGX]LRQH�YLUWXDOPHQWH�LQ¿QLWD��FKH�ID�SHUGHUH�DOO¶RSHUD��LQVLHPH�DOOD�VXD�
XQLFLWj��OD�VXD�³DXUD´��H�VSLQJH�OR�VSHWWDWRUH�D�IRUPH�GL�IUXL]LRQH�GLVWUDWWD��
&L�VL�SRWUHEEH�VRIIHUPDUH�D�OXQJR�VXOOH�GLYHUVLWj�GL�OHWWXUD�GHOO¶DUWH�GL�PDVVD�LQ�%HQMDPLQ�

H�$GRUQR��WHVWLPRQLDWH�WUD�O¶DOWUR�GDOOH�OHWWHUH�FKH�VL�VFDPELDYDQR�QHJOL�DQQL�FKH�SUHFHGHWWHUR�
OD�VWHVXUD�GHL�ORUR�ODYRUL��0D�LQ�TXHVWD�VHGH�FL�LQWHUHVVD�SRFR��0ROWR�GL�SL��FL�LQWHUHVVD��SHU�
GLU�FRVu��SURSULR�O¶HSRFD�LQ�FXL�KDQQR�SHQVDWR�OH�ORUR�WHVL��,O�PRWLYR�q�SUHVWR�GHWWR��D�FRVWR�
GL�HVSULPHUFL�LQ�WHUPLQL�XQ�SRFR�JURVVRODQL��$SSDUH�VWUDQR�FKH�WHVWL�VFULWWL�LQ�XQD�VLWXD]LRQH�
VWRULFR�SROLWLFD�SDUWLFRODULVVLPD��H�TXDVL�FHQWR�DQQL�ID��PL�FRUUHJJR��QRYDQWD���SRVVDQR�DQ�
FRUD�IRUQLUH�OD�WUDPD��LO�VHQVR�H�LO�WRQR�GL�DQDOLVL�FRQGRWWH�RJJL��HSSXUH�q�SURSULR�TXHOOR�FKH�

�� &IU��(��+REVEDZP��Fractured Times��WU��LW���/D�¿QH�GHOOD�FXOWXUD��5L]]ROL��0LODQR�������Prefazione�
�� 0��9DUJDV�/ORVD��La civilización del espectáculo��3ULVD��0DGULG�������S������
�� ,YL��SS��������
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Cosa è successo all‘arte di massa?

DFFDGH��QRQ�VROWDQWR�D�+REVEDZP�H�9DUJDV�/ORVD��PD�DQFKH��SHU�HVHPSLR��D�PROWL�ODYRUL�VXOOH�
arti di massa concepiti nell’ambito dei cosiddetti Cultural Studies��
$SSDUH�VWUDQR��QRQ�VROWDQWR�SHUFKp�QHO�IUDWWHPSR�VRQR�FDPELDWH�OH�WHFQLFKH�GL�ULSURGX]LR�

QH��OD�QDWXUD�GHOOH�RSHUH��L�SXEEOLFL�D�FXL�VL�ULYROJRQR��H�OH�DUWL�VWHVVH�FRLQYROWH�QHO�SURFHVVR�
GL�LQGXVWULDOL]]D]LRQH�H�PDVVL¿FD]LRQH��7XWWR�TXHVWR�q�LQGXEELR��H�LGHQWL¿FDUH�TXHVWL�FDP�
ELDPHQWL�VDUj�LO�FRPSLWR�FKH�DIIURQWHUHPRLQ�TXHVWR�VDJJLR��6RIIHUPLDPRFL�VX�XQD�GLIIHUHQ]D�
SUHOLPLQDUH�GLI¿FLOPHQWH�VRWWRYDOXWDELOH��WDQWR�%HQMDPLQ�FKH�$GRUQR��LO�SULPR�GLUHWWDPHQWH�
H� LO�VHFRQGR�LQGLUHWWDPHQWH��TXDQGR�SDUODYDQR�GL�DUWH�GL�PDVVD�DYHYDQR�VRWWR�JOL�RFFKL� OD�
PDVVL¿FD]LRQH�GHOOH�DUWL�LQGRWWD�H�FDXVDWD�GDL�JUDQGL�WRWDOLWDULVPL�GHO�1RYHFHQWR��OD�IXQ]LRQH�
GHOOH�DUWL�GL�PDVVD�QHOOD�*HUPDQLD�QD]LVWD�H�QHOOD�5XVVLD�VWDOLQLVWD��Ê�YHUR��FKH�$GRUQR�VFULYH�
negli Stati Uniti ed è colpito dall’industria culturale statunitense���PD�UHVWD�XQ�IXRULXVFLWR�FKH�
SHQVD�H�FRPSDUD�FLz�FKH�YHGH�D�TXHOOR�FKH�VXFFHGHYD�QHOOD�VXD�SDWULD�SULPD�H�GRSR�O¶DYYHQWR�
DO�SRWHUH�GL�+LWOHU��%LVRJQD�GLUH��DOORUD��FKH�DG�HVVHUVL�UHDOL]]DWD��H�SHU�IRUWXQD��QRQ�q�O¶DOWHU�
QDWLYD�PLOLWDQWH�SURSRVWD�GD�%HQMDPLQ��FKH�QRQ�YHGHYD�FKH�OD�HVWHWL]]D]LRQH�GHOOD�SROLWLFD��GD�
XQ�ODWR��H�OD�SROLWLFL]]D]LRQH�GHOO¶DUWH��GDOO¶DOWUR��$G�HYLGHQ]D��LO�PRGHOOR�GL�DUWL�GL�PDVVD�FRQ�
FXL�DEELDPR�DYXWR�D�FKH�IDUH�QHOOD�VHFRQGD�PHWj�GHO�1RYHFHQWR�QRQ�q�TXHOOR�HVVHQ]LDOPHQWH�
DVVHUYLWR�DOOH�GLWWDWXUH��PD�SLXWWRVWR�TXHOOR�FKH�FROORFD�OD�VXD�IXQ]LRQH�DOO¶LQWHUQR�GHL�UHJLPL�
GHPRFUDWLFR�OLEHUDOL�GHOOH�VRFLHWj�DYDQ]DWH��Ê�DOO¶LQWHUQR�GL�TXHVWL�VLVWHPL�H�GL�TXHVWH�FXOWXUH�
FKH�OH�DUWL�GL�PDVVD�KDQQR�SURVSHUDWR�H�KDQQR�HVSOHWDWR�L�ORUR�HIIHWWL��FRVWLWXHQGR�VHQ]D�GXE�
ELR��LQ�WHUPLQL�TXDQWLWDWLYL��LO�SL��QRWHYROH�IHQRPHQR�FXOWXUDOH�GHL�WHPSL�UHFHQWL��SDUDJRQDEL�
OH�QHOOH�VXH�FRQVHJXHQ]H�VROWDQWR�DOO¶DOWUR�IHQRPHQR�GL�OXQJR�SHULRGR�FKH�KD�FDUDWWHUL]]DWR��
VXO�SLDQR�FXOWXUDOH��OR�VYLOXSSR�GL�TXHVWH�VRFLHWj��H�FLRq�O¶HQRUPH�LQFUHPHQWR�GHL�OLYHOOL�PHGL�
GL�LVWUX]LRQH��3HU�OD�SULPD�YROWD�QHOOD�VWRULD�DEELDPR�DYXWR�D�FKH�IDUH�FRQ�SRSROD]LRQL�QHOOH�
TXDOL�SUDWLFDPHQWH�WXWWL�KDQQR�DFFHVVR�DG�XQ¶LVWUX]LRQH�GL�EDVH��H�XQD�TXRWD�GL�SRSROD]LRQH�
VHPSUH�SL��DOWD�KD�OD�SRVVLELOLWj�GL�DFFHGHUH�DG�XQD�LVWUX]LRQH�VXSHULRUH��$QFKH�VH�TXHVWR�
DFFDGH�GL�UDGR�QHOOH�DQDOLVL�GHOO¶DUWH�GL�PDVVD���FUHGR�FKH��QHFHVVDULR�LQ�SULPR�OXRJR�WHQHUH�
SUHVHQWH�OD�FRUUHOD]LRQH�WUD�DUWH�GL�PDVVD�H�LVWUX]LRQH�GL�PDVVD��TXHVWR�FL�DLXWHUj��SHQVR��D�LP�
SRVWDUH�LQ�WHUPLQL�SL��GLVLQFDQWDWL�H�VREUL�OD�TXHVWLRQH�GHO�YDORUH�GHOO¶DUWH�GL�PDVVD��HYLWDQGR�
TXHJOL�VQRELVPL�FKH�VRQR�VHPSUH�D�SRUWDWD�GL�PDQR�TXDQGR�VL�SDUOD�GL�DUWL�³EDVVH´�
6H�FL�FKLHGLDPR�FKH�FRVD�QH�q��RJJL��GHOO¶DUWH�GL�PDVVD��SHUz��L�FKLDULPHQWL�QHFHVVDUL�DOOD�

GHOLPLWD]LRQH�SUHOLPLQDUH�GHO�FDPSR�VHPEUDQR�FRVu�WDQWL�FKH�VL�SRWUHEEH�FRUUHUH�LO�ULVFKLR�
GL�SDUODUH�VROR�GL�TXHVWL�H�GL�QRQ�DUULYDUH�PDL�DOOD�TXHVWLRQH�GHO�ruolo e del VLJQL¿FDWR che 
OH�VSHWWD��3HU�SDUDIUDVDUH�XQ�FHOHEUH�incipit�GL�$GRUQR��q�RUPDL�RYYLR�FKH�QXOOD�GL�TXHO�FKH�
FRQFHUQH�O¶DUWH�GL�PDVVD�q�RYYLR��DQ]L�QRQ�q�RYYLR�QHSSXUH�FKH�OD�VL�SRVVD�FKLDPDUH�mass 
Art��4XDQGR�LO�©-RXUQDO�RI�$HVWKHWLFV�DQG�$UW�&ULWLFLVPª�GHGLFD�QHO������XQR�Special Issue 
DOO¶DUJRPHQWR��LO�WHUPLQH�FKH�DGRWWD�q�³3RSXODU�$UW´��$OWUL�DXWRUL�SDUODQR�GL�TXHVWL�SUREOHPL�
XWLOL]]DQGR�OD�GLFRWRPLD�³high and low Art´��VSHVVR�FRPSOLFDWD�GDOOD�LQVHU]LRQH�GL�XQ�WHU]R�

�� $GRUQR�VD�EHQH�FKH�«LO�VLVWHPD�GHOO¶LQGXVWULD�FXOWXUDOH�q�VRUWR�QHL�SDHVL�LQGXVWULDOL�SL��OLEHUDOL��FRPH�
q�Oj�FKH�KDQQR�WULRQIDWR�WXWWL�L�VXRL�PH]]L�FDUDWWHULVWLFL��LO�FLQHPD��OD�UDGLR��LO�MD]]�H�L�magazinesª���0��
+RUNKHLPHU / 7K��:��$GRUQR��Dialettica dell’illuminismo��(LQDXGL��7RULQR�������SS������������PD�LO�
suo termine di paragone positivo ULPDQH�OD�*HUPDQLD�JXJOLHOPLQD��©,Q�*HUPDQLD�O¶LQVXI¿FLHQ]D�GHO�
FRQWUROOR�GHPRFUDWLFR�QHOOD�YLWD�FLYLOH�DYHYD�DYXWR�HIIHWWL�SDUDGRVVDOL��0ROWR�UHVWDYD�VRWWUDWWR�DO�PHF�
FDQLVPR�GHO�PHUFDWR��VFDWHQDWR�QHL�SDHVL�RFFLGHQWDOL��>«@�&Lz�UDIIRU]z�OD�SRVL]LRQH�GHOO¶DUWH�WDUGRERU�
JKHVH�FRQWUR�LO�YHUGHWWR�GHOOD�GRPDQGD�H�GHOO¶RIIHUWDª��S������
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WHUPLQH��VXOOD�VFLD�GL�XQ�VDJJLR�XQ�WHPSR�IDPRVR�GL�0F'RQDOG�FKH�GLVWLQJXHYD�+LJK��0LGGOH�
DQG�/RZ�EURZ��,�GXH�ELODQFL�FRPSOHVVLYL�VXOO¶DUWH�GL�PDVVD�FRQWHQXWL�QHOO¶Oxford Handbook 
of Aesthetics e nel Routledge Companion to Aesthetics scelgono di parlare rispettivamente 
GL�³$HVWKHWLFV�RI�3RSXODU�$UW´�H�GL�³+LJK�YHUVXV�/RZ�$UW´��$OWUL�DXWRUL��SHU�HVHPSLR�5LFKDUG�
6KXVWHUPDQ��SUHIHULVFRQR�SDUODUH�GL�Entertainment Art��,Q�JHQHUDOH��O¶DWWHJJLDPHQWR�politi-
cally correct�GLI¿GD�GHO�WHUPLQH�DUWH�GL�PDVVD�SHUFKp�OR�DYYHUWH�FRPH�VYDOXWDWLYR��H�SUHIHULVFH�
parlare di popular Art��4XHVWR�SHUz�SRQH�VXELWR�XQ�SUREOHPD��SHUFKp�O¶DUWH popular è sem�
SUH�HVLVWLWD��PHQWUH�OD mass Art�q�XQ�IHQRPHQR�LQWHUDPHQWH�1RYHFHQWHVFR��WUDQQH�QHO�FDVR�
GHOOD�OHWWHUDWXUD��GRYH�HVLVWH�XQ¶DUWH�GL�PDVVD�JLj�QHOO¶2WWRFHQWR���,QROWUH�LO�WHUPLQH�popular��
nell’ambito dei Cultural Studies�DSSDUH�FRVu�LQÀD]LRQDWR�GD�HVVHUH�GLI¿FLOPHQWH�FLUFRVFUL�
YLELOH��,Q�DPELWR�DQJORIRQR�F¶q�OD�YLD�GL�XVFLWD�GL�FKLDPDUH�³folk Art´�O¶DUWH�IDWWD�GDJOL�VWUDWL�
PHQR�DFFXOWXUDWL�GHOOD�SRSROD]LRQH�H�FRQVXPDWD�GDJOL�VWHVVL��0D�QHOOH�DOWUH�OLQJXH�HXURSHH�
O¶XVR�GHO�WHUPLQH�SRSRODUH�FRPSOLFD�D�GLVPLVXUD�OH�FRVH��SHUFKp�DWWRUQR�DO�WHUPLQH�³popular´�
VL�q�VWUDWL¿FDWD��SHU�HVHPSLR�LQ�*HUPDQLD�H� LQ�)UDQFLD��XQD�ULÀHVVLRQH�DOPHQR�WULVHFRODUH��
dal völkisch di Herder al nazional-popolare�GL�*UDPVFL��&KL�QH�YXROH�DYHUH�XQ�DVVDJJLR�SXz�
consultare la voce 3RSXOlU� �YRONVW�POLFK�3RSXODUNXOWXU degli Aesthetische Grundbegriffe 
FXUDWL�GD�.DUO�+HLQ]�%DUFN���,Q¿QH�OR�VWHVVR�WHUPLQH�VFHOWR�GD�$GRUQR��Kulturindustrie��FKH�
QHOOH�LQWHQ]LRQL�GHO�VXR�FUHDWRUH�GRYHYD�VHJQDODUH�VXELWR�FKH�OD�0DVV�$UW�QRQ�q�XQ¶DUWH�SUR�
dotta dalle�PDVVH��PD�XQ¶DUWH�SURGRWWD�LQ�VHULH�GD�XQ�DSSDUDWR�WHFQLFR�LQGXVWULDOH�DOOR�VFRSR�
deliberato di manipolare OH�PDVVH�VWHVVH��DSSDUH�RJJL�IRULHUR�GL�FRQIXVLRQL��,QIDWWL�KD�SUHVR�
VHPSUH�SL��VSD]LR�QHOOH�QRVWUH�VRFLHWj�XQ�DPELWR�FKH�FKLDPHUHL�GL�comunicazione sociale 
attraverso prodotti industriali�FKH�PHULWD��DVVDL�GL�SL��GHOOD�ULSURGX]LRQH�WHFQLFD�GHOOH�RSHUH�
G¶DUWH�LQ�VHQVR�VWUHWWR�LO�QRPH�GL�LQGXVWULD�FXOWXUDOH��4XHVWD�VIHUD�GL�FRPXQLFD]LRQH�VRFLDOH�
q�TXHOOD�FKH�SDVVD�DWWUDYHUVR�LO�GHVLJQ�GHJOL�RJJHWWL�G¶XVR��OD�SXEEOLFLWj��OD�PRGD��LO�WXULVPR��
LO�FRPSOHVVR�GHOOH�DWWLYLWj�GL�HQWHUWDLQPHQW��OD�VWHVVD�FXFLQD��1HOOD�PLVXUD�LQ�FXL�TXHVWL�DP�
ELWL�SURGXWWLYL�ULYHVWRQR�RUPDL��DFFDQWR�DOOD�ORUR�IXQ]LRQH�G¶XVR��XQD�IXQ]LRQH�FRPXQLFDWLYD�
DOWUHWWDQWR�LQGLVSHQVDELOH��FUHGR�FKH�VLD�RSSRUWXQR�ULVHUYDUH�DG�HVVL�LO� WHUPLQH�GL�LQGXVWULH�
FXOWXUDOL��H�GL�ULVHUYDUH�mass Art alle arti in senso stretto��
3URSRQJR�DOORUD�GXH�³PRVVH´�DUELWUDULH��PD�IRU]DWH�VH�YRJOLDPR�DQGDUH�DYDQWL�FRQ�OD�GL�

VFXVVLRQH��,Q�SULPR�OXRJR��QRQ�PL�SRUUz�LO�SUREOHPD�GHOOD�UHOD]LRQH�WUD�OH�DUWL�GL�PDVVD�H�OH�
LQGXVWULH�FXOWXUDOL�QHO�VHQVR�FKH�KR�DSSHQD�GH¿QLWR��LQ�VHFRQGR�OXRJR��SDUWLUz�GD�XQD�GH¿QL�
]LRQH�VFKHPDWLFD�GHOO¶DUWH�GL�PDVVD��TXHOOD�FKH�WURYR�QHOOD�Philosophy of Mass Art�GL�1RsO�
&DUUROO��VHUYHQGRPL�GL�HVVD�SHU�FHUFDUH�GL�¿VVDUH�TXDOL�VRQR�VWDWH�OH�WUDVIRUPD]LRQL�HVVHQ]LDOL�
FXL�VRQR�DQGDWH�LQFRQWUR�OH�DUWL�GL�PDVVD�QHJOL�XOWLPL�GHFHQQL��&DVR�PDL��PL�ULVHUYR�GL�VROOH�
YDUH��FDPPLQ�IDFHQGR��DOFXQH�RVVHUYD]LRQL�DOOD�GH¿QL]LRQH�SURSRVWD�GD�&DUUROO�
3UHQGLDPR�GXQTXH�OD�GH¿QL]LRQH�GL�&DUUROO��FKH��DOOD�PDQLHUD� WUDGL]LRQDOH�QHOO¶HVWHWLFD�

DQDOLWLFD��q�LQWHVD�FRPH�XQD�GH¿QL]LRQH�LQ�WHUPLQL�GL�FRQGL]LRQL�QHFHVVDULH�H�VXI¿FLHQWL��'XQ�
TXH�SHU�&DUUROO�XQ¶RSHUD�G¶DUWH�;�q�XQ¶RSHUD�G¶DUWH�GL�PDVVD�VH�H�VROR�VH��
��� ;�LV�D�PXOWLSOH�LQVWDQFH�RU�W\SH�DUWZRUN

�� +��+HUOLQJKDXV��YRFH�3RSXOlU�YRONVW�POLFK�3RSXODUNXOWXU��D�FXUD�GL�.��+��%DUFN��Aesthetische Grund-
begriffe, YRO��,9��0HW]OHU�6WXWWJDUW������

�� $�TXHVWR�WLSR�GL�IHQRPHQL��LQ�SULPR�OXRJR��ID�ULIHULPHQWR�LO�UHFHQWLVVLPR�*��/LSRYHWVN\���-��6HUUR\�
L’esthetisation du monde. Vivre à l’âge du capitalisme artiste��*DOOLPDUG��3DULV������
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Il 3DROR�'¶$QJHOR
Cosa è successo all‘arte di massa?

��� 3URGXFHG�DQG�GLVWULEXWHG�E\�D�PDVV�WHFKQRORJ\
��� :KLFK� DUWZRUN� LV� LQWHQWLRQDOO\� GHVLJQHG� WR� JUDYLWDWH� LQ� LWV� VWUXFWXUDO� FKRLFHV� �IRU�

H[DPSOH�� LWV�QDUUDWLYH� IRUPV�� V\PEROLVP�� LQWHQGHG�DIIHFW�� DQG�HYHQ� LWV�FRQWHQW�� WR�
ZDUG�WKRVH�FKRLFHV�WKDW�SURPLVH�DFFHVVLELOLW\�ZLWK�PLQLPXP�HIIRUW��YLUWXDOO\�RQ�¿UVW�
FRQWDFW��IRU�WKH�ODUJHVW�QXPEHU�RI�XQWXWRUHG��RU�UHODWLYHO\�XQWXWRUHG��DXGLHQFHV���

/D�SULPD�FRQGL]LRQH�VHPEUD�VRWWR�PROWL�DVSHWWL�OD�SL��RYYLD��3HUFKp�VL�SRVVD�SDUODUH�GL�DUWH�
GL�PDVVD�q�QHFHVVDULR�FKH�O¶RSHUD�VLD�XQ¶RSHUD�ULSURGXFLELOH��FLRq�XQ¶RSHUD�WDOH�FKH�OH�VXH�
istanze siano token di un type��1HO�OLQJXDJJLR�GL�1HOVRQ�*RRGPDQ�R�GL�*HQHWWH��GHYH�WUDWWDUVL�
GHOO¶RSHUD�GL�XQ¶DUWH�DOORJUD¿FD�H�QRQ�DXWRJUD¿FD��FLRq�GL�XQ¶DUWH�QHOOD�TXDOH�OD�VWRULD�GHOOD�
SURGX]LRQH�GHOO¶RSHUD�QRQ�q�ULOHYDQWH�SHU�LO�VXR�VWDWXWR�GL�RSHUD��H�QHOOD�TXDOH�QRQ�VL�SRVVRQR�
GDUH�FDVL�GL�IDOVL�FKH�VLDQR�GRSSL�GHOO¶RSHUD�VWHVVD��/D�FRVD�SXz�VHPEUDUH�DVWUXVD�PD�GLYHQWD�
LPPHGLDWDPHQWH�VHPSOLFH�VH�OD�VSLHJKLDPR�FRQ�JOL�HVHPSL��8Q�URPDQ]R�SXz�HVVHUH�VWDPSDWR�
LQ�PLJOLDLD�H�PLOLRQL�GL�FRSLH��SHUFKp�OD�VXD�LGHQWLWj�q�OD�VHPSOLFH�LGHQWLWj�GHO�WHVWR�FKH�OR�
LQGLYLGXD��FKH�SRL�VLD�XQ¶HGL]LRQH�HFRQRPLFD�R�GL�OXVVR��LQ�FRUSR�GRGLFL�R�RWWR��R�DGGLULWWXUD�
XQD�WUDGX]LRQH��QRQ�q�ULOHYDQWH��/D�VWHVVD�FRVD�YDOH�SHU�OH�FRSLH�GL�XQ�¿OP��FKH�SRVVRQR�HV�
VHUH�SHOOLFROH��'9'��R�E\WHV�LQ�XQ�VLWR�,QWHUQHW��PD�VRQR�VHPSUH�FRSLH�GL�quel�¿OP��R�SHU�L�
VXRQL�GL�XQ�EUDQR�PXVLFDOH��FKH�SXz�HVVHUH�ULSURGRWWR�PLOLRQL�GL�YROWH��R�DGGLULWWXUD�PLOLDUGL�
FRPH�*DQJQDP�6W\OH��'LYHUVR�q�LO�FDVR�GHL�GLSLQWL��O¶Incendio di Borgo�q�VROR�O¶DIIUHVFR�GL�
5DIIDHOOR�FKH�q�GLSLQWR�VX�XQD�SDUHWH�GHOOD�6WDQ]D�GL�7RUUH�%RUJLD�LQ�9DWLFDQR��2JQL�DOWUD�
LVWDQ]D�GL�TXHO�PHGHVLPR�DIIUHVFR��DQFKH�VH�GHOOH�VWHVVH�GLPHQVLRQL��FRQ�JOL�VWHVVL�FRORUL��HFF��
non q�LO�GLSLQWR�GL�5DIIDHOOR��PD�XQD�VXD�FRSLD��
4XHVWD�FRQGL]LRQH��VH�YDOLGD��OLPLWD�GHFLVDPHQWH�O¶DPELWR�GHOOH�DUWL�GL�PDVVD��LQ�EDVH�DG�

HVVD�SRVVRQR�HVVHUFL�RSHUH�OHWWHUDULH��PXVLFDOL��¿OPLFKH�GL�PDVVD��PD�DG�HVHPSLR�QRQ�SRV�
VRQR�HVVHUFL�RSHUH�G¶DUWH�¿JXUDWLYD�GL�PDVVD��3HU¿QR�OH�RSHUH�G¶DUWH�¿JXUDWLYD�WHFQLFDPHQWH�
ULSURGXFLELOL�� LQIDWWL��FRPH�OH�VWDPSH�R�OH�VFXOWXUH�SHU�IXVLRQH�� OR�VRQR�GL�VROLWR�LQ�PLVXUD�
ULGRWWD��SRVVR�WLUDUH�FHQWLQDLD�GL�DFTXHIRUWL�GD�XQ�PHGHVLPR�FOLFKp��PD�QRQ�PLOLRQL��H�IRQGH�
UH�PLOLRQL�GL�HVHPSODUL�GHL�%RXUJHRLV�GH�&DODLV�GL�5RGLQ�q�IRUVH�WHFQLFDPHQWH�SRVVLELOH�PD�
HFRQRPLFDPHQWH�LQVRVWHQLELOH���(G�HIIHWWLYDPHQWH�SHU�PROWR�WHPSR�q�VWDWR�FRVu��/D�SULPD�
DUWH�GL�PDVVD�q�VWDWD�OD�OHWWHUDWXUD��FKH�SRWHQ]LDOPHQWH�q�GLYHQWDWD�DUWH�GL�PDVVD�FRQ�O¶LQYHQ�
]LRQH�GHOOD�VWDPSD�D�FDUDWWHUL�PRELOL��PD�SUDWLFDPHQWH�OR�q�GLYHQWDWD�VROR�FRQ�LO�IHXLOOHWRQ�
2WWRFHQWHVFR��Il Conte di Montecristo, I tre moschettieri o I beati paoli�VRQR�D�WXWWL�JOL�HIIHWWL�
DUWH�GL�PDVVD�GHOO¶2WWRFHQWR��(��VL�QRWL��SHUFKp�VLDQR�GLYHQWDWL�WDOL�q�VWDWR�QHFHVVDULR�FKH�QHL�
JUDQGL�SDHVL�HXURSHL��*HUPDQLD��*UDQ�%UHWDJQD�)UDQFLD��LO�QXPHUR�GHL�SRWHQ]LDOL�OHWWRUL�VL�
ampliasse esponenzialmente nel corso dell’Ottocento (spesso superando di molto la metà 
GHOOD�SRSROD]LRQH��D�WLWROR�GL�FRQIURQWR��DOO¶DWWR�GHOO¶XQL¿FD]LRQH�LWDOLDQD��QHO�������JOL�DQDO�
IDEHWL�HUDQR�DQFRUD�LO�����GHOOD�SRSROD]LRQH��RJJL��QHO�PRQGR�LQWHUR��LO�WDVVR�q�VWLPDWR�DO�
�����PD�QDWXUDOPHQWH�SHU�OD�OHWWXUD�GL�XQ�URPDQ]R�QRQ�EDVWD�O¶DOIDEHWL]]D]LRQH�SULPDULD��H�
TXLQGL�RFFRUUHUHEEH�WHQHU�FRQWR�GHOOD�SRSROD]LRQH�FRQ�LVWUX]LRQH�PHGLR�VXSHULRUH���'RSR�OD�
OHWWHUDWXUD�DQFKH�OD�IRWRJUD¿D�H�LO�FLQHPD�VRQR�GLYHQWDWH�DUWL�GL�PDVVD�SHUFKp�ULSURGXFLELOL�
LQ�PROWLVVLPL�HVHPSODUL�LGHQWLFL��SDUDOOHODPHQWH�VL�q�HYROXWD�OD�ULSURGXFLELOLWj�WHFQLFD�GHOOD�
PXVLFD��SULPD�ULSURGXFLELOH��PD�VROR��SHU�GLU�FRVu��DUWLJLDQDOPHQWH��FLRq�WUDPLWH�OD�SUHVHQ]D�
GLUHWWD� GHOO¶HVHFXWRUH��� LQ¿QH� VRQR� DUULYDWL� L�PH]]L� GL� ULSURGX]LRQH� D� SRUWDWD� GHO� VLQJROR��

�� 1��&DUUROO��A Philosophy of Mass Art��2[IRUG�8QLYHUVLW\�3UHVV��2[IRUG�������SS������H�VV�
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Il tema di B@bel

SULPD�UDGLR�H�WHOHYLVLRQH��SRL�FRPSXWHU�H�LQ¿QH�DSSDUHFFKL�HOHWWURQLFL�LQ�JHQHUH��'D�TXHVWD�
tendenza generale le visual arts�WUDGL]LRQDOL��SLWWXUD�QHOOH�VXH�YDULH�IRUPH��VFXOWXUD��DUFKLWHW�
WXUD��UHVWHUHEEHUR�HVFOXVH�LQ�YLUW��GHOOR�VWDWXWR�RQWRORJLFR�GHOOH�ORUR�RSHUH�
0D�q�GDYYHUR�FRVu"�'DYYHUR�OD�PDVVL¿FD]LRQH�GHOO¶DUWH�QRQ�WRFFD�OH�DUWL�YLVLYH�VH�QRQ�QHO�

OH�ORUR�PDQLIHVWD]LRQL�³WHFQLFDPHQWH�ULSURGXFLELOL´�LQ�VHQVR�WUDGL]LRQDOH"�/DVFLDWHPL�HVSUL�
PHUH�TXDOFKH�GXEELR�FKH�XQ�TXDGUR�GHOOD�VLWXD]LRQH�DWWXDOH�GHOO¶DUWH�GL�PDVVD�FKH�HVFOXGHVVH�
D�SULRUL�OD�SLWWXUD�R�OD�VFXOWXUD�SRVVD�HVVHUH�YHULWLHUR��(�ODVFLDWHPL�SRUWDUH�TXDOFKH�GDWR�QX�
PHULFR��6H�SUHQGLDPR�OD�OLVWD�GHL�PXVHL�G¶DUWH�SL��YLVLWDWL�GHO�PRQGR��VFRSULDPR��GDWL�������
FKH�FL�VRQR�SL��GL�FLQTXDQWD�PXVHL�FKH�VXSHUDQR�LO�PLOLRQH�GL�YLVLWDWRUL��FKH�FLQTXH�PXVHL�
KDQQR�SL��GL�FLQTXH�PLOLRQL�GL�YLVLWDWRUL��FKH� OD� VRPPD�GHL�YLVLWDWRUL�GHL�SULPL�FLQTXDQWD�
PXVHL�VXSHUD�GL�JUDQ�OXQJD�L�FHQWR�PLOLRQL��6H�JXDUGLDPR�DOOH�PRVWUH�WHPSRUDQHH��DEELDPR�
GDWL�XJXDOPHQWH�HOHYDWL��QHO�������OD�PRVWUD�VX�0RQHW�DO�*UDQG�3DODLV�KD�DYXWR�SRFR�PHQR�
GL�XQ�PLOLRQH�GL�YLVLWDWRUL��H�TXHOOD�VXOO¶HVSUHVVLRQLVPR�DVWUDWWR�SDUHFFKL�GL�SL���/D�PRVWUD�GL�
(VFKHU�D�5LR�GH�-DQHLUR��O¶DQQR�SDVVDWR��KD�DYXWR�SL��GL�PH]]R�PLOLRQH�GL�YLVLWDWRUL��6H�D�WXWWR�
TXHVWR�DJJLXQJLDPR�OD�RQQLSUHVHQ]D�GHOOH�ULSURGX]LRQL�GL�RSHUH�G¶DUWH��GL�VHPSUH�PLJOLRU�
TXDOLWj�H�GLVSRQLELOL�RUPDL�VXL�VXSSRUWL�SL��GLYHUVL��H�LQ�IRUPD�GLJLWDOL]]DWD��FUHGR�VLD�GLI¿FLOH�
QHJDUH�FKH�LO�GLVFULPLQH�RUPDL�QRQ�q�SL��TXHOOR�RQWRORJLFR�WUD�DUWL�ULSURGXFLELOL�H�QRQ��PD�
VROR�WUD�DUWL��H�RSHUH��DOOD�SRUWDWD�GL�XQ�SXEEOLFR�SL��YDVWR�H�DUWL��H�RSHUH��FKH�QRQ�OR�VRQR��
,Q�EUHYH��q�PROWR�SL��DUWH�GL�PDVVD�FHUWD�JUDQGH�SLWWXUD�GHOO¶2WWR�H�1RYHFHQWR�FKH�OD�SRHVLD��
OD�TXDOH��SXUH�HVVHQGR�WHFQLFDPHQWH�ULSURGXFLELOH�DG�OLELWXP��H�SXU�SRWHQGR�EHQLVVLPR�GLI�
IRQGHUVL�YLD�FRPSXWHU��ULJXDUGD�QXPHUL�ULVWUHWWLVVLPL�GL�OHWWRUL��LQ�,WDOLD��SRFKH�FHQWLQDLD�R�DO�
PDVVLPR�TXDOFKH�PLJOLDLR���
,QVRPPD��RFFRUUH�SUHQGHUH�DWWR�FKH�tutte le arti SRVVRQR�RUPDL�HVVHUH�DUWL�GL�PDVVD��QRQ�

VROR�TXHOOH�WUDGL]LRQDOPHQWH�FRQVLGHUDWH�WDOL��&HUWR��q�IDFLOH�LPPDJLQDUH�O¶RELH]LRQH��VL�GLUj�
che mettere piede al Louvre non vuol dire capire Chardin o che visitare per dovere di turista 
JOL�8I¿]L� QRQ�YXRO� GLUH� DYHU� YHUDPHQWH�YLVWR� LO�Tondo Doni� GL�0LFKHODQJHOR��9HULVVLPR��
QHVVXQ�GXEELR��6H�QH�DYHVVLPR�OR�VSD]LR��SRWUHPPR�VRIIHUPDUFL�VXOOH�LQWHUHVVDQWL�VWDWLVWLFKH�
FKH�)UDQFHVFR�$QWLQXFFL�KD�GHGLFDWR�DOOD�IUXL]LRQH�PXVHDOH��GRYH�VL�SRWUHEEH�VFRSULUH��DG�
HVHPSLR��FKH�VROR�O¶XQ�SHU�FHQWR�GHL�YLVLWDWRUL�GL�XQ�JUDQGH�PXVHR�ULFRUGD�SL��GL�WUH�RSHUH�
FKH�KD�YLVWR��H�OD�VWUDJUDQGH�PDJJLRUDQ]D�GL�HVVL�GHGLFD�al massimo�FLQTXH�VHFRQGL�DOOH�RSHUH�
VXOOH�TXDOL�VL�VRIIHUPD�GL�SL���7XWWR�YHUR��QDWXUDOPHQWH��0D��D�SDUWH�LO�IDWWR�FKH�DQFKH�DYHU�
FRPSUDWR�XQ�URPDQ]R�R�DYHU�VFDULFDWR�XQ�EUDQR�PXVLFDOH�QRQ�VLJQL¿FD�DYHUOR�SRL�GDYYHUR�
OHWWR��R�DVFROWDWR��H�VRSUDWWXWWR�FDSLWR��UHVWD�XQ�GDWR�PHWRGRORJLFR�IRQGDPHQWDOH��QRQ�SDUH�
FRUUHWWR�FRPSDUDUH�OD�IUXL]LRQH�LQGXEELDPHQWH�SRYHUD�HG�HOHPHQWDUH�GHO�YLVLWDWRUH�PHGLR�GL�
PRVWUH�H�PXVHL�FRQ��SHU�HVHPSLR��OD�IUXL]LRQH�VR¿VWLFDWD�GHO�IUHTXHQWDWRUH�HVSHUWR��VH�DQFKH�
VROR�WUHQWD��TXDUDQWD�DQQL�ID�LO�QXPHUR�GL�YLVLWDWRUL�HUD�LQIHULRUH�GL�SDUHFFKLH�YROWH��HYLGHQ�
WHPHQWH�LO�UDIIURQWR�YD�IDWWR�ULVSHWWR�D�FRORUR�FKH�SULPD�QRQ�DYHYDQR�DOFXQL�DFFHVVR�D�PXVHL�
H�PRVWUH�G¶DUWH��$OWULPHQWL�ULFDGLDPR�LQ�TXHOOD�FKH�GH¿QLUHL�OD�GLVWRUVLRQH�DGRUQLDQD��$GRUQR�
GLVSUH]]DYD�LO�SRYHUDFFLR�FKH�DVFROWDYD�%HHWKRYHQ�JUDWLV�DOOD�UDGLR��FRQIURQWDQGROR�FRQ�OR�
VSHWWDWRUH�FKH�SDJDYD�SHU�DQGDUOR�D�VHQWLUH�QHOOD�VDOD�GD�FRQFHUWR��VHQ]D�WHQHUH�FRQWR�FKH�LO�
SULPR�VHQ]D�UDGLR�VHPSOLFHPHQWH�QRQ�DYUHEEH�PDL�VHQWLWR�%HHWKRYHQ��SHUFKp�QRQ�VDUHEEH�
PDL�HQWUDWR�LQ�XQ�DXGLWRULXP��7RUQD�XWLOH�LO�SDUDOOHOR�FRQ�O¶LVWUX]LRQH�REEOLJDWRULD��SRLFKp�DP�
SOLDQGR�O¶LVWUX]LRQH�LQHYLWDELOPHQWH�LO�OLYHOOR�JHQHUDOH�VL�DEEDVVD��WXWWL�FRQIURQWDQR�LO�OLYHOOR�
dei milioni di oggi con le poche centinaia di migliaia che una volta arrivavano all’istruzione 
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Il
VXSHULRUH��H�QHVVXQR�FKH�OL�FRQIURQWL�FRQ�L�PLOLRQL�FKH�QH�UHVWDYDQR�IXRUL��SULPD�
6H��SDUDGRVVDOPHQWH��SURSULR� OD�SUROLIHUD]LRQH�H� LO�SHUIH]LRQDPHQWR�GHL�PH]]L� WHFQLFL�GL�

ULSURGX]LRQH��H�OD�ORUR�WHQGHQ]LDOH�XELTXLWj��UHQGH�PHQR�LPSRUWDQWH�LO�UHTXLVLWR�WHFQLFR�GHO�
OD� ULSURGXFLELOLWj��GDWR�FKH�RUPDL� WXWWH� OH� DUWL� VRQR� WHQGHQ]LDOPHQWH� ULSURGXFLELOL� �VHPPDL��
TXHVWR�UHTXLVLWR�ULVXOWD�LPSRUWDQWH�LQ�XQ�DOWUR�VHQVR��FKH�YHGUHPR�SL��DYDQWL���SRVVLDPR�DF�
FDQWRQDUH�LO�VHFRQGR�SXQWR�GHOOD�GH¿QL]LRQH�GL�&DUUROO��©SURGXFHG�DQG�GLVWULEXWHG�E\�D�PDVV�
WHFKQRORJ\»��H�SXQWDUH�VXELWR�DO�WHU]R��
$�GLIIHUHQ]D�GHL�SULPL�GXH��HVSUHVVL�LQ�SRFKH�SDUROH�VHPSOLFL��TXHVWR�q�SL��OXQJR�H�FRQ�

WRUWR��SLHQR�GL�VSHFL¿FD]LRQL�H�FDXWHOH��,O�PRWLYR�q�FKLDUR��4XHVWR�SXQWR�GHOOD�GH¿QL]LRQH�GL�
&DUUROO�WRFFD�LO�SUREOHPD�GHL�SUREOHPL��FLRq�OD�natura�GHOO¶DUWH�GL�PDVVD��)LQFKp�q�LQ�TXH�
VWLRQH�LO�PH]]R�WHFQLFR��OH�FRVH�VRQR�R�VHPEUDQR�IDFLOL��0D�TXDQGR�LO�GLVFRUVR�VL�VSRVWD�VXL�
FRQWHQXWL�H�VXOOH�IRUPH��WXWWR�VL�ID�SL��VIXPDWR�H�GLI¿FLOH��6LDPR�WXWWL�G¶DFFRUGR��FUHGR��VXO�
IDWWR�FKH�QRQ�EDVWD�O¶HPLVVLRQH�FRQ�PH]]L�WHFQLFL�FKH�FRQVHQWD�OD�GLIIXVLRQH�VLPXOWDQHD�LQ�
OXRJKL�GLYHUVL�SHU�DYHUH�XQ¶RSHUD�G¶DUWH�GL�PDVVD��,QIDWWL�LQ�TXHVWD�VWHVVD�FDWHJRULD�ULHQWUDQR�
VLD�¿OP�FRPH�O¶Age d’or�GL�%XxXHO�FKH�Kramer contro Kramer��VLD�XQ�EUDQR�PXVLFDOH�FRP�
SRVWR�GD�6WRFNKDXVHQ�FKH�XQR�LQFLVR�GD�0DGRQQD��VLD�XQ�URPDQ]R�GL�7KRPDV�0DQQ�FKH�XQR�
GL�'DQ�%URZQ��3HU�&DUUROO��FL�YXROH�LQ�SL��OD�³UHDGLO\�DFFHVVLELOLW\´��«0DVV�$UW�LV�GHVLJQHG�
WR�EH�HDV\��WR�EH�UHDGLO\�DFFHVVLEOH��ZLWK�PLQLPXP�HIIRUW��WR�WKH�ODUJHVW�QXPEHU�RI�SHRSOH�
SRVVLEOHª�
3XUWURSSR�QRQ�q�FRVu�VHPSOLFH�VDSHUH�FKH�FRVD�q�IDFLOH��(�OD�VLWXD]LRQH�DWWXDOH�GHOOH�DUWL�

FRVLGGHWWH�GL�PDVVD�UHQGH�DQFRUD�SL��GLI¿FLOH�VDSHUH�FKH�FRVD�q�IDFLOH��3HU�HVHPSLR��OD�FRQ�
GL]LRQH�SRVWD�GD�&DUUROO�HOLPLQD�VXELWR�XQ�DVSHWWR�FKH��SHU�TXDQWR�TXDQWLWDWLYDPHQWH�QRQ�
SUHSRQGHUDQWH��SXUH�QRQ�SXz�HVVHUH�DFFDQWRQDWR��0L�ULIHULVFR�D�TXHOOR�FKH�GH¿QLUHL� la di-
stribuzione di massa di arte “alta”��(FFR�XQ�HVHPSLR��The Great Gasby��LQWHQGR�LO�URPDQ]R�
GL�6FRWW�)LW]JHUDOG��QRQ�q�FHUWR�DUWH�GL�PDVVD��1RQ�VDUj�Vergils Tod di Hermann Broch ma è 
FRPXQTXH�EXRQD�OHWWHUDWXUD��%HQH��JUD]LH�RYYLDPHQWH�DO�¿OP�FRQ�'L�&DSULR��H�JUD]LH�VRSUDW�
WXWWR�DO�IDWWR�FKH�XQ�HGLWRUH�LWDOLDQR�KD�SHQVDWR�GL�ULSXEEOLFDUOR�D����FHQWHVLPL�GL�(XUR��SUR�
SULR�FRVu��LO�SUH]]R�GL�XQ�FDIIq���LO�OLEUR�q�VWDWR�SHU�VHWWLPDQH�LQ�WHVWD�DOOH�FODVVL¿FKH�GHL�OLEUL�
SL��YHQGXWL��1RQ�WXWWL�O¶DYUDQQR�OHWWR��PHQR�DQFRUD�O¶DYUDQQR�FDSLWR��PD�WXWWDYLD�q�HQWUDWR�LQ�
FDVH�GRYH�SUREDELOPHQWH�QRQ�HUD�PDL�HQWUDWR�XQ�URPDQ]R�FRQWHPSRUDQHR��(�QRQ�VL�WUDWWD�GL�
XQ�FDVR�LVRODWR��OH�SRVVLELOLWj�GL�LQFRQWUDUVL�FRQ�OD�PXVLFD�FROWD��FRO�FLQHPD�GL�TXDOLWj��FRQ�OD�
EXRQD�OHWWHUDWXUD�VRQR�LQGXEELDPHQWH�PROWR�VXSHULRUL�RJJL�FKH�LQ�TXDOVLDVL�HSRFD�GHO�SDVVD�
WR��6H�QRQ�VL�UHDOL]]DQR�R�VL�UHDOL]]DQR�LQ�PLVXUD�OLPLWDWD��LO�SUREOHPD�VHPEUD�FROORFDUVL�SL��
GDO�ODWR�GHOOD�GRPDQGD�FKH�GD�TXHOOR�GHOO¶RIIHUWD��QHO�VHQVR�FKH�OD�SHUFHQWXDOH�GL�SRSROD]LRQH�
LQ�SRVVHVVR�GL�XQD�FXOWXUD�DGHJXDWD�D�TXHVWL�FRQVXPL�q�DQFRUD�UHODWLYDPHQWH�OLPLWDWD��DQFKH�
QHL�SDHVL�DYDQ]DWL�
0D�ODVFLDPR�SXUH�GD�SDUWH��FRPH�FDVR�SDUWLFRODUH��OD�GLVWULEX]LRQH�GL�PDVVD�GL�SURGRWWL�

GL�DUWH�³DOWD´��5HVWD�LO�IDWWR�FKH�QRQ�q�SL��FRVu�YHUR��H�IRUVH�QRQ�q�PDL�VWDWR�YHUR��FKH�tutta 
O¶DUWH�GL�PDVVD�VL�FDUDWWHUL]]L�SHU�OD�VHPSOLFLWj�GHOOH�VXH�VWUXWWXUH�IRUPDOL�H�OD�EDQDOLWj�GHL�VXRL�
FRQWHQXWL��3UHQGLDPR�LO�FDVR�GHOOD�PXVLFD�FRQVXPDWD�GDL�JLRYDQL��GD�DOPHQR�FLQTXDQW¶DQQL�
HVVD� SUHVHQWD� LQ�PROWL� FDVL� XQ� OLYHOOR� TXDOLWDWLYR� HOHYDWR�� VWUXWWXUH�PXVLFDOL� WXWW¶DOWUR� FKH�
EDQDOL�H�WHVWL�QRQ�VFLRFFKL��,QROWUH�KD�FHVVDWR�GD�WHPSR�GL�HVVHUH�OHJDWD�DG�XQ�FRQVXPR�XQLFD�
PHQWH�JHQHUD]LRQDOH��%RE�'\ODQ�R�-DQLV�-RSOLQ�VRQR�ancora DVFROWDWL��DQFKH�VH�OR�HUDQR�JLj�
TXDUDQWD�DQQL�ID��8Q�DOWUR�HVHPSLR�SRWUHEEH�HVVHUH�TXHOOR�FKH�LQ�,WDOLD�q�VWDWR�GH¿QLWR�best 
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seller di qualità��XQ¶RSHUD�FRPH�Il nome della rosa ha venduto decine di milioni di copie nel 
PRQGR��PD�QRQ�SXz�FHUWR�HVVHUH�GH¿QLWD�facile��&RPH�VHPSUH�QHO�FDVR�GHOO¶DUWH��OH�FRVH�VRQR�
VHPSOLFL�VH�SUHQGLDPR�JOL�HVWUHPL��VLDPR�WXWWL�G¶DFFRUGR��SHQVR��QHO�GLUH�FKH�XQ�¿OP�GL�3HWHU�
*UHHQDZD\�q�SL��GLI¿FLOH��PD�IRUVH�VDUHEEH�PHJOLR�GLUH��SL��ULFFR��SL��VRWWLOH��SL��SURIRQGR��
GL�XQ�SURGRWWR�GL�%ROO\ZRRG��PD��SHU�HVHPSLR��LQ�FKH�VHQVR�I segreti di Twin Peaks q�SL��
VHPSOLFH�GL�XQ�¿OP�GL�'H�6LFD��SHU�HVHPSLR�Umberto D."
4XL�FL�VFRQWULDPR��FUHGR��FRQ�XQ�DOWUR�GHL�PLWL�DGRUQLDQL�FKH�QRQ�VHPEUDQR�SL��DWWXDOL��

TXHOOR�GHOOD�DVVROXWD�intercambiabilità�GHL�SURGRWWL�GL�PDVVD�WUD�GL�ORUR��5LFRUGDWH�$GRUQR��

FKH�OH�GLIIHUHQ]H�IUD�OD�VHULH�&KU\VOHU�H�TXHOOD�GHOOD�*HQHUDO�0RWRUV�VLDQR�VRVWDQ]LDOPHQWH�LOOXVRULH��
OR�VDQQR�DQFKH�L�EDPELQL�FKH�LPSD]]LVFRQR�SHU�HVVH��,�SUHJL�H�JOL�VYDQWDJJL�GLVFXVVL�GDL�FRQRVFLWRUL�
VHUYRQR�VROR�DG�HWHUQDUH�XQD�SDUYHQ]D�GL�FRQFRUUHQ]D�H�SRVVLELOLWj�GL�VFHOWD��/H�FRVH�QRQ�YDQQR�
GLYHUVDPHQWH�SHU�OH�SURGX]LRQL�GHOOD�:DUQHU�%URWKHUV�H�GHOOD�0HWUR�*ROGZLQ�0D\HU��0D�DQFKH�IUD�
L�WLSL�SL��FDUL�H�PHQR�FDUL�GHOOD�FROOH]LRQH�GL�PRGHOOL�GL�XQD�VWHVVD�GLWWD�OH�GLIIHUHQ]H�VL�ULGXFRQR�
VHPSUH�GL�SL����

$�GLUH�OD�YHULWj��QRQ�FUHGR�FKH�L�FRQVXPDWRUL�VDUHEEHUR�G¶DFFRUGR��SHU�TXDQWR�ULJXDUGD�OH�
DXWRPRELOL��VH�XQ�PRGHOOR�q�PDOULXVFLWR��QRQ�F¶q�FDPSDJQD�SXEEOLFLWDULD��SHU�TXDQWR�HI¿FD�
FH��FKH�SRVVD�URYHUVFLDUQH�OH�VRUWL��H�VX�TXHOOH�FKH�$GRUQR�JLXGLFDYD�GLIIHUHQ]H�LQVLJQL¿FDQWL�
VL�FRQFHQWUDQR�HQRUPL�VIRU]L�GL�LQYHVWLPHQWL�H�GL�SURJHWWD]LRQH��3HUFKp�FLz�FKH�YDOH�SHU�OH�
DXWRPRELOL�QRQ�GRYUHEEH�YDOHUH�SHU�L�SURGRWWL�GHOO¶DUWH�GL�PDVVD"�6DUHEEH�YHUDPHQWH�VWUDQR��
DPPHWWLDPROR��FKH�PHQWUH�LQ�WXWL�L�PHUFDWL�L�FRQVXPL�VL�RULHQWDQR�RUPDL�SHU�VHJPHQWL�H�SHU�
IDVFH��H� L� VHJPHQWL�H� OH� IDVFH� VL�PROWLSOLFDQR�DQ]LFKp�XQLIRUPDUVL�� O¶XQLFR�FDPSR� LQ�FXL� L�
FRQVXPL�VDUHEEHUR�SRODUL]]DWL�WUD�O¶DOWR�H�LO�EDVVR�VLD�ULPDVWR�TXHOOR�GHO�FRQVXPR�FXOWXUDOH��
7RUQHUHPR�VX�TXHVWR�
)LQRUD�DEELDPR�JXDUGDWR�DL�IHQRPHQL�GHOO¶DUWH�GL�PDVVD�GDO�ODWR��SHU�FRVu�GLUH��GHOOH�RSHUH�

H�GHOOD�ORUR�QDWXUD��0D�RWWHQLDPR�ULVXOWDWL�QRQ�GLVVLPLOL�VH�FL�SRQHVVLPR�GDO�ODWR�GHOOD�IUXL�
]LRQH��(VLVWRQR�LQGXEELDPHQWH�RSHUH�G¶DUWH�³DOWH´�H�³EDVVH´��HG�HVLVWRQR�SXEEOLFL�³UDI¿QDWL´�
H�³SRSRODUL´��D�LQVLVWHUH�VX�TXHVWR�SXQWR�q�VWDWR�VRSUDWWXWWR�7HG�&RKHQ���6H�OH�SULPH�IRVVHUR�
VROR�SHU�L�SULPL��H�OH�VHFRQGH�VROR�SHU�L�VHFRQGL��QRQ�VL�FUHHUHEEHUR�SDUWLFRODUL�GLI¿FROWj��0D�
VDSSLDPR�WXWWL�FKH�QRQ�q�FRVu��$QFKH�LQ�TXHVWR�FDVR�F¶q�XQD�YLVWRVD�HFFH]LRQH��UDSSUHVHQWDWD�
GD�TXHOOR�FKH�SRVVLDPR�FKLDPDUH�il consumo elevato di arte “bassa”��3DODWL�¿QLVVLPL��GHOL�
EDWRUL�GL�DUWH�UDUHIDWWD��VRQR�SRL�VSHVVR�DQFKH�HVWLPDWRUL�GL�RSHUH�G¶DUWH�GL�PDVVD��/D�FRVD�q�
HYLGHQWH�QHO�FDVR�GHO�FLQHPD��GRYH�FLQH¿OL�LQFDOOLWL�SRVVRQR�DSSUH]]DUH�L�IUDWHOOL�&RKHQ�PD�
DQFKH�6SLHOEHUJ�R�=HPHFNLV��PD�q�SDOHVH�DQFKH�QHO�FDVR�GHOOD�PXVLFD��GRYH�VHULVVLPL�FXOWRUL�
GL�%DFK�DVFROWDQR�DQFKH��FRQ�SLDFHUH��TXHO�MD]]�YLOLSHVR�GD�$GRUQR��&HUWR��q�¿Q�WURSSR�IDFLOH�
RVVHUYDUH�FKH�O¶LQYHUVR�q�PROWR�PHQR�YHUR��GXELWR�IRUWHPHQWH�FKH�WUD�L�FXOWRUL�GL�6FDU\�0R�
YLH�VL�DQQLGLQR�PROWL�IDQV�GL�$ODLQ�5HVQDLV��R�FKH�L�OHWWRUL�GL�*ULVKDP�FHUFKLQR�VROOLHYR�DOOD�
OHWWXUD�GHL�SROL]LHVFKL�ULIXJLDQGRVL�WUD�OH�SDJLQH�GL�-R\FH��(�WXWWDYLD�QRQ�VL�SRVVRQR�HVFOXGHUH�
FDVL�GL�RSHUH�G¶DUWH�³DOWD´�FKH�ULHVFRQR�DG�DSSDVVLRQDUH�XQ�SXEEOLFR�SL��YDVWR��FRPH�DFFDGH�
WDOYROWD� LQ� OHWWHUDWXUD�� ,Q� ,WDOLD�q� VWDWR�FRVu�SHU�XQ� URPDQ]R�GL�(OVD�0RUDQWH��La Storia�� H�
LQ�(XURSD�FRQ�L�URPDQ]L�GL�.XQGHUD��QHO�FLQHPD��VL�SXz�SHQVDUH�DG�DXWRUL�FRPH�.XEULFN�R�
+LWFKFRFN��UHJLVWL�G¶pOLWH�FKH�VRQR�ULXVFLWL�DG�DWWUDUUH�SXEEOLFL�³SRSRODUL´��4XDOXQTXH�VLD�O¶LQ�

�� 0��+RUNKHLPHU / 7K��:��$GRUQR��Dialettica dell’illuminismo��FLW���SS����������
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Il
FLGHQ]D�VWDWLVWLFD�GL�TXHVWH�RVPRVL�WUD�O¶DOWR�H�LO�EDVVR��q�FHUWR�FKH��GDO�SXQWR�GL�YLVWD�JHQHUDOH��
OD�FRPSHQHWUD]LRQH�GHL�UHJLVWL�DUWLVWLFL��OR�VFDPELR�WUD�DOWR�H�EDVVR��LO�UHFXSHUR�GHO�trash nel 
cult�VLDQR�IHQRPHQL�WLSLFL�GHOOD�FXOWXUD�GHJOL�XOWLPL�GHFHQQL��LQ�RSSRVL]LRQH�D�TXDQWR�DYYHQL�
YD�LQ�HSRFKH�SUHFHGHQWL��DQFKH�VH��YD�GHWWR��XQ�FHUWR�SDVVDJJLR�GDO�³EDVVR´�DOO¶�³DOWR´��ROWUH�
D�TXHOOR�SL��RYYLR�GDOO¶DOWR�DO�EDVVR�q�VHPSUH�DFFDGXWR��VL�SHQVL�DOO¶LQÀXVVR�GL�IRUPH�VSHWWD�
colari popolari come il vaudeville�R�OD�ULYLVWD�VXO�FLQHPD�GHOOH�RULJLQL��R��PROWR�SULPD��DO�FDVR�
GHO�URPDQ]R�PRGHUQR�QHO�VLVWHPD�OHWWHUDULR�WUD�¿QH�6HWWHFHQWR�H�LQL]LR�2WWRFHQWR���&KL�YRJOLD�
DYHUQH�XQ�LQGLFH��DQFKH�VRPPDULR��SXz�ULFRUUHUH�DG�RSHUH�FRPH�Postmodernism di Frederic 
-DPHVRQ��GRYH�LO�WHPD�GHJOL�VFDPEL�WUD�OLYHOOL�FXOWXUDOL�GLYHUVL�q�XQR�GHL�¿OL�FRQGXWWRUL�
&UHGR�SHUz�FKH�LQVLVWHUH�D�SDUODUH�VROR�GL�³DOWR´�H�³EDVVR´�VLD�VEDJOLDWR��H�RFFXOWL�TXHOOR�

FKH�IRUVH�q�LO�IHQRPHQR�SULQFLSDOH�FRO�TXDOH�DEELDPR�D�FKH�IDUH��OD�SUHYDOHQ]D�GHO�SURGRWWR�
artistico medio��*XDUGLDPR�DOOD�SURGX]LRQH�OHWWHUDULD�H�FLQHPDWRJUD¿FD��TXHOOR�FKH�FROSLVFH�
q�OD�SUHVHQ]D�GL�XQD�TXDQWLWj�GL�SURGRWWL�FKH�VL�FROORFDQR�SHU�FRVu�GLUH�D�PHWj�VWUDGD�WUD�O¶R�
SHUD�GL�SXUR�LQWUDWWHQLPHQWR�GL�PDVVD�H�O¶RSHUD�HOLWDULD��3URGRWWL�QHL�FRQIURQWL�GHL�TXDOL�QRQ�
VDUHEEH�JLXVWR� DVVXPHUH�XQ� DWWHJJLDPHQWR� OLTXLGDWRULR�� SHUFKp� VSHVVR�RIIURQR� VSXQWL� QRQ�
EDQDOL��SUHVHQWDQR�SHUVRQDJJL�H�SVLFRORJLH�QRQ�GHO�WXWWR�VWHUHRWLSDWL��HFFHWHUD��2UD��SURSULR�LO�
prodotto artistico medio��LO�IDPLJHUDWR�Midcult��HUD�OD�EHVWLD�QHUD�GHL�WHRULFL�GHOO¶DUWH�GL�PDV�
VD��'ZLJKW�0F'RQDOG��QHO�VXR�Masscult e Midcult�GHO�������TXDQGR�VL�WUDWWDYD�GL�TXHVW¶XO�
WLPR�SHUGHYD�RJQL�IUHQR�H�VL�VFDWHQDYD�GLFHQGRQH�WXWWR�LO�PDOH�SRVVLELOH��OR�GHWHVWDYD�DVVDL�
SL��GHOO¶RQHVWD�DUWH�GL�PDVVD��2JJL�TXHVWR�DWWHJJLDPHQWR�VDUHEEH�LPSRVVLELOH��SHU�OD�EXRQD�
UDJLRQH�FKH�PROWLVVLPR�GL�TXHO�FKH�VL�SXEEOLFD��VL�OHJJH��VL�JXDUGD�H�VL�DVFROWD�q�Midcult�
0F'RQDOG�VL�PXRYHYD�LQ�XQ�TXDGUR�FRPSOHWDPHQWH�GLYHUVR��,O�VXR�SXQWR�GL�ULIHULPHQWR�

HUD�DQFRUD�GD�XQ�ODWR�O¶$YDQJXDUGLD��GDOO¶DOWUR�O¶DUWH�GL�PDVVD��/D�FRVD�QRQ�q�DIIDWWR�VWUDQD��
SHUFKp�LQ�IRQGR�DUWH�GL�DYDQJXDUGLD�H�DUWH�GL�PDVVD�QRQ�VRQR��D�EHQ�YHGHUH��FKH�GXH�IDFFH�
GHOOD�VWHVVD�PHGDJOLD��6L�FRVWLWXLVFRQR�FRPH�SRODULWj�DOO¶LQWHUQR�GHOOR�VWHVVR�VLVWHPD�GL�YDOR�
UL��1H�YROHWH�XQD�SURYD"�5LOHJJHWH�LO�VDJJLR�GL�&OHPHQW�*UHHQEHUJ�Avanguardia e Kitsch��H�
YHGUHWH�FKH�q�O¶$YDQJXDUGLD�D�FRVWLWXLUH�OD�SLHWUD�GL�SDUDJRQH�GHOO¶DUWH�GL�PDVVD��QRQ�D�FDVR�
LGHQWL¿FDWD�GD�*UHHQEHUJ�FRQ�LO�GLVYDORUH�HVWHWLFR�SXUR�H�VHPSOLFH��H�0F'RQDOG�OR�VHJXH��
LGHQWL¿FDQGR�LO�.LWVFK�FRQ�LO�0LGFXOW���
$OORUD� SRVVLDPR� WLUDUH� DOFXQH� FRQVHJXHQ]H��/¶DYDQJXDUGLD� q� ¿QLWD�� HG� q�¿QLWD�� JXDUGD�

FDVR�� FRO� VHFRQGR� GRSRJXHUUD�� FLRq� FRQ� O¶HWj� GHOOD� FRPSLXWD� DUWH� GL�PDVVD�� /H� FRVLGGHW�
WH�DYDQJXDUGLH�GHOOD�VHFRQGD�PHWj�GHO�1RYHFHQWR�VRQR�VWDWH�SDWHWLFKH�VRSUDYYLYHQ]H��FKH�
mentre proclamavano di porsi alla guida dell’innovazione in realtà si adagiavano nella tra�
GL]LRQH��/H�DYDQJXDUGLH�VRQR�RUPDL�LQWHUDPHQWH�DOOH�QRVWUH�VSDOOH��H�TXHVWR�QRQ�YXRO�GLUH��
FRPH�SHQVD�$UWKXU�'DQWR��FKH�OD�VWRULD�GHOO¶DUWH�q�¿QLWD��PD�VROR�FKH�q�¿QLWD�XQD�IDVH�GHOOD�
VWRULD�GHOO¶DUWH�FRPLQFLDWD�SUREDELOPHQWH�FRO�5RPDQWLFLVPR��4XHO�FKH�q�YHUR��SHUz��q�FKH�VH�
O¶$YDQJXDUGLD�q�¿QLWD�GREELDPR�ULSHQVDUH�DQFKH�O¶DUWH�GL�PDVVD��LQ�XQ�VLVWHPD�ELSRODUH�QRQ�
q�SRVVLELOH�FKH�XQ�WHUPLQH�ULPDQJD�LQYDULDWR�VH�O¶DOWUR�HVFH�GL�VFHQD��/¶HUURUH�GL�PROWL�WHRULFL�
DWWXDOL�GHOO¶DUWH�GL�PDVVD��SULPL� IUD� WXWWL�JOL�DGRUQLDQL� �QHVVXQR�SL��GL�$GRUQR�KD� LQVLVWLWR�
VXOOD�RSSRVL]LRQH�WUD�$YDQJXDUGLD�H�DUWH�GL�PDVVD���q�SURSULR�TXHOOR�GL�FRQWLQXDUH�D�SHQVDUH�
O¶DUWH�GL�PDVVD�QHOOD�VXD�UHOD]LRQH�GLDOHWWLFD�FRQ�O¶DUWH�GL�DYDQJXDUGLD��&DUUROO��©LQDVPXFK�DV�
WKH�$YDQW�JDUGH�LV�WKH�$QWKLWHVLV�RI�PDVV�DUW��LW�DIIRUGV��LQ�+HJHOLDQ�IDVKLRQ��LQVLJKW�LQWR�WKH�
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³WKHVLV´��PDV�DUW��DJDLQVW�ZKLFK�LW�GUDZV�LWV�SURJUDPPH�DQG�LWV�SXUSRVHª��
6L�VDUj�QRWDWR�FKH�QRQ�KR�DIIURQWDWR�LO�SXQWR�GXH�GHOOD�GH¿QL]LRQH�GL�DUWH�GL�PDVVD�SURSRVWD�

GD�&DUUROO��TXHOOR�FKH�GLFH�FKH�q�DUWH�GL�PDVVD�TXHOOD�©3URGXFHG�DQG�GLVWULEXWHG�E\�D�PDVV�
WHFKQRORJ\»��,Q�XQ�SULPR�PRPHQWR�O¶KR�ODVFLDWD�GD�SDUWH�SHUFKp��GD�XQ�FHUWR�SXQWR�GL�YLVWD��
HVVD�DSSDUH�PHQR�ULOHYDQWH�LQ�XQ�XQLYHUVR�DUWLVWLFR�QHO�TXDOH�SUHVVRFKp�WXWWH�OH�DUWL�VRQR�VRJ�
JHWWH�DG�XQD�GLVWULEX]LRQH�GL�PDVVD��4XHVWR�WXWWDYLD�QRQ�HVFOXGH�DIIDWWR�FKH�VL�WUDWWL�GL�XQD�
FRQGL]LRQH�DQFRUD�GHFLVLYD��$Q]L��SHU�FHUWL�YHUVL��GDO�SXQWR�GL�YLVWD�GHOOH�WUDVIRUPD]LRQL�DOOH�
TXDOL�q�DQGDWD�LQFRQWUR�O¶DUWH�GL�PDVVD��VL�WUDWWD�GHOOD�FRQGL]LRQH�FKH�KD�VXELWR�SUREDELOPHQWH�
OH�PRGL¿FKH�SL��UDGLFDOL��,Q�TXHVWR�VHQVR��LQIDWWL�GD�XQD�GLVWULEX]LRQH�XQLYRFDPHQWH�RULHQWDWD�
GDO�SURGXWWRUH�YHUVR�LO�FRQVXPDWRUH��FHQWUDOL]]DWD�H�LPSRVLWLYD��QHOOD�TXDOH�L�PDUJLQL�GL�VFHOWD�
GHO� IUXLWRUH�FRQVXPDWRUH�HUDQR�PLQLPL��H�VSHVVR�QXOOL�� VLDPR�SDVVDWL�DG�XQD�GLVWULEX]LRQH�
VHPSUH�SL��DUWLFRODWD��DWWUDYHUVR�FDQDOL�PROWHSOLFL�H� WDOL�GD�FRQVHQWLUH�XQD�VFHOWD�DWWLYD�GD�
SDUWH�GHOO¶XWHQWH��DVVROXWDPHQWH�LPSHQVDELOH�QRQ�VRQR�QHOO¶HSRFD�LQ�FXL�$GRUQR�VFULYHYD��PD�
DQFKH�VROR�YHQWL�DQQL�ID��
9LHQH�FRVu�D�FDGHUH�O¶XOWLPR�GHJOL�idola�GHO�GLVFRUVR�DGRUQLDQR�VXOO¶DUWH�GL�PDVVD��LO�FD�

UDWWHUH�PRQROLWLFR��XQLGLUH]LRQDOH�H�DVVROXWDPHQWH�RPRORJDQWH�GHOOD�SURGX]LRQH�DUWLVWLFD�GL�
PDVVD��,Q�TXHVWR�FDVR�L�SDVVDJJL�GHOOD�Dialettica dell’illuminismo che si possono portare a 
VRVWHJQR�VRQR�WDOPHQWH�WDQWL�FKH�F¶q�VROR�O¶LPEDUD]]R�GHOOD�VFHOWD��3HU�$GRUQR��QHL�SURGRWWL�
GHOO¶LQGXVWULD� FXOWXUDOH�GRPLQD� OD� VWDQGDUGL]]D]LRQH�� FKH�QRQ� q� UHVD�QHFHVVDULD� VROR�GDOOH�
WHFQRORJLH�XWLOL]]DWH��PD�VYHOD�XQD�YRORQWj�HVSOLFLWD�GL�GRPLQLR�H�GL�RPRORJD]LRQH��&RVu��
SHU�$GRUQR�q�YHUR�QRQ� VROWDQWR� FKH�©OD�SDUWHFLSD]LRQH� >DOO¶LQGXVWULD� FXOWXUDOH@�GL�PLOLRQL�
LPSRUUHEEH�PHWRGL�GL�ULSURGX]LRQH�FKH�D�ORUR�YROWD�IDQQR�LQHYLWDELOPHQWH�Vu�FKH��LQ�OXRJKL�
LQQXPHUHYROL��ELVRJQL�XJXDOL�VLDQR�VRGGLVIDWWL�GD�SURGRWWL�VWDQGDUGL]]DWLª�H�FKH�©LO�FRQWUD�
VWR�WHFQLFR�IUD�L�SRFKL�FHQWUL�GL�SURGX]LRQH�H�XQD�ULFH]LRQH�GLIIXVD�HVLJHUHEEH�SHU�IRU]D�GL�
FRVH��RUJDQL]]D]LRQH�H�SLDQL¿FD]LRQH�GD�SDUWH�GHL�GHWHQWRULª��PD�DQFKH�FKH�WXWWR�TXHVWR�è 
un’esigenza ben precisa di dominio e di annichilimento degli spazi di libera scelta del con�
sumatore����DO�GL�Oj�GHOOH�QHFHVVLWj�LPSRVWH�GDOOD�WHFQRORJLD��,Q�TXHVWR�TXDGUR��DO�IUXLWRUH�QRQ�
ULPDQH�DOFXQD�SRVVLELOLWj�GL�PXRYHUVL�OLEHUDPHQWH��«SHU�LO�FRQVXPDWRUH�QRQ�F¶q�SL��QXOOD�GD�
FODVVL¿FDUH�FKH�QRQ�VLD�JLj�VWDWR�DQWLFLSDWR�QHOOR�VFKHPDWLVPR�GHOOD�SURGX]LRQ»����UDJLRQH�
per cui risulterebbe vietata la stessa «attività mentale dello spettatore»�� FRVWUHWWR�D� VXELUH�
SDVVLYDPHQWH�WXWWR�TXHOOR�FKH�JOL�SURSLQD�XQ�VLVWHPD�FHQWUDOL]]DWR�FKH�SDVVD�SHU�XQ�QXPHUR�
ULVWUHWWLVVLPR�GL�FDQDOL�GL�FRPXQLFD]LRQH�RULHQWDWL�DOOD�³ULSURGX]LRQH�GHO�VHPSUH�XJXDOH´�WDQ�
to che «VH�OD�PDJJLRU�SDUWH�GHOOH�UDGLR�H�GHL�FLQHPD�IRVVH�PHVVD�D�WDFHUH��L�FRQVXPDWRUL�FRQ�
ogni probabilità non ne sentirebbero troppo la mancanza»��
2UD��DSSDUH�YHUDPHQWH�GLI¿FLOH�VRVWHQHUH�FKH�OH�FRVH�VWLDQR�DQFRUD�FRVu��4XDQGR�$GRUQR�

VFULYHYD��L�FDQDOL�UDGLR�H�WHOHYLVLRQH�D�GLVSRVL]LRQH�GHOO¶XWHQWH�VL�FRQWDYDQR�VXOOH�GLWD�GL�XQD�
PDQR��SHUVLQR�QHJOL�6WDWL�8QLWL��2JJL�VRQR�FHQWLQDLD�LQ�TXDOXQTXH�SDHVH�DYDQ]DWR�4XHO�FKH�
SL��FRQWD��q�OD�VHPSUH�SL��GLIIXVD�SRVVLELOLWj�GHO�IUXLWRUH�GL�RULHQWDUVL�VX�FDQDOL�VSHFL¿FL��FD�
UDWWHUL]]DWL�GDOO¶RIIHUWD�GL�XQ�GHWHUPLQDWR�WLSR�GL�SURGRWWL��D�YROWH�GHVWLQDWL�DQFKH�D�XQD�SODWHD�
OLPLWDWD��3RLFKp�VSHVVR�TXHVWL�VHUYL]L�VRQR�DFTXLVLELOL�GLHWUR�SDJDPHQWR�GL�XQD�VRPPD��SHU�OR�

�� 1��&DUUROO��A philosophy of Mass Art��FLW���S������
�� 0��+RUNKHLPHU / 7K��:��$GRUQR��Dialettica dell’illuminismo��FLW���S����������
��� ,YL��S������
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Il
SL��PRGHVWD��QRQ�YDOH�QHPPHQR�SL��O¶RELH]LRQH�VQRELVWLFD�FKH�QRQ�VL�DSSUH]]D�VH�QRQ�TXHO�
FKH�VL�SDJD��
1HO� FDPSR�GHOOD� WHOHYLVLRQH�TXHVWD� WUDVIRUPD]LRQH�q� UHVD�SRVVLELOH�GDL�QXRYL�PH]]L�GL�

FRPXQLFD]LRQH�GLJLWDOH��FKH�KD�DSHUWR�XQD�PLULDGH�GL�SRVVLELOLWj�Oj�GRYH�LPSHUDYD�OD�WLUDQQLD�
GHOOH�IUHTXHQ]H��1HO�QRVWUR�SDHVH�DEELDPR�FRQRVFLXWR�SHU�ROWUH�GXH�GHFHQQL�XQD�WHOHYLVLRQH�
GL�6WDWR��OLPLWDWD�SULPD�DG�XQ�VROR��SRL�D�GXH��LQ¿QH�D�WUH�FDQDOL��FRQ�XQ�LPSLDQWR�GHFLVDPHQWH�
SHGDJRJLFR�FXOWXUDOH��O¶DSHUWXUD�DOOH�WHOHYLVLRQL�SULYDWH�LQ�,WDOLD�KD�FUHDWR�XQ�PRGHOOR�QXRYR�
GL�WHOHYLVLRQH�GLFKLDUDWDPHQWH�FRPPHUFLDOH��DO�TXDOH�OD�WHOHYLVLRQH�SXEEOLFD�VL�q�LPPHGLDWD�
PHQWH�DGHJXDWD��H�TXHVWR�OD�GLFH�OXQJD�VXO�IDWWR�FKH�LO�OLYHOOR�GHOOH�SURGX]LRQL�GL�PDVVD�QRQ�
SXz�HVVHUH�HOHYDWR�VH�QRQ�FRQ�O¶HOHYD]LRQH�GHO�OLYHOOR�FXOWXUDOH�JHQHUDOH��LO�SXEEOLFR��DSSHQD�
KD�SRWXWR��KD�WUDGLWR�OD�WHOHYLVLRQH�SHGDJRJLFD�SHU�O¶LQWUDWWHQLPHQWR�SXUR��FRPH�VH�YHQW¶DQQL�
GL� WHOHYLVLRQH� ³HGXFDWLYD´� QRQ� DYHVVHUR� SURGRWWR� DOFXQ� ULVXOWDWR��� ,Q¿QH� VRQR� YHQXWL� DOWUL�
PRGHOOL�GL�WHOHYLVLRQH��FKH�FRQYLYRQR�FRQ�OD�WHOHYLVLRQH�FRPPHUFLDOH�DQFKH�VH�KDQQR�DQFRUD�
XQD�SRVL]LRQH�PLQRULWDULD��SD\�WY��SD\�SHU�YLHZ�HFF�
/¶DVSHWWR�VDOLHQWH�GL�TXHVWH�QXRYH�WHFQRORJLH�q�FKH�HVVH�SRQJRQR��SHU�OD�SULPD�YROWD��LO�

IUXLWRUH�QHOOD�SRVL]LRQH�GL�XQD�VFHOWD�DWWLYD��SRWUj�GHFLGHUH�VH�VHJXLUH�XQ�FDQDOH�GHGLFDWR�DOOH�
VHULH�7Y��DOOD�PXVLFD�FODVVLFD��DO�FLQHPD�G¶DXWRUH��DOOD�FRPPHGLD�VHQWLPHQWDOH�HWF��,Q�DOWUL�
DPELWL�DUWLVWLFL�TXHVWD� ULYROX]LRQH�FKH�Gj�SHU� OD�SULPD�YROWD� OD�SDUROD�DO� IUXLWRUH�q�DQFRUD�
SL�� HYLGHQWH�� SHUFKp�QRQ�SDVVD�QHSSXUH� DWWUDYHUVR� OD� VHOH]LRQH�GHO� GHQDUR�QHFHVVDULR�SHU�
DFTXLVWDUH�O¶DEERQDPHQWR��&KH�EXRQD�SDUWH�GHOOD�SURGX]LRQH�PXVLFDOH�VLD�RJJL�VFDULFDELOH�
GD�,QWHUQHW��H�FKH�DOWUHWWDQWR�DFFDGD�SHU�OD�SURGX]LRQH�FLQHPDWRJUD¿FD��UHQGH�LO�UDSSRUWR�FRO�
SURGRWWR�DUWLVWLFR� LQ�TXHVWLRQH�EHQ�GLYHUVR�GD�TXHOOR� WUDGL]LRQDOH�GHOO¶DUWH�GL�PDVVD��&DVR�
PDL��VWD�FRPLQFLDQGR�D�SURGXUUH�XQ�HIIHWWR�GHO�WXWWR�LPSUHYLVWR�VXO�ODWR�GHOO¶DXWRULDOLWj��SHU�
FKp�PHWWH�LQ�TXHVWLRQH�LO�GLULWWR�GL�DXWRUH�H�OD�SRVVLELOLWj�SHU�O¶DUWLVWD�GL�DFFHGHUH�DG�XQ�FRP�
SHQVR�GD�SDUWH�GHO�SXEEOLFR��0D�G¶DOWUR�FDQWR�UHQGH�SRVVLELOH��SHU�XQ�SXEEOLFR�ULVWUHWWR�PD�LQ�
FRQVWDQWH�DXPHQWR��O¶DFFHVVR�DG�RSHUH�H�SURGX]LRQL�SULPD�PDUJLQDOL]]DWH�GDOOH�IRUPH�WUDGL�
]LRQDOL�GL�GLVWULEX]LRQH��H��SHU�XQ�SXEEOLFR�EHQ�SL��YDVWR��TXHOOD�GL�HVSULPHUH�GLUHWWDPHQWH�OH�
SURSULH�SUHIHUHQ]H�H�GL�RULHQWDUH�FRQ�HVVH�O¶RIIHUWD��,O�SDVVDJJLR�GDOOD�mass Art alla cutomized 
Art��GDOOD�IUXL]LRQH�FRDWWD�DO�SURGRWWR�on demand VWD�JLj�SURGXFHQGR�XQ�IUXLWRUH�SL��FRQVD�
SHYROH��PHQR�GLVSRVWR�D�IDUVL�PDQLSRODUH��SL��DWWHQWR�DOOD�TXDOLWj�UHODWLYD�GHL�SURGRWWL�FKH�
JOL�YHQJRQR�SURSRVWL��(G�q�JLj�LQ�DWWR�XQD�SURIRQGD�WUDVIRUPD]LRQH�GHL�WLSL�GL�IUXL]LRQH��LQ�
IXQ]LRQH�GHL�PROWHSOLFL�DSSDUHFFKL�GL�ULSURGX]LRQH�RUPDL�GLVSRQLELOL��H�FKH�RULHQWDQR�VHPSUH�
GL�SL��YHUVR�XQ�FRQVXPR�LQGLYLGXDOL]]DWR�GL�IRUPH�G¶DUWH�FKH�HUDQR�YLVVXWH�LQYHFH�FRPH�ULWL�
FROOHWWLYL��6L�SHQVL�VROWDQWR�DO�FDVR�GHO�¿OP�YLVWR�LQ�VROLWXGLQH�VX�XQ�OHWWRUH�GL�'9'��VX�XQ�
FRPSXWHU��R�VX�XQR�VPDUWSKRQH����
,Q� XQR� GHL� WHVWL� IRQGDWLYL� GHO�5RPDQWLFLVPR� WHGHVFR�� )ULHGULFK�6FKOHJHO� SDUDJRQDYD� LO�

PRQGR� GHOOD�PRGHUQLWj� DG� XQD� VRUWD� GL� DHVWKHWLVFKHQ�.UDPODGHQ�� GL� ³JUDQGH�PDJD]]LQR�

��� $QFKH�LQ�TXHVWR�FDVR��F¶q�XQ�SDVVR�GL�$GRUQR�FKH�SXz�YDOHUH�FRPH�XQD�SURIH]LD�DO�FRQWUDULR��«,O�ELVR�
JQR�FKH�SRWUHEEH�IRUVH�VIXJJLUH�DO�FRQWUROOR�FHQWUDOH�q�JLj�UHSUHVVR�GD�TXHOOR�GHOOD�FRVFLHQ]D�LQGLYLGXD�
OH��,O�SDVVDJJLR�GDO�WHOHIRQR�DOOD�UDGLR�KD�GLVWLQWR�QHWWDPHQWH�OH�SDUWL��4XHOOR��OLEHUDOH��ODVFLDYD�DQFRUD�
DOO¶XWHQWH� OD�SDUWH�GL� VRJJHWWR��4XHVWD��GHPRFUDWLFD�� UHQGH� WXWWL�GHO�SDUL�DVFROWDWRUL��SHU�FRQVHJQDUOL�
autoritariamente ai programmi tutti uguali delle varie stazioniª�� �0��+RUNKHLPHU / 7K��:��$GRUQR��
Dialettica dell’illuminismo��FLW���S��������6XOOH�QXRYH�IRUPH�GL�IUXL]LRQH�GHOO¶LPPDJLQH��*��/LSRYHWV\�
��-��6HUUR\��L’écran globale. Du cinema au smartphone��6HXLO��3DULV������

3DROR�'¶$QJHOR
Cosa è successo all‘arte di massa?
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Il tema di B@bel

HVWHWLFR´����QHO�TXDOH�VL�SRVVRQR�WURYDUH�RSHUH�GL�WXWWL�L�JHQHUL�H�GL�WXWWL�L�OLYHOOL��GL�RJQL�HSRFD�
H�GL�RJQL�SDHVH��,Q�IRQGR��SHU�GXH�VHFROL�QRQ�DEELDPR�IDWWR�DOWUR�FKH�FUHGHUH�FKH�OD�SURIH�
]LD�VL�IRVVH�UHDOL]]DWD��VDOYR�SRL�VFRSULUH�DG�RJQL�LQQRYD]LRQH�WHFQRORJLFD�TXDQWR�DQFRUD�FL�
PDQFDYD�SHU�UHDOL]]DUOD�SLHQDPHQWH��)RUVH�TXDQGR�OD�customized art�VDUj�GLYHQWDWD�OD�IRUPD�
prevalente della distribuzione tecnologica dell’arte potremo guardare all’arte di massa come 
D�XQD�FRVD�GHO�SDVVDWR��H�SHQVDUH�¿QDOPHQWH�FRQ�TXDOFKH�UDJLRQH�LQ�SL��FKH�LO�VRJQR�GL�6FKOH�
JHO�±�PD�SHU�OXL�VL�WUDWWDYD�SL��GL�XQ�LQFXER�FKH�GL�XQ�VRJQR�±�q�GDYYHUR�GLYHQWDWR�UHDOWj�

�� )U��6FKOHJHO��Ueber das Studium der griechischen Poesie�� LQ�Kritische Friedrich-Schlegel Ausgabe��
%G��,��SS����������


