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ABSTRACT: Dying like Flies. Robert Musil and the First World War

$LP�RI�WKH�SDSHU�LV�WR�DQDO\]H�WKH�LQWHUHVW�LQ�WKH�WRSLFV�UHODWHG�WR�³DQLPDOLW\´�LQ�5REHUW�0XVLO¶V�ZULW-
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&RPH�PROWL�GHL�VXRL�FRQWHPSRUDQHL��DQFKH�5REHUW�0XVLO�DGHUu�FRQ�HQWXVLDVPR�DOOD�JHQH-
UDOH�H�VFRQVLGHUDWD�HVDOWD]LRQH�SHU�OR�VFRSSLR�GHOOD�3ULPD�*XHUUD�PRQGLDOH���3HUYDVR�GDOOR�
VODQFLR�EHOOLFR��QHOO¶DJRVWR�GHO������GHFLVH�GL�ODVFLDUH�%HUOLQR�±�GRYH�ODYRUDYD�FRPH�UHGDWWR-
UH�SUHVVR�OD�ULYLVWD�©Die Neue Rundschauª�±�H�GL�DUUXRODUVL�FRPH�YRORQWDULR��&RQ�LO�JUDGR�GL�
VRWWRWHQHQWH�LO����DJRVWR�GHOOR�VWHVVR�DQQR�RWWHQQH�D�/LQ]�LO�FRPDQGR�GHOOD�SULPD�FRPSDJQLD�
GL�PDUFLD�GHO�����EDWWDJOLRQH�/DQGVWXUP�H�XQ�PHVH�GRSR�YHQQH�WUDVIHULWR�LQ�6XG�7LUROR��QHOOD�
]RQD�GL�6SRQGLQLQJ�±�'UHLVSUDFKHQVSLW]H�±�(LVVHSDVV��3URPRVVR�WHQHQWH�VL�VSRVWz�QHO�JHQQD-
LR�GHO������QHOOD�VH]LRQH�FRPSUHVD�WUD�6XOGHQ�H�7UDIRL��DL�SLHGL�GHOO¶2UWOHV��H�GDOO¶LQL]LR�GHO�
�����PLOLWz�FRPH�DLXWDQWH�GHO������/DQGVWXUP�LQ�VHUYL]LR�D�/HYLFR��LQ�9DOVXJDQD��
6DSSLDPR�GDOOH�QRWH�GL�GLDULR�FKH�DOOH�SULPH� WDSSH�GHO� FRQÀLWWR�0XVLO�YLVVH�FRQ�HQRU-

PH�SDUWHFLSD]LRQH� O¶HYHQWR�EHOOLFR�� H� QRQ�PDQFz�GL� GH¿QLUH� OD� JXHUUD� FRPH�©XQD�JUDQGH�
HVSHULHQ]Dª��©XQ¶HEEUH]]Dª��©TXDOFRVD�FKH�DYYLFLQD�D�'LR�H�FKH�FRPXQLFD�XQ�VHQWLPHQWR�
religioso»���(�WXWWDYLD��FRPH�PROWL�GHL�VXRL�FRHWDQHL�SLHQL�GL�DVSHWWDWLYH��DQFKH�0XVLO�GRYHWWH�

�� 8QLYHUVLWj�GL�&DVVLQR�H�GHO�/D]LR�PHULGLRQDOH�
�� &KLDUDPHQWH� OD� OHWWHUDWXUD� VHFRQGDULD� VX� TXHVWR� WHPD� q� VWHUPLQDWD��5LPDQGR�TXLQGL� VROR� DOOD� YRFH�

Kriegsliteratur, D�¿UPD�GL�%HUQG�+�SSDXI��LQ��Enzyklopädie. Erster Weltkrieg��D�FXUD�GL�*��+LVFKIHOG��
*��.UXPHLFK�H�,��5HQ]��6FK|QLQJK��3DGHUERUQ�������SS����������

�� &IU��.��&RULQR��Robert Musil. Eine Biographie��5RZRKOW��5HLQEHN�������SS�����������FDS��;9,,��HG�
(��'H�$QJHOLV��5REHUW�0XVLO��%LRJUD¿D�H�SUR¿OR�FULWLFR��(LQDXGL��7RULQR�������SS�������

�� &IU��DG�HVHPSLR�5��0XVLO��Tagebücher��5RZRKOW��5HLQEHN�EHL�+DPEXUJ�������7UDG��LW��GL�(��'H�$QJH-
OLV��D�FXUD�GL�$��)ULVp��Diari 1899-1941��(LQDXGL��7RULQR���������WRPL��WRPR����S�������6X�TXHVWR�FIU��$��
)RQWDQDUL���0��/LEDUGL��Esperienza e scrittura. Robert Musil 1916-17, LQ�5��0XVLO��La guerra parallela, 
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UHJLVWUDUH��DOO¶DSSXQWDPHQWR�FRQ�OD�WULQFHD��XQD�FRFHQWH�GHOXVLRQH��'L�IURQWH�DOOD�PRVWUXRVLWj�
EHOOLFD��DOOD�GLVXPDQD�UHDOWj�GHO�IURQWH��HFFR�FKH�OD�YLWD�QHOOH�WULQFHH�VL�FRQ¿JXUz�SXUH�DL�VXRL�
RFFKL�FRPH�OD�PDVVLPD�PDQLIHVWD]LRQH�GHOOD�UHL¿FD]LRQH�H�GHOO¶DQRQLPDWR��$OOD�LGHD�GHOOD�
morte eroica si sostituì ben presto l’immagine ben più realistica della morte assurda e reitera-
WD��FRVu�EDQDOH�GD�HVVHUH�DQQRWDWD�LQ�PRGR�IUHGGR�H�GLVWDFFDWR��6L�PXRUH�DO�IURQWH��VLQWHWL]]D�
0XVLO��QRQ�FRPH�HURL�PD�FRPH�PRVFKH�LQYLOXSSDWH�LQ�XQD�FDUWD�PRVFKLFLGD��&RQ�OH�SDUROH�GL�
XQ�SDVVR�GHO�GLDULR�GHOO¶DJRVWR�������©/H�OLVWH�GHOOH�SHUGLWH��PRUWR«PRUWR«PRUWR«VFULWWR�
FRVu��XQR�VRWWR�O¶DOWUR��O¶LPSUHVVLRQH�FRVWHUQDQWHª���
&RPH�PROWL�DOWUL��DQFKH�0XVLO�DYYHUWu�LO�ELVRJQR�GL�ULHODERUDUH�LQ�WHUPLQL�OHWWHUDUL�O¶HVSH-

ULHQ]D�GHOOD�JXHUUD��H�FRQ�HVVD�DQFKH�OD�YDOXWD]LRQH�HUUDWD�GHO�������PD�TXHVWD�HVLJHQ]D�GL�
QDUUD]LRQH�ULJXDUGD�VHPSUH�H�VROR�YLVVXWL�HFFH]LRQDOL��HYHQWL�OLPLWH�LQVSLHJDELOL�FRQ�OD�VROD�
FRQFHWWXDOL]]D]LRQH��'D�TXHVWD� QHFHVVLWj� QDVFRQR� L�Bilder� �OH� ³LPPDJLQL´� HODERUDWH� GDJOL�
VFULWWRUL�GHOOH�UHWURYLH���FRPH�La carta moschicida e il bozzetto Il topo (Das Fliegepapier 
e Die Maus���PHQWUH�GL�XQD�VDWLUD�GHO�FRQÀLWWR�DEER]]DWD�QHO������UHVWD�VROR�XQ�IUDPPHQWR�
dal titolo Panama o anche Il piccolo Napoleone��0D�DOFXQL�HYHQWL�GHOOD�JXHUUD�YHQQHUR�DQ-
FKH�HODERUDWL�QHJOL�VFKL]]L�LQWLWRODWL��DSSXQWL��Un soldato racconta, Il canto della morte, La 
gattina dell’aldilà,�H�DQFKH�¿VVDWL�QHL�YDUL�VFULWWL�SXEEOLFDWL�LQ�IRUPD�DQRQLPD�QHOOD�ULYLVWD�
©7LUROHU�6ROGDWHQ�=HLWXQJª��GL�FXL�IX�GLUHWWRUH�GDOO¶��RWWREUH�������
'DOOH�SDJLQH�GL�TXHVWL�VFULWWL�HPHUJH�XQD�FHQWUDOH�H�ULFRUUHQWH�DWWHQ]LRQH�GL�0XVLO�SHU�OH�

LPPDJLQL�GL�DQLPDOL��1RQ�q�IRUVH�XQ�FDVR��VH�VL�SHQVD�FKH�O¶HVSHULHQ]D�GL�YLWD�LQ�FRPXQH�QHL�
PHDQGUL�ODELULQWLFL�GHOOH�WULQFHH�LPSOLFD�XQ�FRQWDWWR�GLUHWWR�FRQ�OD�WHUUD��H�FRQ�JOL�DQLPDOL�FKH�
la popolano���$O�FRQWHPSR��TXDVL�SHU�FRPSHQVD]LRQH��OD�YLWD�DO�IURQWH�LQWHQVL¿FD�DQFKH�O¶LQ-
WHUHVVH�SHU�LO�FLHOR��SHU�L�IHQRPHQL�DWPRVIHULFL��SHU�OH�QXYROH�H�SHU�JOL�XFFHOOL�FKH�DWWUDYHUVDQR�
YRODQGR�O¶RUL]]RQWH�FHOHVWH��7HUUD�H�FLHOR��TXLQGL��UDSSUHVHQWDWH�GDL�UDWWL�H�GDOOH�PRVFKH�FKH�
DVVHGLDQR�OH�WULQFHH��SHU�QXWULUVL�GHL�FDGDYHUL�H�GHOOH�FDURJQH��/R�VJXDUGR�PXVLOLDQR�VL�¿VVD�
VXO�SDHVDJJLR�VHOYDJJLR�H�DJUHVWH�IRFDOL]]DQGRQH�VLQJROH�LQTXDGUDWXUH��DQLPDOL�DO�SDVFROR��
PDQGULH� GL� EXRL�� FDYDOOL� DFFRYDFFLDWL�� OXPDFKH���1HOOD� VXD� HVSHULHQ]D� GL� JXHUUD� LQ�9DO� GL�

WUDG��LW��GL�&��*URII��D�FXUD�GL�$��)RQWDQDUL�H�0��/LEDUGL��5HYHUGLWR��7UHQWR�������SRL�ULSXEEOLFDWR�GDOOD�
6LOY\�HGL]LRQL��6FXUHOOH��71��������S������

�� 5��0XVLO��Diari��FLW���S������
�� *OL�DUWLFROL�GL�0XVLO�VRQR�VWDWL�WUDGRWWL�H�UDFFROWL�LQ�LWDOLDQR�QHO�YROXPH��5��0XVLO��La guerra parallela, 

FLW��,PSRVVLELOH�VWDELOLUH�FRQ�FHUWH]]D�TXDOL�GL�TXHVWL�WHVWL�VLDQR�GL�0XVLO��0D�¿QRUD�OD�FULWLFD�KD�ULFRQR-
VFLXWR�OD�VXD�PDQR�LQ�SL��GL�WUHQWD�FRQWULEXWL��&IU��.��&RULQR��Robert Musil. Eine Biographie��FLW���SS��
���������FDS��;9,,���6L�ULPDQGD�DG�$��)RQWDQDUL���0��/LEDUGL��La grande esperienza della guerra��LQ�
5��*URII��-��3LOD��/��'HOODL��Pergine. La Prima Guerra mondiale, (GL]LRQL�³$PLFL�GHOOD�VWRULD´��3HUJLQH�
������SS�����������6L�ULQYLD�DQFKH�DOOR�VWXGLR�GL�3��=|FKEDXHU��Der Krieg in den Essays und Tagebü-
chern Robert Musils, +HL]��6WXWWJDUW�������0L�VRQR�RFFXSDWD�GL�TXHVWL�VFULWWL�QHOO¶DUWLFROR�Il ricordo è 
un dispositivo scadente. Robert Musil e la scrittura della guerra, in Grande Guerra e Mitteleuropa: 
l’Austria-Ungheria �D�FXUD�GL�0��)UHVFKL�H�3��3DXPJDUGKHQ���%RQDQQR��5RPD�$FLUHDOH�������SS�����
���

�� 3L��LQ�JHQHUDOH�VL�SXz�ULPDQGDUH�DOOH�DOOXVLRQL�FKH�L�VROGDWL�ULYROJHYDQR�D�Vp�VWHVVL��SDUDJRQDQGRVL�D�
YHUPL��WRSL��FRQLJOL�H�WDOSH�R�DG�DQLPDOL�GHO�ERVFR��FIU��(��-��/HHG��No Man’s Land. Combat & Identity in 
World War I,�&DPEULGJH�8QLYHUVLW\�3UHVV��&DPEULGJH�������7UDG��LW��GL�5��)DOFLRQL��Terra di nessuno. 
Esperienza bellica e identità personale nella Prima Guerra mondiale�� ,O�0XOLQR��%RORJQD�������S��
�����

�� &IU��'��1HOYD��“In questa natura misteriosa…”. Robert Musil e il paesaggio montano, ,Q� ©&RPXQLFDUH�
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)HUVLQD�0XVLO�DYHYD�YLVWR�FRQ�L�VXRL�RFFKL�OD�SRWHQ]D�GLVWUXWWLYD�GHOOD�PDFFKLQD�EHOOLFD��XQD�
IRU]D�FKH�GHYDVWD�OD�QDWXUD�¿QR�DG�DOORUD�LQFRQWDPLQDWD�GHOOD�YDOOH��/D�FUHVFHQWH�GLVLOOXVLRQH�
YHUVR� O¶XPDQR�� OD� FRQVDSHYROH]]D� GHOOD� VXD� GHJUDGD]LRQH�¿VLFD� H�PRUDOH�� VL� VSRVD�� QHJOL�
VFULWWL�UHGDWWL�GXUDQWH�OD�JXHUUD��FRQ�XQD�IRUPD�GL�FRPSDVVLRQH�QHL�FRQIURQWL�GHJOL�DQLPDOL���,Q�
TXHVWL�DQQL�0XVLO�XVD�VSHVVR�GHOOH�PHWDIRUH�QDWXUDOL�SHU�DOOXGHUH�DOOD�JXHUUD��SHU�VRWWROLQHDUH�
OD�YLROHQ]D�GHOO¶XRPR�H�OD�VRSUDIID]LRQH�HVHUFLWDWD�VXOO¶DOWUR��PD�VRSUDWWXWWR�SHU�ULFRUGDUH��
QHOOR�VFDPELR�GL�VJXDUGL�WUD�DQLPDOH�XPDQR�H�DQLPDOH�QRQ�XPDQR��OD�FRPXQH�YXOQHUDELOLWj�
dei corpi���
8Q�HVHPSLR�HPEOHPDWLFR�GL�TXHVWR�ULQQRYDWR�LQWHUHVVH�SHU�LO�PRQGR�QDWXUDOH�H�DQLPDOH�

q�RIIHUWR�GDOOD�QRYHOOD�Grigia (Gridschi), scritta nell’arco temporale di ottobre-novembre 
������VXOOD�VFRUWD�GHOOH�DQQRWD]LRQL�PXWXDWH�GDO�GLDULR�GL�JXHUUD��H�SXEEOLFDWD�QHOOD�ULYLVWD�
©'HU�1HXH�0HUNXU»����4XL�OD�SDUDEROD�GHOOD�PRUWH�YLHQH�DOO¶LQL]LR�SUHVHQWDWD�LQ�WHUPLQL�VWUHW-
WDPHQWH�QDWXUDOL��/D�YDOOH�q�LQFDQWDWD��PD�q�DQFKH�unheimlich��XQD�³WHUUD�GL�QHVVXQR´�FDSDFH�
GL�FDWWXUDUH�O¶HVVHQ]D�GHOO¶HVSHULHQ]D�GL�HVVHUH�VWDWL�LQYLDWL�ROWUH�L�OLPLWL�GHOOD�YLWD�VRFLDOH��WUD�
LO�QRWR�H�O¶LJQRWR��WUD�LO�IDPLOLDUH�H�O¶HVWUDQHR��FKH�q�DO�FRQWHPSR�ULIXJLR�H�PLQDFFLD��FRPH�OD�
WDQD�GL�.DIND���OXRJR�GL�YLWD�H�GL�PRUWH����Ê�TXHOOD�FKH�0XVLO�GH¿QLVFH�©O¶DOWUD�HVSHULHQ]Dª��
LQ�FXL�O¶XRPR�VL�VHQWH�UHVR�HVWUDQHR��VRSUDIIDWWR�GDOO¶XPDQR�VWHVVR��R�PHJOLR�GDOOD�GLVXPDQLWj�
che alberga nell’umano���

/¶DOWUD�HVSHULHQ]D�q�TXHOOD�GL�DPSL�WUDWWL�GL�IURQWH�VSRSRODWL��GHOOD�VROLWXGLQH�GHOOD�YLFLQDQ]D�D�Vp�
VWHVVL��0D�q�DQFKH�O¶HVSHULHQ]D�GHOO¶HVWUDQHLWj�H�GHOO¶RVWLOLWj�GHOOD�PRQWDJQD��,Q�TXHVWD�QDWXUD�WHU-
ULELOH��QHO�³YXRWR�GHOOD�&UHD]LRQH�LQFRPSLXWD´��O¶XRPR�VHQWH�OD�SURSULD�LQHUPLWj�HG�HVWUDQHLWj��OD�
QDWXUD�OR�VFKLDFFLD��OR�VWHVVR�UHVSLUR�GHOO¶XRPR��GLYHQWDWR�XQD�IXQ]LRQH�DXWRQRPD��QRQ�q�SL��VXR��
VHPEUD�LPSRVWR�GDOO¶DULD�D]]XUUD�H�FUXGHOH�>���@�FRPH�XQD�JUDYLGDQ]D���

/D�GHVFUL]LRQH�GHO�SDHVDJJLR�LQWRUQR�D�3HUJLQH�DOOXGH�D�FRQWLQXL�SUHVDJL�GL�PRUWH��Ê�VROR�
nel prosieguo della novella Grigia che l’immagine della morte prende i connotati della vio-
OHQ]D��H�LQ�TXHVWD�QXRYD�DFFH]LRQH�HQWUDQR�LQ�VFHQD�JOL�DQLPDOL�YLRODWL��VRWWRPHVVL��VFKLDF-
FLDWL�� 6RQR� L� FDYDOOL� FKH� OHJDWL�� JXDUGDQR� O¶XRPR� SHU� ULFRUGDUJOL� GHOOD� SULYDWD� OLEHUWj�� ©FL�
VL�SHUFHSLYD�TXDOL�SHQVLHUL�GL�XQ�OHQWLVVLPR�SURFHVVR�PRUDOHª��R�DQFKH�L�FDQL�SURYDWL�GDOOD�

OHWWHUDWXUDª�����������SS� �����.
�� &IU��*��0DXFK��Robert Musils Anedokten aus dem ersten Weltkrieg��©=HLWVFKULIW�I�U�GHXWVFKH�3KLOR-

ORJLHª�������������SS���������H�(DG���Robert Musils Nachlass zu Lebzeiten��/DQJ��1HZ�<RUN�±�%HUQ�
±�)UDQNIXUW�D�0��������SS���������

��� 7UD�OH�WDQWH�FRVH�OD�JXHUUD�PHWWH�DQFKH�O¶XRPR�D�FRQWDWWR�FRQ�JOL�DQLPDOL��FKH�HUDQR�PDVVLFFLDPHQWH�
LPSLHJDWL� QHOOH� RSHUD]LRQL� EHOOLFKH�� FDYDOOL�� FDQL�� SLFFLRQL�� FDPPHOOL�� 6X� TXHVWR� WHPD� H� VXO�PRWLYR�
GHOO¶XWLOL]]R�GHOO¶LPPDJLQH�GHJOL�DQLPDOL�QHOOD�SURSDJDQGD�EHOOLFD��VL�ULPDQGD�DO�EHO�OLEUR�GL�5��3|S-
SLQJKHKH��Tiere im ersten Weltkrieg. Eine Kulturgeschichte, 5RWEXFK��%HUOLQ������

��� 1HO������OD�QRYHOOD�GL�0XVLO��Grigia, venne ripubblicata come volume della collana Sanssouci della 
FDVD�HGLWULFH�GL�3RWVGDP�0�OOHU�	�&R��FRUUHGDWD�GL�VHL�DFTXHIRUWL�D�¿UPD�GHOO¶DUWLVWD� WLUROHVH�-RVHI�
=DQJHUO��/¶DQQR�VHJXHQWH�0XVLO�UDFFROVH�TXHVWD�QRYHOOD��LQVLHPH�D�La portoghese (Die Portugiesin) e 
Tonka, nel volume Tre donne (Drei Frauen���SHU�OD�FDVD�HGLWULFH�5RZRKOW�

��� &IU��5��0XVLO��Grigia, FLW���S�����
��� (UD�LQWHQ]LRQH�GL�0XVLO�UHDOL]]DUH�XQ�Bestiario, FDSDFH�GL�UDFFRJOLHUH�L�VXRL�WLWROL�VXJOL�DQLPDOL�
�� ,YL��S�����
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IDPH�H�GLYHQXWL�YLROHQWL��L�YLWHOOL�FKH�VHPEUDQR�SUHJDUH��L�PDLDOL�H�OH�PRVFKH�ULWUDWWL�LQ�¿Q�
di vita����$QFKH�OD�QDWXUD�YLHQH�LPPRUWDODWD�QHO�VXR�HVVHUH�VRSUDIIDWWD�GDOO¶XRPR��/D�PRUWH�
q�TXL�RPLFLGLR�� FRPH�QHOO¶LPPDJLQH�GHOOD�©ODPD�FKH� VL� DEEDWWH�GDO�FLHORª�R�GHOO¶©DQJHOR�
sterminatore»����0XVLO�KD�LQ�PHQWH�OD�PRUWH�SURYRFDWD�GDOOD�FLYLOL]]D]LRQH�FKH�VIRFLD�QHOOD�
JXHUUD��

L’episodio della macellazione del maialino veicola a pieno il messaggio della brutalità 
XPDQD�H�GHOOR�VIUXWWDPHQWR�GHOO¶XRPR��PD�ULPDQGD�DQFKH�D�TXHO�PDFHOOR�XPDQR�VSHFLDOL]]D-
WR�FKH�IX�OD�3ULPD�*XHUUD�PRQGLDOH��/HJJLDPR�VHPSUH�GD�Grigia�

4XHVWR�PDLDOH�DYHYD�JLj�VWULOODWR�TXDQGR�XQR�GD�VROR��WUDVFLQDQGROR�SHU�XQD�VHPSOLFH�FRUGD��DYHYD�
FHUFDWR�GL�FRQYLQFHUOR�DPLFKHYROPHQWH�D�SURVHJXLUH��3RL�DYHYD�VWULOODWR�SL��IRUWH�TXDQGR�DYHYD�
YLVWR�FRUUHUH�YHUVR�GL� Vp�DOWUL�GXH�XRPLQL� WXWWL� FRQWHQWL�� ,Q�PDQLHUD�FRPPRYHQWH�TXDQGR�YHQQH�
DIIHUUDWR�SHU�OH�RUHFFKLH�H�WUDVFLQDWR�VHQ]D�WDQWL�FRPSOLPHQWL��)DFHYD�UHVLVWHQ]D�LPSXQWDQGRVL�FRQ�
OH�TXDWWUR�]DPSH��PD�LO�GRORUH�DOOH�RUHFFKLH�OR�FRVWULQJHYD�D�SURFHGHUH�D�SLFFROL�VDOWHOOL��'DOO¶DOWUD�
SDUWH�GHO�SRQWH�XQR�DYHYD�JLj�DIIHUUDWR�O¶DVFLD�H�OR�FROSu�FRQ�LO�WDJOLR�LQ�PH]]R�DOOD�IURQWH��'D�TXHVWR�
PRPHQWR�WXWWR�IX�PROWR�SL��WUDQTXLOOR��/H�GXH�]DPSH�DQWHULRUL�FHGHWWHUR�FRQWHPSRUDQHDPHQWH��H�
LO�SRUFHOOLQR�VWULOOz�GL�QXRYR�VROR�TXDQGR�LO�FROWHOOR�JLj�JOL�VTXDUFLDYD�OD�JROD��IX�FRPH�XQ�VWULOOR�GL�
WURPED��VWULGXOR��FRQYXOVR��FKH�SHUz�VXELWR�GLYHQQH�UDQWROR��RUPDL�VROR�XQ�URQIR�SDWHWLFR���

/H�XUOD�GHO�PDLDOH�UHVWLWXLVFRQR�LO�VHQVR�GHOOD�YLROHQ]D�GLVXPDQD�GHOOD�WULQFHD��0D�DO�WRU-
mento della mosca silenziosamente morente spetta in Grigia la scena che più rappresenta la 
VLWXD]LRQH�GHOOD�PRUWH�GHOO¶XRPR�LQ�JXHUUD��TXHOOD�JXHUUD�GL�WULQFHD�H�GL�PDVVDFUL�FKH�0XVLO�
VSHULPHQWD�VXOO¶,VRQ]R�QHO�QRYHPEUH�GHO��������

���In un cimitero di silenzio 

Che l’immagine della mosca caduta dalla carta moschicida contenga un rimando al 
GHVWLQR�GHO�VROGDWR�DO�IURQWH�YLHQH�WHVWLPRQLDWR�GD�XQ�ULIHULPHQWR�HVSOLFLWR�GHL�Diari.�,Q�XQ�
SDVVR��VFULWWR�GD�0XVLO�D�¿QH�OXJOLR�GHO�������XQD�PRVFD�FDGXWD�HVDQJXH�VXO�WDYROR�GRSR�
HVVHUVL�VWDFFDWD�GDOOD�FDUWD�PRVFKLFLGD�VXVFLWD�LO�SUHVHQWLPHQWR�GL�XQD�JXHUUD�LPPLQHQWH�

Fine luglio ��������8QD�PRVFD�PXRUH��JXHUUD�PRQGLDOH�>«@�'D�XQD�GHOOH�QXPHURVH�FDUWH�PR-
VFKLFLGH�FKH�SHQGRQR�GDO�VRI¿WWR�q�FDGXWD�XQD�PRVFD��*LDFH�VXO�GRUVR��,Q�XQD�SR]]D�GL� OXFH�
VXOOD�WRYDJOLD�FHUDWD�>«@�)D�VIRU]L�SHU�WLUDUVL�VX��/H�VXH�VHL�]DPSHWWH�D�YROWH�VL�LQQDO]DQR�ULSLH-
JDWH�LQ�DQJROL�DJX]]L��6L�ID�SL��GHEROH��0XRUH�WXWWD�VROD��8Q¶DOWUD�PRVFD�FRUUH�YHUVR�OD�SULPD�
e poi di nuovo via����

�� &IU��DQFKH�&��'DYLG��Drei Frauen. Entzauberung und echter Zauber, in Musil, nostro contemporaneo, 
D�FXUD�GL�3��&KLDULQL��,VWLWXWR�,WDOLDQR�GL�6WXGL�*HUPDQLFL��5RPD�������SS����������TXL�S����

��� 5��0XVLO��Grigia,�FLW���S�����
��� ,YL��S������0D�VLPLOH�DQFKH�LQ�Diari,�FLW���SS����������H�����
�� &IU��$��+RQROG��Auf dem Fliegenpapier: Robert Musil im Ersten Weltkrieg, ©/LWHUDWXU�I�U�/HVHUª�������

��������SS�����������6L�ULPDQGD�DQFKH�D�,G���Die Stadt und der Krieg: Raum- und Zeitkonstruktion in 
Robert Musils Roman “Der Mann ohne Eigenschaften”, 0�QFKHQ��)LQN�������

��� 5��0XVLO��Diario��FLW���S�������/R�VWHVVR�PRWLYR�GHOOD�PRVFD�PRUHQWH�YLHQH�SXEEOLFDWR�QHO������FRQ�LO�
WLWROR�³HVWDWH�URPDQD´�QHOOD�ULYLVWD�©'LH�$UJRQDXWHQª�
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4XHVWD�LPPDJLQH�GHO�GLDULR�GHO������YLHQH�SRL�ULSUHVD�H�ULHODERUDWD�QHOOD�QRYHOOD�Gri-
gia��,O�SURWDJRQLVWD��+RPR��FKLDPDWR�SHU�ODYRUR�FRPH�JHRORJR�QHOOD�9DOOH�GHO�)HUVLQD��VL�
ULWURYD�OD�VHUD�SHU�FHQD�LQ�XQD�SLFFROD�FDQRQLFD��DG�DPPD]]DUH�LO�WHPSR�FRQ�XQ�PDJJLRUH�
LQ�SHQVLRQH��XQR�VWXGLRVR��XQ�H[�LVSHWWRUH�FDUFHUDULR�H�XQ�LPSUHQGLWRUH��

'D�XQD�GHOOH�QXPHURVH�OXQJKH�FDUWH�PRVFKLFLGH�FKH�SHQGHYDQR�GDO�VRI¿WWR�HUD�FDGXWD�GDYDQWL�
D�OXL�XQD�PRVFD�FKH�RUD�JLDFHYD�VXO�GRUVR�DYYHOHQDWD��QHO�PH]]R�GL�XQD�GL�TXHOOH�SR]]H�QHOOH�
TXDOL�FRQÀXLYD�IUD�OH�SLHJKH�TXDVL�LQYLVLELOL�GHOOD�WHOD�FHUDWD�OD�OXFH�GHOOD�ODPSDGD�D�SHWUROLR��
HUDQR�GL�XQD�WULVWH]]D�SUHSULPDYHULOH�FRPH�XQ�IRUWH�YHQWR�GRSR�OD�SLRJJLD��/D�PRVFD�FRPSu�
DOFXQL�IDWLFRVL�WHQWDWLYL��VHPSUH�SL��GHEROL��SHU�UDGGUL]]DUVL�H�XQD�VHFRQGD�PRVFD�FKH�YDJDYD�
VXOOD�WRYDJOLD�OH�VL�DYYLFLQDYD�GL�WDQWR�LQ�WDQWR�SHU�YHGHUH�FRPH�VWDYDQR�OH�FRVH��$QFKH�+RPR�
OD�¿VVDYD�FRQ�DWWHQ]LRQH��SHUFKp�OH�PRVFKH�TXL�HUDQR�XQ�JUDQ�WRUPHQWR��4XDQGR�SHUz�OD�PRUWH�
VRSUDYYHQQH�� OD�PRUHQWH�FRQJLXQVH� OH�VXH�VHL�]DPSHWWH�VWUHWWDPHQWH�H� OH� WHQQH�FRVu�� LQ�DOWR��
SRL�PRUu�QHOOD�VXD�SDOOLGD�PDFFKLD�GL�OXFH�VXOO¶LQFHUDWD�FRPH�LQ�XQ�FLPLWHUR�GL�VLOHQ]LR��QRQ�
JHRJUD¿FDPHQWH�GH¿QLWR�H�QRQ�SHUFHSLELOH�DOO¶XGLWR��H�SXU�WXWWDYLD�HVLVWHQWH����

,O� ULIHULPHQWR� DO� FLPLWHUR� GL� VLOHQ]LR� VWD� D� VHJQDODUH� O¶LQFRPXQLFDELOLWj� GHO� YLVVXWR�
EHOOLFR��OD�VXD�LPSRVVLELOLWj�D�WUDVIRUPDUVL�LQ�XQD�HVSHULHQ]D�QDUUDELOH��0D�LO�VXFFHVVLYR�
VLQWDJPD�DJJHWWLYDOH�XVDWR�GD�0XVLO�� RYYHUR�³QRQ�JHRJUD¿FDPHQWH�GH¿QLWR´�� ULPDQGD�
DOO¶HVSHULHQ]D�OLPLWH�GHOOD�JXHUUD��LGHQWL¿FDELOH�FRQ�O¶HVVHUH�LQYLDWL�LQ�XQ�DOWURYH�LQGHWHU-
PLQDWR��ROWUH�L�OLPLWL�GHOOD�YLWD�VRFLDOH��LQ�XQD�³WHUUD�GL�QHVVXQR´����/D�PRVFD�FKH�PXRUH�
FRQ�XQ�JHVWR�FRVu�XPDQR�GL�YLWWLPD�VDFUL¿FDOH�DOOXGH�DO�WUDJLFR�GHVWLQR�GHO�SURWDJRQLVWD�
GHO� UDFFRQWR�� +RPR�� XQD� ¿QH� VROLWDULD�� QHO� VLOHQ]LR� H� QHOO¶DEEDQGRQR�� QHO� VRWWRVXROR�
GHOOD�PRQWDJQD��0D�DO�FRQWHPSR�VLPEROHJJLD� OD�PRUWH�GL�PROWL�JLRYDQL� LQ� WULQFHD��XQ�
GHVWLQR�FKH�YLHQH�DFFHWWDWR�SDVVLYDPHQWH��D�FXL�FL�VL�DI¿GD�VHQ]D�DOFXQ�WHQWDWLYR�GL�FRP-
SUHQVLRQH�
4XHO�FKH�q�LQWHUHVVDQWH�QRWDUH�q�DSSXQWR�LO�JHVWR�GL�FRQJLXQ]LRQH�GHOOH�]DPSHWWH��TXDVL�

LQ�SUHJKLHUD��TXDVL�LQ�XQ�ULWXDOH�UHOLJLRVR��1RQ�q�XQ�FDVR�VH�VXELWR��QHOOD�VFHQD�VHJXHQWH�
di Grigia,�LO�SURWDJRQLVWD��³+RPR´�DSSXQWR��PRUPRUD�SLDQR�WUD�Vp�XQD��LQWHUHVVDQWLVVLPD�
GRPDQGD��©8FFLGHUH��H�SXU�VHPSUH�DYYHUWLUH�'LR��DYYHUWLUH�'LR�H�WXWWDYLD�XFFLGHUH"ª����
(�SRL�JHWWD�OD�PRVFD�PRUWD�LQ�IDFFLD�DO�PDJJLRUH��$YYHUWLUH�'LR��JXHUUD�FRPH�HVSHULHQ]D�
PLVWLFD��H�WXWWDYLD�XFFLGHUH��q�TXHVWD�OD�GLYLQD�EHVWHPPLD����OD�FRQVWDWD]LRQH�GHOOD�UDGL-
FDOH�FRQWUDGGLWWRULHWj�GHL�YDORUL�VX�FXL�VL�IRQGD�OD�FLYLOWj�HXURSHD�FKH�FKLHGH�DOO¶LQGLYL-
GXR�GL�FUHGHUH�LQ�'LR�H�FRQWHPSRUDQHDPHQWH��QHOOD�JXHUUD��GL�XFFLGHUH����,QROWUH�q�DQFRUD�
XQ�ULIHULPHQWR�D�FLz�FKH�VHFRQGR�0XVLO�SXz�HPHUJHUH�LQ�XQD�VLWXD]LRQH�HFFH]LRQDOH�FRPH�
OD�JXHUUD��OR�VWHVVR�XRPR�SXz�GLYHQWDUH�VLD�XQD�EHVWLD��VLD�XQ�HURH��(PHUJH�TXL�LO�WHPD�
GHOO¶©HVFDSLVPRª��GHO�WHQWDWLYR�GL�IXJD�GDOOD�YHUWLJLQH�GLVWUXWWLYD�GHO�FRQÀLWWR�PRQGLDOH�

Dopo Grigia LO�WHVWR�YLHQH�ULSUHVR�LQ�IRUPD�SL��RELHWWLYDWD�QHOOH�Pagine postume pub-

��� 5��0XVLO��Grigia, FLW������
��� &IU��(��/HHG��Terra di nessuno��S�����
��� &IU��5��0XVLO��Grigia, FLW������
��� ,YL��S�����
��� &IU��OD�SRVWID]LRQH�GL�$OHVVDQGUR�)RQWDQDUL�H�0DVVLPR�/LEDUGL��Verso l’$OWUR�6WDWR��LQ�5��0XVLO��Gri-

gia, FLW���SS���������LQ�SDUWLFRODUH�S�����
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blicate in vita (Nachlass zu Lebzeiten)��, il volume di racconti che Musil decise di dare 
alle stampe QHO������H� FKH� ULSURSRQH�PROWH� LVWDQWDQHH�GL�XRPLQL� H� DQLPDOL�� ,Q�TXHVWD�
³LPPDJLQH�SRVWXPD´�GHO�WHVWR�GDO�WLWROR�La carta moschicida le mosche morenti si pro-
¿ODQR�DJOL�RFFKL�GL�0XVLO�FRPH�XRPLQL�IHULWL�H�FDGXWL�FKH�FHUFDQR�LQYDQR�GL�ULDO]DUVL�H�
FKH�VL�WUDVFLQDQR�LQ�DJRQLD�VX�GL�XQ�FDPSR�GL�EDWWDJOLD��*Lj�GDOOH�SULPH�EDWWXWH��0XVLO�
UHVWLWXLVFH�DO�OHWWRUH�XQD�GHVFUL]LRQH�SUHFLVD�H�PLQX]LRVD�GHOOD�FDUWD�PRVFKLFLGD��FRPH�
VH�VL�WUDWWDVVH�GL�XQD�WUDWWD]LRQH�VFLHQWL¿FD��0D�LO�ULIHULPHQWR�DO�QRPH�GHOOD�FDUWD��RYYHUR�
Tanglefoot (ingarbuglia il piede)����H�O¶DOOXVLRQH�DOO¶RULJLQH�FDQDGHVH�IRUQLVFH�VXELWR�DOOR�
VFULWWR�XQD�WRQDOLWj�HVRWLFD�
5LVSHWWR�DOOD�YHUVLRQH�SUHFHGHQWH��QHOOH�Pagine postume�VL�SUHVHQWDQR�GHOOH�VLJQL¿FD-

WLYH�QRYLWj��1HL�Diari 0XVLO�YHLFROD�XQD�UHDOWj�LQTXLHWDQWH��VHPSUH�SURQWD�D�SUHVHQWDUVL�
FRQ�VFRSHUWH�PLVWHULRVH��PD�FRUUHODWD�D�XQD�SURVSHWWLYD�SHUVRQDOH��H�QHO�FDVR�VSHFL¿FR�
QRQ�JLXGLFDWD��1HOOH�Pagine postume invece il testo maturo accoglie anche il paradosso 
GHOOD� FRQWUDGGL]LRQH�� ,QIDWWL�0XVLO�� FKH� QRQ� D� FDVR� q� VWDWR� JLXVWDPHQWH� GH¿QLWR� FRPH�
©PDHVWUR� LQVXSHUDWR� GHL� FRQWUDVWLª�� SUHVHQWD� XQ� WHVWR� FKH�� VH� GD� XQD� SDUWH� VL� SURSRQH�
FRPH� UHOD]LRQH� VFLHQWL¿FD� RELHWWLYD� H� VSHUVRQDOL]]DWD�� GDOO¶DOWUD� FRQWLHQH� ©considera-
]LRQL� IRUWHPHQWH� DQWURSRPRU¿FKH»���� ,Q� OLQHD� FRQ� OD� SRODULWj�PXVLOLDQD� GL� ³DQLPD� HG�
HVDWWH]]D´��L�GXH�IXRFKL�GL�FRPSDVVLRQH�H�IUHGGH]]D�SRVVRQR�HVVHUH�FRQVLGHUDWL�FRPH�OH�
FRRUGLQDWH�GL�TXHVWH�GHQVLVVLPH�ULJKH�PXVLOLDQH��9DOH�OD�SHQD�GL�OHJJHUH�LO�WHVWR�QHOOD�VXD�
interezza e proprio a partire dall’incipit�

La carta moschicida Tangle-foot�q�OXQJD�DOO¶LQFLUFD�WUHQWDVHL�FHQWLPHWUL�H�ODUJD�YHQWXQR��q�VSDO-
PDWD�GL�XQD�PDWHULD�YLVFRVD�WRVVLFD�H�JLDOOD��H�SURYLHQH�GDO�&DQDGD��6H�XQD�PRVFD�YL�VL�SRVD�
²�QRQ�SHU�DYLGLWj�PD�SHU�FRQIRUPLVPR��SHUFKp�YH�QH�VRQR�JLj�DWWDFFDWH�WDQWH�DOWUH�²�UHVWD�
SUHVD�GDSSULPD�SHU�O¶HVWUHPD�IDODQJH�ULFXUYD�GL�WXWWH�OH�VXH�]DPSHWWH����

Se è vero che nelle primissime righe la descrizione di Musil appare come un resocon-
WR�GL� VWDPSR� VFLHQWL¿FR�� DI¿RUD� WXWWDYLD�QHO� ULIHULPHQWR� DO� FRQIRUPLVPR�GHOOH�PRVFKH�
XQ¶DQQRWD]LRQH�VRFLRORJLFD��0XVLO�LQWURGXFH�XQ�PRWLYR�GHVWLQDWR�D�GLYHQWDUH�QHL�SDVVL�
VHJXHQWL�OD�QRWD�GRPLQDQWH��/H�ULJKH�VXFFHVVLYH�HQWUDQR�LQIDWWL�QHO�YLVVXWR�GHOOD�PRVFD��
DEER]]DQGR�XQ�FRQIURQWR�FRQ�JOL�XPDQL�

6HQVD]LRQH� OLHYH�� LQTXLHWDQWH�� FRPH�TXHOOD� FKH� VL� SURYHUHEEH� FDPPLQDQGR�QHO�EXLR� D�SLHGL�
QXGL��H�LQFLDPSDQGR�DOO¶LPSURYYLVR�LQ�TXDOFRVD�FKH�DOWUR�QRQ�q�DQFRUD�VH�QRQ�XQD�UHVLVWHQ]D�
LQGH¿QLELOH��PRUELGD� H� FDOGD�� LQ� FXL� ÀXLVFD� JLj� D� SRFR� D� SRFR� O¶RUURUH� GL� HVVHUH� XPDQD�� GL�
ULYHODUVL�XQD�PDQR�PHVVD�Ou�FKL�VD�FRPH�SHU�DUWLJOLDUFL�FRQ�OH�VXH�FLQTXH�GLWD�VHPSUH�SL��SHU-
cepibili���

�� 5��0XVLO��Nachlass zu Lebzeiten ������, LQ�,G���Gesammelte Werke, 5RZRKOW��5HLQEHN�EHL�+DPEXUJ�
������7UDG��LW��GL�$��5KR��(LQDXGL��7RULQR������

��� 5�� 6]XNDOD��0XVLO�� SRHWD� GHOOD� ³YLWD� LQWHULRUPHQWH� ÀXWWXDQWH´�� ©/LQJXD� H� OHWWHUDWXUDª�� ���� ������
��������SS����������

�� (��'H�$QJHOLV��Musil��FLW���SS����������
��� 5��0XVLO��Pagine postume, FLW���SS�������
��� ,YL��S����



35

Il

'D�TXHVWR�PRPHQWR�LQ�SRL�LO�WHVWR�PXVLOLDQR�LQGXJLD�LQ�XQD�VRUWD�GL�FRUUHOD]LRQH�WUD�OH�
GXH�GLPHQVLRQL��TXHOOD�GHJOL�XRPLQL�H�TXHOOD�GHJOL�DQLPDOL�QRQ�XPDQL��0XVLO�DWWLQJH�SHU�
TXHVWH�QRWH�DO�EDJDJOLR�SHUVRQDOH�GHOOH�VXH�LPSUHVVLRQL�GL�YLDJJLR��ULIHUHQGRVL�DOOD�YLVLWD�
romana all’ospedale di Santo Spirito nel reparto dei tubercolotici����,Q�TXHVWH�ULJKH�PX-
VLOLDQH�VL�DYYHUWH�SURSULR�O¶HPSDWLD�QHL�FRQIURQWL�GHOOD�PRVFD��XQ�VHQWLPHQWR�FKH�XQLVFH�
DOO¶DQLPDOH�QHOOD�EUXWDOLWj�GHO�WHDWUR�GHOOD�JXHUUD��1RQ�q�XQ�FDVR�VH�LQ�TXHVWR�SHUFRUVR�GL�
Mitleid 0XVLO�DVVRFLD�O¶LPPDJLQH�GHOOD�PRVFD�LQ�WUDSSROD�DO�PLOLWDUH�WHQWHQQDQWH�SHUFKp�
LQYLVFKLDWR�QHOOD�VXD�YHFFKLDLD�

3RL�OH�PRVFKH�VL�WHQGRQR�WXWWH�LQ�XQR�VIRU]R�PDVVLPR��FRPH�WDEHWLFL�FKH�YRJOLRQR�QDVFRQGHUH�
LO�ORUR�PDOH�R�FRPH�YHFFKL�PLOLWDUL�WHQWHQQDQWL��OH�JDPEH�XQ�SR¶�DUFXDWH��FRPH�TXDQGR�VL�VWD�VX�
XQD�FUHVWD�DJX]]D���6L�GDQQR�XQ�FRQWHJQR��FKLDPDQR�D�UDFFROWD�IDFROWj�HG�HQHUJLH��'L�Ou�D�SR-
FKL�VHFRQGL�OD�ULVROX]LRQH�q�SUHVD��H�LQFRPLQFLDQR�FRPH�SRVVRQR�D�GLVWULFDUVL�IUXOODQGR�OH�DOL��
4XHVWD� IUHQHWLFD�PDQRYUD�FRQWLQXD�VLQFKp� OR�V¿QLPHQWR� OH�FRVWULQJH�D� LQWHUURPSHUVL��6HJXH�
XQD�EUHYH�SDXVD�H�SRL�XQ�QXRYR�WHQWDWLYR��0D�JOL�LQWHUYDOOL�VL�IDQQR�VHPSUH�SL��OXQJKL��6WDQQR�
Ou��H�LR�VHQWR�LO�ORUR�VPDUULPHQWR��'DO�EDVVR�VDOJRQR�YDSRUL�FKH�YDQQR�DOOD�WHVWD����

6XELWR�GRSR�0XVLO�VL�ULYROJH�DOOH�PRVFKH�FRQ�OR�VJXDUGR�GHO�YLYLVHWWRUH��GHOO¶HQWRPR-
ORJR�FKH�DQDOL]]D�JOL�RUJDQL�GHOOH�PRVFKH��SHQHWUDQGR�QHO�ORUR�PLFURFRVPR��

$OOXQJDQR�OD�OLQJXD�WDVWDQGR�WXWW¶LQWRUQR�FRPH�XQ�SLFFROR�PDUWHOOR��+DQQR�LO�FDSR�SHORVR�H�
EUXQR��TXDVL�ULFDYDWR�GD�XQD�QRFH�GL�FRFFR��VHPEUDQR�LGROL�QHJUL�LQ�IRUPD�XPDQD�
6L�SLHJDQR�DYDQWL�H�LQGLHWUR�VXOOH�]DPSHWWH�LQYLVFKLDWH��SXQWDQGR�OH�JLXQWXUH�H�VL�LUULJLGLVFRQR�
FRPH�FKL�WHQWD�GL�VPXRYHUH�DG�RJQL�FRVWR�XQ�FDULFR�WURSSR�SHVDQWH��SL��WUDJLFKH�GHJOL�RSHUDL�
QHOOD�ORUR�IDWLFD��SL��YHUH�GL�/DRFRRQWH�QHOO¶HVSUHVVLRQH�VSRUWLYD�GHOOR�VIRU]R�HVWUHPR����

,Q�XQD�IRUPD�GL�VLQHUJLD�GHJOL�RSSRVWL��0XVLO�PHWWH�LQ�RSHUD�LQ�TXHVWR�SDVVR�VLD�LO�UHJL-
VWUR�VFLHQWL¿FR�VLD�LO�ULIHULPHQWR�DOOD�GLPHQVLRQH�DUWLVWLFD��,Q�XQ�FRQWHVWR�LQ�FXL�VL�SDUOD��
FRQ�XQD�GRYL]LD�GL�SDUWLFRODUL�GHJQD�GL�XQ�HWRORJR��GL�XQ�DQLPDOH�³GL�SRFR�FRQWR´�FRPH�
OD�PRVFD��YLHQH�HYRFDWR�LO�JUXSSR�PDUPRUHR�GHO�/DRFRRQWH��0XVLO�VL�ULIHULVFH�DOOD�¿JXUD�
PLWRORJLFD�GHO�VDFHUGRWH�/DRFRRQWH��LFRQD�GHO�GRORUH��H�VLPEROR�GHO�WUDJLFR�XPDQR��/D�
GLPHQVLRQH� HVVHQ]LDOPHQWH�PLWLFR�UHOLJLRVD� q� YHLFRODWD� DQFKH� GDO� ULIHULPHQWR� DOO¶DUWH�
©QHJUDª��XQD�IRUPD�HVWHWLFD�FKH�TXDVL�SHU�GH¿QL]LRQH�q�LPSUHJQDWD�GL�HOHPHQWL�WHRORJLFL��
0D�F¶q�GL�SL���OD�VRIIHUHQ]D�GHOOH�PRVFKH�q�GH¿QLWD�FRPH�SL��YHUD�H�SL��VDFUD�GL�TXHOOD�
GHO�YHJJHQWH�GL�7URLD��D�FXL�q�DFFRPXQDWD�DQFKH�GDOOD�FRPSRVWH]]D�IRUPDOH�FRQ�FXL�VL�
DIIURQWD�LO�GRORUH�¿VLFR��6H�OD�¿JXUD�VFXOWRUHD�GHO�/DRFRRQWH�UDSSUHVHQWD�OD�FRQFODPDWD�
VFLVVLRQH�GHOO¶XRPR�PRGHUQR��DO�YLVVXWR�GHOOD�PRVFD�LQYLVFKLDWD�QHOOD�VXD�VWHVVD�PRUWH�
YLHQH�DI¿GDWD�OD�PHWDIRUD�GHOO¶LQGLYLGXR�GHYDVWDWR�GHO�1RYHFHQWR�

��� 5��0XVLO��Diari, FLW���SS����������
��� 5��0XVLO��Pagine postume, FLW���SS�������
��� 6XOOD�FRQQHVVLRQH�WUD�L�PRYLPHQWL�GHOOD�PRVFD�GL�0XVLO�H�OH�DUWL�SODVWLFKH�H�¿JXUDWLYH�VL�ULPDQGD�D�+�-��

'U�JK��Im Textlabor. Der deskriptive Dialog mit dem Bildmedium in Robert Musils )OLHJHQSDSLHU��LQ�
©0XVLO�)RUXPª������������������SS����������

%� �%HVWLDOLWj
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�. L’esigenza dell’attimo 

'D�TXHVWR�PRPHQWR�LQ�SRL�0XVLO�VL�VRIIHUPD�VXO�PRPHQWR�GHOOD�UHVD��6RSUDIIDWWH�GDO�
WUDFROOR� LQWHUQR�OH�PRVFKH�DEEDQGRQDQR�O¶LVWLQWR�GL�FRQVHUYD]LRQH�� LQ�XQ�JHVWR�GL�UHVD�
che viene trattato in un registro (anche emotivo) spiccatamente umano���

(� SRL� YLHQH� LO�PRPHQWR�� VHPSUH� XJXDOPHQWH� VWUDQR�� LQ� FXL� O¶HVLJHQ]D� LPPHGLDWD� GL� XQ� DWWLPR�
WULRQID�GL� WXWWL� L�SRWHQWL� LVWLQWL�GL�FRQVHUYD]LRQH��Ê�O¶LVWDQWH� LQ�FXL� OR�VFDODWRUH�ODVFLD�YRORQWDULD-
PHQWH�O¶DSSLJOLR�SHUFKp�JOL�GROJRQR�OH�GLWD��O¶XRPR�VSHUGXWR�QHOOD�QHYH�YL�VL�DEEDQGRQD�FRPH�XQ�
EDPELQR��LO�IXJJLDVFR�EUDFFDWR�VL�IHUPD�FRQ�L�ORPEL�LQ�IXRFR��/H�PRVFKH�QRQ�KDQQR�SL��OD�IRU]D�GL�
VROOHYDUVL�GDO�YLVFKLR��ULFDGRQR�XQ�SRFR�H�LQ�TXHOO¶DWWLPR�VRQR�LQWHUDPHQWH�XPDQH�>und sie sind in 
diesem Augenblick ganz menschlich@����

,O�JHVWR�SL��DXWHQWLFDPHQWH�XPDQR�q�TXHOOR�GHOOD�UHVD��GHO�WUDFROOR��GHO�³ODVFLDUVL�FDGHUH´��
XQD�IRUPD�GL�DXWRPDWLVPR��GL�SDVVLYLWj����3HU�0XVLO�q�VROR�QHOO¶LVWDQWH�LQ�FXL�VL�DEEDQGRQD�OD�
SURVSHWWLYD�SUDWLFD�GHOOD�YLWD��O¶LVWLQWR�GL�FRQVHUYD]LRQH�H�GL�VRSUDYYLYHQ]D��FKH�O¶XRPR�SXz�
DSULUH�JOL�RFFKL�VXOOH�PRGDOLWj�GL�XQ�³YLYHUH�LSRWHWLFDPHQWH´�

>«@�4XDQGR�KDQQR�VXSHUDWR�O¶HVDXULPHQWR�SVLFKLFR�H��GRSR�XQD�EUHYH�WUHJXD��ULSUHQGRQR�OD�ORWWD�
SHU�OD�YLWD��VRQR�JLj�LQ�XQD�SRVL]LRQH�VIDYRUHYROH�H�L�ORUR�PRYLPHQWL�GLYHQWDQR�VHPSUH�PHQR�QDWX-
UDOL��>«@�0D�LO�QHPLFR�UHVWD�VHPSUH�SDVVLYR�H�VIUXWWD�VHPSOLFHPHQWH�L�ORUR�DWWLPL�GL�VPDUULPHQWR��
GL�GLVSHUD]LRQH��Ê�³TXHOOR´��q�XQ�QXOOD�FKH�OH�LQJKLRWWH��&RVu�OHQWDPHQWH�GD�HVVHUH�DSSHQD�SHUFHW-
WLELOH��H�SHU�OR�SL��FRQ�XQD�LPSURYYLVD�DFFHOHUD]LRQH�YHUVR�OD�¿QH��TXDQGR�VRSUDJJLXQJH�O¶HVWUHPR�
WUDFROOR� LQWHUQR��$OORUD�VL� ODVFLDQR�FDGHUH�EUXVFDPHQWH�LQ�DYDQWL��VXOOD�IDFFLD��VXOOH�]DPSH��R�GL�
¿DQFR��FRQ�OH�PHPEUD�DQQDVSDQWL�DOO¶LQGLHWUR��&RVu�UHVWDQR�D�JLDFHUH��&RPH�DHURSODQL�DEEDWWXWL��
FRQ�XQ¶DOD�SURWHVD�QHOO¶DULD��2�FRPH�FDURJQH�GL�FDYDOOL��2�QHJOL�LQ¿QLWL�DWWHJJLDPHQWL�GHOOD�GLVSH-
UD]LRQH��2�FRPH�GRUPLHQWL��$QFRUD��O¶LQGRPDQL��DFFDGH�FKH�XQD�VL�VYHJOL��DJLWL�XQD�]DPSD��R�EDWWD�
XQ¶DOD��4XDOFKH�YROWD�XQR�GL�TXHVWL�PRYLPHQWL�VL�SURSDJD�SHU�O¶LQWHUR�FDPSR��SRL�DIIRQGDQR�WXWWH�
un poco più giù nella loro morte����

,O�ULIHULPHQWR�GL�0XVLO�DOO¶LQWHUR�FDPSR�GL�IRU]H�DQWLFLSD�ULYHODQGROR�OD�WHPDWLFD�GHO�FDP-
SR�YLVXDOH�H�GHO�³UHJLPH�VFRSLFR´��1HOO¶XOWLPR�SDVVR�GHO�WHVWR�O¶DWWHQ]LRQH�GL�0XVLO�VL�ULYRO-
JH�D�XQ�RUJDQR�SLFFROLVVLPR�QHO�FRUSR�GHOOD�PRVFD��6L�WUDWWD�GL�XQ�RUJDQR�UHVSLUDWRULR�FKH��
TXDVL�FRPH�XQ�SH]]R�VRSUDYYLVVXWR�D�Vp�VWHVVR��DOOR�VPHPEUDPHQWR�GHO�FRUSR���SHUPHWWH�OR�
VFDPELR�WUD�LQWHUQR�HG�HVWHUQR��,Q�XQ�VLJQL¿FDWLYR�HG�HPEOHPDWLFR�DFFRVWDPHQWR�0XVLO�OR�

�� &IU��$��)XFKV��Augenblicke. Zur Kommunikationsstruktur der Bilder in Robert Musils “Nachlass zu 
Lebzeiten”, LQ�©'HU�'HXWVFKXQWHUULFKWª�����������SS���������LYL�S�����H�+�-��+DOP��Satirische Para-
beln. Robert Musils Tiergeschichten im “Nachlass zu Lebzeiten”: Das Fliegenpapier, Die Affeninsel, 
Hasenkatastrophe, LQ�³6SUDFKNXQVW´��9,��������SS���������,Q�XQ¶DFFH]LRQH�SVLFDQDOLWLFD�QXRYD�LQYHFH�
OR�VWXGLR�GL�5��0DOHWWD��Immagini che guardano. “La carta moschicida” di Robert Musil: per un ethos 
entomologico, LQ�©0DWHULDOL�GL�HVWHWLFD��1XRYD�VHULH»��������������SS����������

��� 5��0XVLO��Pagine postume, FLW���S�����
��� 6XO�JHVWR�GHO�³ODVFLDUVL�FDGHUH´�VL�ULPDQGD�DOOR�VWXGLR�GL�6LOYLD�9L]]DUGHOOL��Io mi lascio cadere. Esteti-

ca e psicoanalisi, 4XRGOLEHW��0DFHUDWD������
��� 5��0XVLO��Pagine postume, FLW���SS��������
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paragona all’occhio umano����©(�VROR�GD�XQ�ODWR�GHO�FRUSR��SUHVVR�O¶DWWDFFDWXUD�GHOOD�]DPSD��
SDOSLWD�XQ�RUJDQR�SLFFROLVVLPR�FKH�YLYH�DQFRUD�D�OXQJR��%DWWH�FRQ�UHJRODULWj�±�QRQ�OR�VL�SXz�
YHGHUH�VHQ]D�OHQWH�G¶LQJUDQGLPHQWR�±�VLPLOH�D�XQ�PLQXVFROR�RFFKLR�XPDQR�FKH�LQGHIHVVD-
mente si apre e si chiude»����
6L� WUDWWD�GL�XQ� ULIHULPHQWR�DOO¶RFFKLR�GHOOD�JXHUUD�� DOOR� VSHWWDFROR�GHO�GRORUH�R�DQFKH�D�

TXHOOD�IXFLQD�GL�WHFQRORJLH�PHGLDOL�FKH�LO�FRQÀLWWR�PHWWH�LQ�FDPSR����/R�VSRVWDPHQWR�GDOOD�GL-
PHQVLRQH�VSD]LDOH��LO�FDPSR�YLVLYR��D�TXHOOD�WHPSRUDOH�q�YHLFRODWD�GDO�FRQFHWWR�GHOO¶DWWLPR��
Augenblick, LO�FROSR�G¶RFFKLR��XQ�EDWWHU�GL�FLJOLD��TXHOOD�VFDQVLRQH�WHPSRUDOH�FKH�¿VVD�O¶HURH�
QHO�VXR�DWWLPR�HVWUHPR��$I¿RUD�LQ�TXHVWR�WHPD�GHO�FRPSLPHQWR�GHO�WUDJLFR�XQ�PRWLYR�PLVWLFR�
GL�0HLVWHU�(FNKDUW��XQR�GHJOL�DXWRUL�FKH�SL��KDQQR�LQÀXHQ]DWR�LO�SHQVLHUR�H�O¶RSHUD�GL�0XVLO�
0D�O¶DWWLPR�q�DQFKH�TXL�VHJQDOH�GHOOR�VWUDSSR��GHOOD�FHVXUD�ULVSHWWR�DO�³PRQGR�GL�LHUL´��

0XVLO�q�FRQVDSHYROH�GHO�IDWWR�FKH�OD�3ULPD�*XHUUD�PRQGLDOH�KD�FUHDWR�XQD�ODFHUD]LRQH�LUUH-
GLPLELOH��XQR�VSDUWLDFTXH�LQYDOLFDELOH��FRQYDOLGDQGR�LO�WULRQIR�GHOOD�PHFFDQLFL]]D]LRQH�H�GHO�
PLOLWDULVPR��'L�TXL�OD�PRVFD�FKH�PXRUH�GRSR�HVVHUH�VWDWD�FDWWXUDWD�GDOOD�FDUWD�PRVFKLFLGD�
rappresenta anche l’uomo medio imprigionato dalla civiltà europea come un pezzo intercam-
ELDELOH�GL�XQ�PHFFDQLVPR�FKH�OR�VRYUDVWD�H�GL�FXL�q�YLWWLPD�LQFRQVDSHYROH�

L’immagine della mosca torna un’ultima volta anche nel monumentale romanzo incom-
SLXWR��FDSRODYRUR�GL�0XVLO��O¶uomo senza qualità (Der Mann ohne Eigenschaften)����DPELHQ-
WDWR�SURSULR�QHOO¶DQQR�SUHFHGHQWH�DOOR�VFRSSLR�GHOOD�JXHUUD��,Q�XQ�SDVVR�LQ�FXL�0XVLO�ULÀHWWH�
su come gli uomini si ritrovino nella maturità imprigionati in un ruolo e in un’esistenza ben 
GLYHUVL�GD�FLz�FKH�DYHYDQR�LPPDJLQDWR�LQ�JLRYHQW���&LUFROD�LQ�TXHVWR�SDVVR�LO�PRWLYR�GHOO¶H-
VFDSLVPR��6L�OHJJH�LQIDWWL��

,Q�JLRYHQW��OD�YLWD�VL�WURYDYD�DQFRUD�GDYDQWL�D�ORUR�FRPH�XQ�PDWWLQR�LQHVDXULELOH��FROPR�GD�RJQL�SDUWH�
GL�SRVVLELOLWj�H�GL�QXOOD��PD�HFFR�FKH�JLj�D�PH]]RJLRUQR�DOO¶LPSURYYLVR�F¶q�TXDOFRVD�FKH�SXz�D�UDJLRQH�
SUHWHQGHUH�GL�HVVHUH�RUPDL�OD�ORUR�YLWD��H�TXHVWR�q�QHO�FRPSOHVVR�QRQ�PHQR�VRUSUHQGHQWH�GHO�WURYDUVL�
G¶XQ�WUDWWR�GL�IURQWH�XQD�SHUVRQD�FRQ�OD�TXDOH�FL�VLDPR�VFULWWL�SHU�YHQW¶DQQL�VHQ]D�PDL�FRQRVFHUOD�H�FKH�
FL�VLDPR�LPPDJLQDWL�GHO�WXWWR�GLYHUVD�>«@�0D�DQFRUD�SL��VWUDQR�q�FKH�OD�PDJJLRU�SDUWH�GHOOD�JHQWH�
QHSSXUH�VH�QH�DFFRUJH��DGRWWDQR�O¶XRPR�FKH�q�JLXQWR�GD�ORUR��QHOOD�FXL�YLWD�VL�VRQR�LPPHGHVLPDWL��

��� ,Q�UHDOWj�OD�GLPHQVLRQH�RWWLFD�GHOOD�PRVFD�q�SDUWLFRODUPHQWH�LQWHUHVVDQWH��/H�PRVFKH�KDQQR�LQIDWWL�FLQ-
TXH�RFFKL��H�TXHVWL�VRQR�PROWR�VFXUL��'XH�YHQJRQR�XVDWL�SHU�OD�YLVLRQH�ELGLPHQVLRQDOH��H�WUH�FKH�VRQR�
VXOOD�WHVWD�GLVWLQJXRQR�WUD�FKLDUR�H�VFXUR�

��� 5��0XVLO��Pagine postume, FLW���S������,Q�XQD��LQWHUHVVDQWH�SURVSHWWLYD�GL�LQGDJLQH�9LFWRU�/DQJH�SURSRQH�
QHO�VXR�VWXGLR�XQ�FRQIURQWR�FRQ�OD�SRHVLD�GL�*RHWKH�GDO�WLWROR�Fliegentot,�VFULWWD�QHO������D�7HSOLW]H�
H�DSSDUVD�VROR�QHO�������,Q�SDUWLFRODUH�O¶DUWLFROR�VL�VRIIHUPD�VXO�ULIHULPHQWR�JRHWKLDQR�DL�PLOOH�RFFKL�
GHOOD�PRVFD��&IU��9��/DQJH��Musils “Das Fliegenpapier”, LQ�©&ROORTXLD�*HUPDQLFDª���������������SS��
���������LQ�SDUW��SS�����������6L�ULPDQGD�DQFKH�DO�VDJJLR�GL�&��+RIIPDQQ��Augen und Blicke. Robert 
Musils Tierbilder, LQ�8�-��%HLO�±�0��*DPSHU�±�.��:DJQHU��D�FXUD�GL���Medien, Technik, Wissenschaft. 
Wissensübertragung bei Robert Musil und in seiner Zeit, &KURQRV��=�ULFK�������SS�����������FKH�PXR-
YH�LQ�XQ�SUR¿FXR�FRQIURQWR�FRQ�OH�WHPDWLFKH�DQLPDOL�LQ�3DXO�9DOpU\��H��QHOOR�VWHVVR�YROXPH��DOOR�VWXGLR�
GL�)��%LHUH��Unter Beobachtung. Robert Musils Tierleben, LYL��SS����������

��� 9DOH�OD�SHQD�ULFRUGDUH�JOL�LPSHJQL�SURIXVL�GD�0XVLO�QHO�FDPSR�GHJOL�VWXGL�GL�VWDPSR�FLQHPDWRJUD¿FR��
&IU��(��YDQ�GHU .QDSS��0XVLOV�¿OPLVFKH�%OLFN��1RWVLJQDOH�DXI�GHP�³)OLHJHQSDSLHU´��LQ�©3RHWLFDª�����
��������SS����������

��� 5��0XVLO��Der Mann ohne Eigenschaften��5RZRKOW��%HUOLQ����������WUDG�� LW��GL�,��&DVWLJOLD��L’uomo 
senza qualità��D�FXUD�GL�0��/DWLQL��1HZWRQ�&RPSWRQ��5RPD�������S������
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RUD�OH�VXH�HVSHULHQ]H�OH�FRQVLGHUDQR�HVSUHVVLRQH�GHOOH�ORUR�TXDOLWj��H�LO�VXR�GHVWLQR�q�PHULWR�R�VIRUWXQD�
ORUR��$�TXHVWH�SHUVRQH�q�FDSLWDWR�TXDOFRVD�GL�VLPLOH�D�TXHOOR�FKH�DFFDGH�DOOD�PRVFD�FRQ�OD�FDUWD�PR-
VFKLFLGD��TXL�OL�KD�LPSULJLRQDWL�VX�XQ�SHOX]]R��Ou�KD�EORFFDWR�XQ�ORUR�PRYLPHQWR��H�JUDGXDOPHQWH�OL�KD�
DYYROWL�¿QR�D�VHSSHOOLUOL�LQ�XQD�VSHVVD�SHOOLFROD�FKH�VROR�PROWR�ORQWDQDPHQWH�FRUULVSRQGH�DOOD�ORUR�IRU-
PD�RULJLQDULD��(�D�TXHO�SXQWR�QRQ�KDQQR�FKH�XQ�ULFRUGR�YDJR�GHOOD�JLRYLQH]]D��TXDQGR�SRVVHGHYDQR�
LQ�VH�VWHVVL�XQD�VSHFLH�GL�IRU]D�FRQWUDULD��8QD�IRU]D�FKH�WUDVFLQD�H�VL�DJLWD��FKH�QRQ�YXROH�PDL�IHUPDUVL�
H�VFDWHQD�XQD�UDI¿FD�GL� WHQWDWLYL�GL� IXJD�VHQ]D�PHWD�� LO� VDUFDVPR�GHOOD�JLRYHQW��� OD�VXD�ULEHOOLRQH�
DOO¶RUGLQH�FRVWLWXLWR��LO�VXR�HVVHUH�SURQWD�D�WXWWR�FLz�FKH�q�HURLFR��DO�VDFUL¿FLR�GL�Vp�VWHVVL��DO�GHOLWWR��OD�
VXD�DUGHQWH�VHULHWj�H�OD�VXD�LQFRVWDQ]D��WXWWR�FLz�QRQ�VLJQL¿FD�DOWUR�FKH�L�VXRL�WHQWDWLYL�GL�IXJD���

6H� OD�YLWD�JLRYDQLOH�DSSDULYD�FRPH�LO� UHJQR�GHOOH�SRVVLELOLWj��GRYH� WXWWH� OH�VWUDGH�HUDQR�
SHUFRUULELOL�� O¶HVLVWHQ]D�DGXOWD�q�LQYHFH�GRPLQDWD�GDOOH�FRVWUL]LRQL�H�UHJROH�FKH�YLJRQR�QHO�
SULQFLSLR�GL�UHDOWj��)XRUL�GDJOL�VFKHPL�q�LO�SURWDJRQLVWD�GHO�URPDQ]R�8OULFK��RYYHUR�O¶³XRPR�
VHQ]D�TXDOLWj´��FKH�FHUFD�OD�YLD�G¶XVFLWD�GDOOD�WUDSSROD�GHOOD�YLWD�LQDXWHQWLFD�QHOOD�VRFLHWj�GL�
massa e meccanicizzata����/D�FDUWD�PRVFKLFLGD�q�TXL�VLPEROR�GL�XQ¶LPPDJLQH�FKH�WLHQH�SUL-
JLRQLHUL��GL�XQD�UHDOWj�VRFLDOH�FKH�DIIDVFLQD�H�LQYLVFKLD�

Dai Diari di guerra all’Uomo senza qualità�� H� ULWRUQR�� GLUHL�� SHUFKp� LQ� IRQGR� LO� SULPR�
XRPR�VHQ]D�TXDOLWj�IX�SHU�0XVLO�LO�VROGDWR�DO�IURQWH�FKH�DJLYD�FRPH�XQLWj�PLQLPD�GL�XQD�PDF-
china da guerra����0D�VRSUDWWXWWR�O¶HVSHULHQ]D�OLPLWH�GHOOD�3ULPD�*XHUUD�PRQGLDOH�SURGXFH�OD�
Gestaltlosigkeit GHOO¶XRPR��OD�VXD�SODVPDELOLWj��,Q�DOWUH�SDUROH�O¶HVVHQ]D�XPDQD�VL�ULYHOD�DJOL�
RFFKL�GL�0XVLO�FRPH�TXDOFRVD�G¶LQIRUPH��XQD�³VRVWDQ]D�FROORLGDOH´�FKH�VL�DGDWWD�DOOH�IRUPH��
QRQ�OH�SODVPD��R�DQFKH�FKH�QRQ�VL�Gj�XQD�SURSULD�IRUPD�GL�YLWD��Ê�TXHO�FKH�HPHUJH�FKLDUD-
PHQWH�QHOOD�3ULPD�*XHUUD�PRQGLDOH��LQ�FXL�O¶LQGLYLGXR�ÀXWWXD�LQ�XQ�FRVWDQWH�SHQGRODULVPR�GL�
estremi tra eroismo e bestialità���

��� ,YL��SS����������
��� &IU��0��6DOJDUR��³Le amicizie giovanili hanno qualcosa di strano”, LQ�0��3LUUR�H�/��=HQREL��D�FXUD�GL�� 

Jugend,�0LPHVLV��0LODQR�8GLQH�������SS����������
��� &IU��0��6DOJDUR��Robert Musil teorico della ricezione��/DQJ��%HUQ�������S�����
��� &IU��7��%XFN��Krieg als das Bestialische. Zu einer Prosaskizze Musils��LQ�³$XVWULDFD´�������������SS��������


