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/DXUD�3HUFRFR

SCRITTURA 

81$�35$7,&$�3(5�'(&26758,5(�/$�32/,7,&$

,O�ODYRUR�VL�SURSRQH�GL�IRFDOL]]DUH�OD�TXHVWLRQH�GHOO¶DOWHULWj�QHOOD�VFULWWXUD�H�QHOOD�¿ORVR¿D��
*OL�DXWRUL�GL� ULIHULPHQWR�VDUDQQR +pOqQH�&L[RXV�� VFULWWULFH�H� -DFTXHV�'HUULGD��¿ORVRIR��6L�
FHUFKHUj��LQIDWWL��GL�PXRYHUVL�SURSULR�QHO�SDVVDJJLR�WUD�O¶XQD�H�O¶DOWUD�GLVFLSOLQD�H��LQ�VHQVR�
ODWR�� VX�TXHO� WHUUHQR�FKH�QRQ�DSSDUWLHQH�SURSULDPHQWH�Qp�DOO¶XQD�Qp�DOO¶DOWUD�HVVHQGR�XQR�
VSD]LR�GL�IURQWLHUD��

���La scrittura HQWUH�GHX[�oltre-due

&RPH�SHU�-DFTXHV�'HUULGD��DQFKH�LO� ODYRUR�GL�+pOqQH�&L[RXV�ULVXOWD�SLXWWRVWR�GLI¿FLOH�GD�
FODVVL¿FDUH��1HOOH�VXH�RSHUH�OHWWHUDULH��¿FWLRQV��OD�VFULWWXUD�DXWRELRJUD¿FD�VL�LQWUHFFLD�FRQWLQXD-
PHQWH�DOOD�ULÀHVVLRQH�¿ORVR¿FD�H�SRHWLFD�WDQWR�GD�UHQGHUH�TXDVL�LPSRVVLELOH�XQD�GLVWLQ]LRQH�WUD�
SURGX]LRQH�WHRULFD�H�RSHUH�QDUUDWLYH��6L�SXz�WXWWDYLD�ULQWUDFFLDUH�XQD�FRVWDQWH�LQ�WXWWL�L�VXRL�OD-
YRUL�FKH�q�OD�ULFHUFD�GHOO¶DOWHULWj�GD�IDU�HPHUJHUH�QHOOD�OLQJXD�DWWUDYHUVR�LO�ODYRUR�GHOOD�VFULWWXUD�
+pOqQH�&L[RXV�SDUDJRQD�LO�JHVWR�GL�VFULYHUH�D�XQD�VRUWD�GL�FHFLWj��R�PHJOLR�D�XQR�VJXDUGR�

DOWUR��,O�ODYRUR�GL�VFULWWXUD�q�FRPH�LO�FDPPLQR�GL�XQ�FLHFR��Oj�GRYH�PDQFD�OD�YLVLRQH�GLUHWWD�VL�
procede nell’oscurità in un invio di sguardi davanti a sé, cercando di vedere�� ,Q�TXHVWR�VSD]LR�
GL�IURQWLHUD��LQ�FXL�O¶DELWR�PHQWDOH�QRQ�VWDELOLVFH�SL��OH�JHUDUFKLH�SROLWLFKH��¿ORVR¿FKH��OLQJXLVWL-
che del mondo reale, la cecità dello scrittore non è più intesa come una mancanza, ma diventa 
una visione alterata, uno sguardo altro, uno sguardo-tatto che conduce, senza che lo si sappia, 
YHUVR�XQD�WHUUD�SURPHVVD��,O�OLEUR�D�FXL�VL�DUULYD�q�XQD�PHWD�FKH�QRQ�VL�FRQRVFH�D�SULRUL��PD�
FKH�VL�UDJJLXQJH�ODVFLDQGRVL�JXLGDUH�GD�XQ�DOWUR�PRGR�GL�YHGHUH��4XDQGR�VFULYLDPR�q�VHPSUH�
TXHVWD�PLRSLD��HOHPHQWR�HVWUDQHR�FKH�YD�D�LQWDFFDUH�OD�SLHQD�SDGURQDQ]D�GL�Vp��D�FRQGXUFL��1RQ�
OD�YLVLRQH�GLUHWWD��DSSURSULDWULFH��PD�XQ�³YHGHUH�FRQ�WDWWR´�LQ�FXL�q�LPSOLFDWD�OD�VHSDUD]LRQH�WUD�
VRJJHWWR�H�RJJHWWR��FKH�SHUPHWWH�GL�SUHVHUYDUH�OD�GLVWDQ]D�H��GXQTXH��O¶DOWHULWj��&L[RXV�OD�VSLHJD�
FRPH�XQD�FHFLWj�FKH�SL��FKH�LPSHGLUH�GL�PXRYHUVL��FRQVHQWH�XQD�UHOD]LRQH�DOWUD�FRO�PRQGR�

4XHVWL�EDPELQL�>«@�FKH�VRIIULYDQR�GL�XQD�FHFLWj�FRQJHQLWD��FRUUHYDQR�GDYDQWL�D�PH�FRPH�YHUH�H�SUR-
SULH�OHSUL��H�LR�HUR�WHUURUL]]DWD�SHUFKp�SHQVDYR�³FDGUDQQR��VL�IDUDQQR�PDOH´��$YHYDQR��SHUz��XQD�VRUWD�
GL«�FRVD"�1RQ�OR�VR��GL�UHOD]LRQH�FRQ�OR�VSD]LR��FKH�IDFHYD�Vu�FKH�QHOOD�ORUR�DJLOLWj�FRUUHQWH�QRQ�JOL�
VXFFHGHVVH�QXOOD�GL�PDOH�>«@��

�� +��&L[RXV / -��'HUULGD�La lingua che verrà��0HOWHPL��5RPD�������S�����
�� ,YL��S�����
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,O�JHVWR�GL�VFULYHUH�VL�FRPSLH�LQ�XQD�FRQGL]LRQH�GL�VJXDUGR�YHODWR��Ê�FRPH�DYHUH�XQ�YHOR�
GDYDQWL�DJOL�RFFKL�FKH�ID�LQVLHPH�YHGHUH�H�QRQ�YHGHUH��Ê�LQWHUHVVDQWH�OD�UHOD]LRQH�FKH�VL�Gj�
LQ�IUDQFHVH�WUD�LO�QRPH�voile e vois-le�YH�GL�OR��/¶DVVRQDQ]D�WUD�L�GXH�WHUPLQL�VXJJHULVFH�LQ�
PRGR�SLXWWRVWR�HVSOLFLWR�LO�OHJDPH�WUD�LO�FRQFHWWR�GL�YHODUH�H�TXHOOR�GL�YHGHUH��SRLFKp�QHOOD�
VFULWWXUD�GL�+pOqQH�&L[RXV�q�DOO¶RSHUD�XQD�ORJLFD�LUULGXFLELOH�DOOH�GLFRWRPLH��XRPR�vs donna, 
colonizzatore vs colonizzato, oppressore vs oppresso) e che gioca sulla compresenza delle 
DOWHUQDWLYH�

Ritroviamo la rappresentazione di una vista velata con il personaggio di Edipo, nella tra-
gedia (GLSR�D�&RORQR��D�FXL�ID�ULIHULPHQWR�-DFTXHV�'HUULGD�QHO�VDJJLR�L’ospitalità��2OWUH�FKH�
HVVHUH�OD�¿JXUD�SDUDGLJPDWLFD�GHOO¶HVXOH��VL�SUHVWD�EHQH�DQFKH�D�UDSSUHVHQWDUH�LO�ODYRUR�GHOOR�
VFULWWRUH��DOOD�¿QH�GHOOD�VXD�YLWD��RUPDL�YHFFKLR�H�FLHFR��(GLSR�SURFHGH�VHQ]D�YHGHUH��PD�FRQ�
SUHFLVLRQH��YHUVR�OD�VXD�HVWUHPD�GLPRUD��4XDQGR�VL�DYYLFLQD�DO�PRPHQWR�GHOO¶DVVROXWD�HVSUR-
SULD]LRQH�GL�Vp��OD�PRUWH��LO�VXR�FDPPLQR�q�VLPLOH�D�TXHOOR�GL�FKL�VFULYH��QRQ�KD�SL��ELVRJQR�
FKH�VLD�OR�VJXDUGR�GHOOH�¿JOLH�D�FRQGXUOR��SURFHGH�FRQ�OD�PDVVLPD�SUHFLVLRQH��PD�VHQ]D�VDSH-
UH�GRYH�DUULYHUj��VHQ]D�FRQRVFHUH�D�SULRUL�OD�VXD�PHWD��&RVu�'HUULGD�OR�GHVFULYH�

$GHVVR�q�OXL�FKH�FRQGXFH��(�GD�FLHFR�YD�DYDQWL��PRVWUDQGR�LO�FDPPLQR��q�OXL�FKH�LQGLFD�OD�YLD�GD�
percorrere��

�� -��'HUULGD / $��'XIRXUPDQWHOOH��De l’Hospitalité. Anne Dufourmantelle invite Jacques Derrida à répon-

dre��&DOPDQQ�/pY\��3DULV�������WU��LW��Sull’ospitalità��%DOGLQL	&DVWROGL��0LODQR�������S������6XOOD�¿-
JXUD�GL�(GLSR�q�LQWHUHVVDQWH�IDUH�XQ�EUHYH�ULIHULPHQWR�D�0LWR�H�WUDJHGLD�GXH��'D�(GLSR�D�'LRQLVR di 
-HDQ�3LHUUH�9HUQDQW�H�3LHUUH�9LGDO�1DTXHW��*OL�DXWRUL�PRVWUDQR�FKH�OD�WUDJHGLD�(GLSR�D�&RORQR si gioca 
WUD�OH�GXH�FLWWj�7HEH�H�$WHQH��1HOOR�VSD]LR�WUD�OH�GXH�F¶q�OD�¿JXUD�GL�(GLSR�H�OD�GRPDQGD�FKH�VL�IDQQR�
JOL�DXWRUL�q��©7UD�TXHVWH�GXH�FLWWj��TXDO�q�OR�VWDWXWR�GL�(GLSR"ª��-�3��9HUQDQW / 3��9LGDO�1DTXHW Mito e 

WUDJHGLD�GXH��'D�(GLSR�D�'LRQLVR��(LQDXGL��7RULQR�������S�������2FFRUUH�GH¿QLUH�(GLSR�DO�GL�Oj�GHOOD�
FDWHJRULD�JLXULGLFD�GL�FLWWDGLQR�SHUFKp�QRQ�DSSDUWHUUj�PDL�Qp�D�7HEH�Qp�DG�$WHQH��&IU��LYL��SS������������
(VLOLDWR�GD�7HEH��ULPDUUj�VHPSUH�VWUDQLHUR�H�RVSLWH�DQFKH�DG�$WHQH��,O�FRUSR�SURSULR�GHOOD�FLWWj�PDQWLHQH�
FRPXQTXH�OD�VXD�XQLWj��©>«@�TXDQGR�OD�FLWWj�>«@�q�$WHQH�R�XQ�HTXLYDOHQWH�GL�$WHQH��FKH�VL�WUDWWL�GXQ-
TXH�GHOO¶$UJR�GHOOH�Supplici�GL�(VFKLOR��GHOO¶$WHQH�GHOOH�Supplici o degli (UDFOLGL�GL�(XULSLGH�R�LQ¿QH�
dell’(GLSR�D�&RORQR��OD�FLWWj�YLHQH�UDSSUHVHQWDWD�FRPH�3ODWRQH�YRUUj�FKH�HVVD�VLD��XQDª��,YL��S�������
Edipo è lo straniero, senza patria e senza origine perché espulso e rinnegato dalla città natale, non potrà 
entrare nel tessuto della polis�FKH�OR�RVSLWD�VH�QRQ�FRPH�LQWHULRUL]]D]LRQH�GL�XQ¶DOWHULWj�HVWHUQD��(JOL�
QRQ�VDUj�PDL�XQ�DXWRFWRQR��6L�SRWUHEEH�DYDQ]DUH�O¶LSRWHVL�FKH�(GLSR�GLYLHQH�FLWWDGLQR�DWHQLHVH�VROWDQWR�
D�SDUWLUH�GDOOD�VXD�PRUWH��TXHVWD�q�O¶LSRWHVL�GL�.QR[�FLWDWD�GD�9LGDO�1DTXHW�D�S�������/¶DSSDUWHQHQ]D�GL�
(GLSR�LQL]LD�FRQ�OD�VXD�PRUWH�SHUFKp�VRODPHQWH�XQD�YROWD�VHSROWR�IDUj�D�WXWWL�JOL�HIIHWWL�SDUWH�GHOOD�polis��
Mentre nell’(GLSR�UH, il personaggio principale oscilla ancora tra la condizione del SKDUPDNRV�H�TXHOOD�
del re divino, nell’(GLSR�D�&RORQR�HJOL�q�LQGXEELDPHQWH�LQTXDGUDWR�QHO�UXROR�GHO�FDSUR�HVSLDWRULR��&IU��
LYL��S�������(GLSR��PRUHQGR��DVVLFXUHUj�OD�VDOYH]]D�GHOOD�FLWWj��©,O�SKDUPDNRV candidato all’espulsione 
diviene l’eroe che guida egli stesso Teseo verso un luogo centrale, la tomba che sarà il segno nascosto 
GHOOD�VXD�SUHVHQ]D�VDOXWDUH�SHU�$WHQH��(GLSR�q�XQ�HUUDQWH�FKH�VL�DFFLQJH�D�FRQVHJXLUH�XQ�GRPLFLOLR�¿VVRª�
(Ibidem���,Q�WDO�PRGR�(GLSR�SDVVD�GDOOD�FRQGL]LRQH�GL�RVSLWH��GL�VWUDQLHUR��GL�apoptolis��D�TXHOOD�GL�HURH��
/¶HURH�QRQ�HVLVWH�PDL�QHOOD�VXD�DXWRUHIHUHQ]LDOLWj��QRQ�VL�q�PDL�HURL�SHU�VH�VWHVVL��PD�OR�VL�q�LQ�UHOD]LRQH�
DJOL�DOWUL��3HUFLz�(GLSR�q�LQ�TXDOFKH�PRGR�LQWHJUDWR�FRPH�³SL��GL�XQ�FLWWDGLQR´�DOO¶LQWHUQR�GHOOR�VSD]LR�
FLYLFR��0D�DQFRUD�QRQ�KD�OR�VWDWXWR�GL�YHUR�H�SURSULR�FLWWDGLQR�DOOD�SDUL��SL��FKH�DOWUR�q�XQ�EHQHIDWWRUH��
1HO�WLWROR�VWHVVR�GHOOD�WUDJHGLD�q�LVFULWWD�OD�VXD�FRQGL]LRQH�GL�QRQ�DSSDUWHQHQ]D��(GLSR�QRQ�q�di Colono, 
ma è a�&RORQR��3XU�GLYHQXWR�XQ�HYHUJHWH��OH�VXH�¿JOLH�QRQ�DYUDQQR�LO�GLULWWR�GL�FLWWDGLQDQ]D��(JOL�VWHVVR�
VDUj�FHUWR�FRQVLGHUDWR�XQ�³UHVLGHQWH�SULYLOHJLDWR´�PD�FRPXQTXH�VHPSUH�XQ�SHUVRQDJJLR�DL�PDUJLQL�
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Scrittura: una pratica per decostruire la...

$QFKH�LQ�TXHVWR�FDVR��OD�FHFLWj�GL�(GLSR�GLYHQWD�XQR�VJXDUGR�DOWUR��YHODWR��LQ�XQ�PRGR�
che non è di appropriazione, dominazione e subordinazione���1HO�PRQGR�GHOOD�UHDOWj��LQIDWWL��
LQHYLWDELOPHQWH�OH�UHOD]LRQL�VL�LQVFULYRQR�LQ�XQD�ORJLFD�GL�SRWHUH�±�HG�q�LQ�TXHVWR�VHQVR�FKH�
(GLSR�QRQ�q�GL�TXHVWR�PRQGR��&RPH�VSLHJD�&L[RXV��OD�GLVFXVVLRQH�SROLWLFD�ULFKLHGH�©DVVH-
JQD]LRQH�� LGHQWL¿FD]LRQH�� UHJROD]LRQH�GHOOD�GH¿QL]LRQHª���/D�SROLWLFD�SDUOD�XQ� OLQJXDJJLR�
identitario, dice chi si è e chi non si è, l’universo letterario, al contrario, è uno spazio che si 
VRWWUDH�DOOH�RSSRVL]LRQL�ELQDULH��LQIDWWL��LQ�Photos de racines��VFULWWR�D�TXDWWUR�PDQL�FRQ�0L-
UHLOOH�&DOOH�*UXEHU��+pOqQH�&L[RXV�DIIHUPD�

(W�MH�Q¶DLPH�SDV�OHV�UpJLRQV�R��O¶RQ�IDLW�OD�ORL��>«@�0D�YRFDWLRQ��LO�IDXW�OH�GLUH��Q¶HVW�SDV�SROLWLTXH��
PrPH�VL�MH�VXLV�ELHQ�FRQVFLHQWH�TXH�WRXWH�H[SUHVVLRQ�HVW�WRXMRXUV�LQGLUHFWHPHQW�SROLWLTXH��

/D�VFULWWXUD�GHOOD�GLIIHUHQ]D�VHVVXDOH�HVSORUD��SL��FKH�OH�LGHQWLWj��OH�QRVWUH�IDFROWj�GL�LGHQ-
WL¿FD]LRQH�FKH�VRQR�LQ¿QLWDPHQWH�GL�SL��GHOOH�QRVWUH�LGHQWLWj��3HUFLz�+pOqQH�&L[RXV�VFHJOLH�
GL�PXRYHUVL�VX�XQ�WHUUHQR�QRQ�HVFOXVLYDPHQWH�SROLWLFR��1RQ�F¶q�GD�VWXSLUVL�VH�QH�La lingua 

che verrà�0DUWD�6HJDUUD�SUHVHQWD� OD�VXD�VFULWWXUD�FRPH�VIXJJHQWH�D�RJQL�FODVVL¿FD]LRQH�H�
DIIHUPD�FKH�QHL�VXRL�ODYRUL�GL�¿Q]LRQH��¿FWLRQV��OD�QDUUD]LRQH�DXWRELRJUD¿FD�H�GL�¿Q]LRQH�VL�
LQWUHFFLD�FRQ�OD�VFULWWXUD�WHRULFD�H�FRQ�OD�ULÀHVVLRQH�¿ORVR¿FD�H�SRHWLFD���,QIDWWL��QHO�GLDORJR�
FRQ�0LUHLOOH�&DOOH�*UXEHU��+pOqQH�&L[RXV�ULVSRQGH�FRVu�

Mireille Calle-Gruber��>���@�/H�SOXV�YUDL��SRXU�WRL��F¶HVW�O¶pFULWXUH�SRpWLTXH�
+pOqQH�&L[RXV�� OH�SOXV�YUDL�HVW�SRpWLTXH��&H�YRLU�� MH�QH�SXLV�O¶DWWHLQGUH�TX¶j�O¶DLGH�GH�O¶pFULWXUH�
SRpWLTXH��©�9RLU�ª�OH�PRQGH�QX��F¶HVW�j�GLUH�SUHVTXH�p�QX�PpUHU�OH�PRQGH��MH�P¶\�DSSOLTXH�DYHF�O¶ 
œLO�QX��REVWLQp��VDQV�GpIHQVH��GH�PD�P\RSLH��

�� L’altro, il femminile

/D�VFULWWXUD�GL�+pOqQH�&L[RXV��SURSULR�SHU�OD�VXD�FDUDWWHULVWLFD�GL�HVVHUH�VYLQFRODWD�GDOOD�
ORJLFD�GHOOH�RSSRVL]LRQL�ELQDULH�� DVVXPH�XQ�SRVWR�GL�SDUWLFRODUH� ULOLHYR�QHO�SHQVLHUR� IHP-
PLQLVWD��/D�SUREOHPDWL]]D]LRQH�GHO�SRVWR�H�GHOO¶LGHQWLWj�GHOOD�GRQQD��DOO¶LQWHUQR�GHO�PRQGR�
pensato dall’uomo, inizia con Simone de Beauvoir che denuncia come le strategie patriarcali 

�� 6LPLOH�DO�SHUVRQDJJLR�GL�(GLSR�q�OD�¿JXUD�GHO�SKDUPDNRV analizzata da Derrida ne La farmacia di Pla-

tone��/R�VWDWXWR�GHO�SKDUPDNRV�HUD�TXHOOR�GHO�FDSUR�HVSLDWRULR�FKH�YHQLYD�HVSXOVR�DO�¿QH�GL�SXUL¿FDUH�
OD�FLWWj��6L�WUDWWDYD�GL�XQ�SHUVRQDJJLR�UDSSUHVHQWDQWH�O¶DOWHULWj��FKH�YHQLYD�PDQWHQXWR�FRPH�XQ�SDUDV-
VLWD��FRQ�LO�UXROR�GL�HVSLDUH�LO�PDOH��4XDQGR�VL�DEEDWWHYD�XQD�FDODPLWj�VXOOD�FLWWj��LO�SKDUPDNRV veniva 
IXVWLJDWR�HG�HVSXOVR��LQ�TXDQWR�UDSSUHVHQWDQWH�GHO�PDOH��DO�¿QH�GL�ULFRVWLWXLUH�O¶XQLWj�GHOOD�FLWWj��LO�VXR�
FRUSR�SURSULR��(GLSR��SURSULR�FRPH�LO�SKDUPDNRV, può essere visto come un’intrusione dell’esterno 
all’interno del perimetro della polis��Ê�OR�VWUDQLHUR�FKH�QRQ�GLYHUUj�PDL�FLWWDGLQR�

�� +��&L[RXV / -��'HUULGD��La lingua che verrà��FLW���S�����
�� +��&L[RXV / 0��&DOOH�*UXEHU��Photos de racines��FLW���S�����
�� &IU��+��&L[RXV / -��'HUULGD��La lingua che verrà��FLW���S�����
�� +��&L[RXV / 0��&DOOH�*UXEHU��Photos de racines��(GLWLRQV�GHV�IHPPHV��3DULV�������S�����
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DQQXOOLQR�O¶DXWRQRPLD�GHOOD�GRQQD�WUDVIRUPDQGROD�QHOO¶©$OWUR�GHOO¶XRPRª���'RSR�GL�OHL�/XFH�
,ULJDUD\�DIIHUPHUj�FKH�LO�IHPPLQLOH�q�XQD�FRVWUX]LRQH�FXOWXUDOH�QDWD�GDO�ULÀHVVR�GHOO¶XRPR��
+pOqQH�&L[RXV�HQWUD�QHO�GLEDWWLWR�FRQ�XQD�SRVL]LRQH�DQDORJD�D�TXHOOD�GL�-DFTXHV�'HUULGD�

FULWLFDQGR�O¶LGHD�FKH�O¶$OWUR�VLD�GH¿QLWR�GDOOR�6WHVVR��6L�WUDWWD�GL�TXHOOD�VWHVVD�FULWLFD�DO�³ORJR-
FHQWULVPR´�SRUWDWD�DYDQWL�GD�-DFTXHV�'HUULGD�VLQ�GDL�VXRL�SULPL�ODYRUL��6LFFRPH�QHOOD�6WRULD�
O¶$OWHULWj�q�VHPSUH�VWDWD�GH¿QLWD�D�SDUWLUH�GDOO¶,GHQWLWj��O¶$OWUR�q�VWDWR�DVVLPLODWR��DGGRPHVWL-
co, appropriato in una sorta di reductio ad unum che ne ha annullato esattamente il carattere 
GL�$OWHULWj�LQVHUHQGROR�LQ�SRVL]LRQH�VXERUGLQDWD�DOO¶LQWHUQR�GL�XQD�VFDOD�JHUDUFKLFD��/¶$OWUR�q�
GXQTXH�VHPSUH�XQD�FRSLD�PDQFDQWH�GHOO¶8QR��EDVWL�SHQVDUH�DOOD�UHOD]LRQH�WUD�)UDQFLD�H�$OJH-
ULD�LQ�FXL�OD�VHFRQGD�q�VHPSUH�VWDWD�LGHQWL¿FDWD�FRPH�XQD�GHULYD]LRQH�LPSHUIHWWD�GHOOD�SULPD��
,O�IHPPLQLVPR�GL�+pOqQH�&L[RXV�FRPH�OD�VXD�SUDWLFD�GL�VFULWWXUD��LQ�HIIHWWL��QRQ�q�OHJDWR�

DO�VHVVR�ELRORJLFR��PD�FRQVLVWH�QHO�GDUH�OD�SDUROD�D�WXWWL�TXHJOL�$OWUL�PDUJLQDOL]]DWL��HVFOXVL��
DQQXOODWL�GDOOD�6WRULD�� ,Q�TXHVWR�VHQVR�SRVVLDPR�SDUODUH�GL�VFULWWXUD�³SOXUDOH´�R�³SRHWLFD´��
³)HPPLQLOL]]DUH´�OD�VFULWWXUD�VLJQL¿FD�UHQGHUOD�JUDYLGD�GL�VLJQL¿FDWL��ODVFLDUH�FKH�YHQJD�DW-
WUDYHUVDWD��SHUPHDWD�GDOO¶$OWUR��1HO�VDJJLR�Le rire de la Méduse�O¶DXWULFH�ULFRQRVFH�QHO�IHP-
PLQLOH�OD�FDSDFLWj�GL�HVVHUH�PROWHSOLFH�¿QR�DO�SXQWR�GL�GLVVROYHUH�OD�SURSULD�LGHQWLWj��FRVD�FKH�
costituisce, invece, la più grande paura dell’uomo����,O�IHPPLQLOH�QRQ�q�GXQTXH�GD�LQWHQGHUVL�
in senso essenzialista, al contrario, nulla di più lontano da una concezione che vuole l’essen-
]D�FRPH�TXDOFRVD�GL�VWDWLFR�H�LGHQWLFR�D�Vp�

�� Jacques Derrida e la decostruzione: lo spazio dell’altro

,O�WHUPLQH�GL�GHFRVWUX]LRQH��FKH�VSRQWDQHDPHQWH�DVVRFLDPR�DO�QRPH�GL�-DFTXHV�'HUULGD��
ULVXOWD�SLXWWRVWR�GLI¿FLOH�GD�GH¿QLUH�SURSULR�SHU�OD�VXD�HVVHQ]LDOH�D�VLVWHPDWLFLWj��6HPEUHUHE-
EH�TXDVL�SL��VHPSOLFH�GH¿QLUOR�LQ�QHJDWLYR��QRQ�q�XQ�VLVWHPD��Qp�XQ¶RSHUD�±�GD�LQWHQGHUVL�
FRPH�TXDOFRVD�GL�FRQFOXVR�±��Qp�QXOOD�GL�VWUXWWXUDWR�FKH�VL�SRVVD�WUDQTXLOODPHQWH�GHOLPLWDUH�
H�FODVVL¿FDUH��
,QFRQWULDPR�LO�WHUPLQH�³GHFRVWUX]LRQH´�SHU�OD�SULPD�YROWD�LQ�De la grammatologie

�� come 
richiamo ai motivi heideggeriani di 'HVWUXNWLRQ e di Abbau, a indicare l’operazione di de-
VWUXWWXUD]LRQH�H�VFRPSRVL]LRQH�FKH�HYLGHQ]L�L�PRPHQWL�VWUXWWXUDQWL�GL�XQD�FRVWUX]LRQH��-DF-
TXHV�'HUULGD�GH¿QLVFH�OD�GHFRVWUX]LRQH�FRPH�XQ�HYHQWR�FKH�KD�OXRJR�DO�GL�Oj�GHOOD�FRVFLHQ]D��
che non risulta dalla deliberazione del soggetto����Ê�XQ�HYHQWR�H�LQ�TXDQWR�WDOH�q�VLQJRODUH�H�
LUULSHWLELOH��DYYLHQH�XQD�YROWD�VROWDQWR�H�QRQ�FH�QH�VDUj�PDL�XQ�DOWUR�LGHQWLFR��/D�GHFRVWUX-
zione è, in altre parole, la non coincidenza dello stesso, una dislocazione all’opera in ogni 
PRPHQWR�VLD�LQ�XQ�WHVWR�VLD�LQ�RJQL�DOWUD�UHDOWj�GL�FXL�VL�SXz�IDUH�HVSHULHQ]D����
6H�O¶LGHQWLWj�QRQ�FRLQFLGH�PDL�FRQ�VH�VWHVVD��VH�SHUPDQJRQR�GHOOH�IHVVXUH��GHJOL�VSD]L�GL�

QRQ�FRLQFLGHQ]D�HG�q�SURSULR�LQ�TXHVWR�WHUUHQR�GL�DOWHUD]LRQH�±�OR�VSD]LR�GHOOD�QRQ�FRLQFLGHQ-

�� 6��GH�%HDXYRLU��/H�GHX[LqPH�VH[H��*DOOLPDUG��3DULV������
��� &IU��+��&L[RXV��Le rire de la Méduse��LQ�©/¶$UFª������������SS��������
��� -��'HUULGD��De la grammatologie��0LQXLW��3DULV������
��� &IU��-��'HUULGD��³/HWWUH�j�XQ�DPLV�MDSRQDLV´��LQ�Psyché. Inventions de l’autre��*DOLOpH��3DULV������
��� &IU��-��'HUULGD��³8QH�IROLH�GRLW�YHLOOHU�VXU�OD�SHQVpH´�LQ�Points de suspension��*DOLOpH��3DULV������
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]D�LQ�FXL�DYYLHQH�OD�VFULWWXUD�GL�+pOqQH�&L[RXV�±�FKH�VL�PXRYH�LO�SHQVLHUR�GL�-DFTXHV�'HUULGD��
La decostruzione è all’opera in ogni presunta unità, in ogni totalità, in ogni sistema e in tutta 
OD�WUDGL]LRQH�RFFLGHQWDOH��/D�GHFRVWUX]LRQH�q�XQ�SHUFRUVR�FKH�YD�D�VFRPSRUUH��GHVHGLPHQWDUH��
GLVIDUH�LQ�FKLDYH�FULWLFR�JHQHDORJLFR�OD�QRVWUD�WUDGL]LRQH��VHQ]D��WXWWDYLD��OD�SUHWHVD�GL�DUULYD-
UH�DOO¶RULJLQH�R�DO�IRQGDPHQWR��$O�FRQWUDULR��VL�WUDWWD�GL�XQ�ODYRUR�PDL�FRQFOXVR�FKH�q��GXQTXH��
SHU�VXD�VWHVVD�QDWXUD��DQWL�HVVHQ]LDOLVWD��
,O� ODYRUR� GHFRVWUXWWLYR� QRQ� q� OD� ULSURGX]LRQH� LGHQWLFD� GHOO¶HUHGLWj� RFFLGHQWDOH��PD� XQD�

ULSHWL]LRQH�DWWLYD�FKH�ID�HPHUJHUH�GD�WXWWL�L�VXRL�WHVWL�TXHOO¶DOWHULWj�QDVFRVWD�QHO�FXRUH�GHOO¶L-
GHQWLFR��'HFRVWUXLUH�XQ�WHVWR�¿ORVR¿FR�VLJQL¿FD��GXQTXH��ODVFLDU�SDUODUH��ODVFLDU�XVFLUH�GDOOH�
IHVVXUH�XQ�DOWUR�GLVFRUVR�FKH�OD�YLROHQ]D�LGHQWLWDULD�KD�VHPSUH�VRIIRFDWR�

���Le lingue della decostruzione

$SSDUH�HYLGHQWH��FRPH�DO�GLVFRUVR�¿Q�TXL�SRUWDWR�DYDQWL��VLD�VWUHWWDPHQWH�OHJDWD�OD�ULÀHV-
VLRQH�VXO�OLQJXDJJLR��,Q�Marges – de la philosophie

�� e in Mémoires – pour Paul de Man
�� 

-DFTXHV�'HUULGD�DIIHUPD�O¶LPSRUWDQ]D�GL�SDUODUH�XQD�PROWHSOLFLWj�GL�OLQJXH�SHUFKp�OD�GHFR-
VWUX]LRQH�VHJXH�XQD�SOXUDOLWj�GL�YRFL�H�GL�SRVVLELOLWj��,O�SDVVDJJLR�WUD�LGHQWLWj�H�DOWHULWj��LQIDWWL��
VL�GLFH�FRQ�OD�OLQJXD�GHOO¶DOWUR��/¶RVFLOOD]LRQH�FXL�Gj�YRFH�LO�VXR�ODYRUR�q��LQ�HIIHWWL�DQFKH�XQ�
SDVVDJJLR�WUD�IURQWLHUH�OLQJXLVWLFKH�H�LPSOLFD�LO�SUREOHPD�GHOOD�WUDGX]LRQH��,O�SDVVDJJLR�YHUVR�
l’altro è da intendersi come una vera e propria tra-duzione, un movimento di dislocazione 
SUHVHQWH�DQFKH�LQ�XQ�DOWUR�GHL�WHUPLQL�FKLDYH�GHO�SHQVLHUR�GHUULGLDQR��TXHOOD�³GLIIHUHQ]D´��LQ�
FXL�q�LPSOLFLWD�O¶LGHD�GL�XQR�VSRVWDPHQWR��LQWHVR�DQFKH�LQ�VHQVR�OLQJXLVWLFR�
/D�TXHVWLRQH�GHOOD�OLQJXD�DWWUDYHUVD�PROWL�WHVWL�FKH�TXL�QRQ�SRVVLDPR�FLWDUH��PD�TXHOOR�LQ�

FXL�YLHQH�WUDWWDWD�LQ�PRGR�SL��LQWHUHVVDQWH��DL�¿QL�GHO�QRVWUR�GLVFRUVR��q�Il monolinguismo 

dell’altro
����LQ�FXL�DOOD�ULÀHVVLRQH�OLQJXLVWLFD�VL�LQWUHFFLD�TXHOOD�SROLWLFD��/R�VWHVVR�WLWROR�PH-

ULWD�XQD�FHUWD�DWWHQ]LRQH��LO�JHQLWLYR�SUHVHQWH�QHO�WLWROR��³GHO´��QRQ�LQGLFD�OD�SURSULHWj��PD�OD�
SURYHQLHQ]D��/D�OLQJXD�QRQ�DSSDUWLHQH�DOO¶DOWUR��PD�FL�DUULYD�GDOO¶DOWUR��/D�OLQJXD��LQIDWWL��QRQ�
KD�SURSULHWj��'HUULGD�ID�HPHUJHUH�TXHOO¶DOWHULWj�QDVFRVWD�LQ�TXHO�FKH�VL�VHQWH�FRPH�SL��SUR-
SULR��OD�OLQJXD�PDWHUQD��TXHOOD�FKH�SDUOLDPR�GD�VHPSUH��GDOOD�QDVFLWD�H�FKH�LQ�UHDOWj�FL�DUULYD�
GD�TXHO�SULPR�JUDQGH�DOWUR�FKH�q�OD�PDGUH��
$QFKH�OD�OLQJXD��LQWHVD�FRPH�HYHQWR��GXQTXH�VHPSUH�FRPH�SRVVLELOLWj�H�FRPH�SURPHVVD��

SXz�DYYHQLUH�VROWDQWR�JUD]LH�DOO¶DOWUR��0L�DUULYD�GDOO¶DOWUR�H�PL�UHQGH�DOWUR��FRPH�XQ�GRQR�
che mi viene dall’altro e che viene ad alterare, a contaminare, a rendere impropria la mia 
LGHQWLWj��/D�OLQJXD�GHOO¶DOWUR�¿QLVFH��GXQTXH��SHU�VFDUGLQDUH�O¶HJHPRQLD�GHOO¶8QR�R��FRPH�OD�
FKLDPD�'HUULGD��GL�³RPR�HJHPRQLD´��$OOD�OXFH�GL�TXDQWR�GHWWR�¿QRUD��VL�LQWXLVFH�IDFLOPHQWH�
OD�SRUWDWD�SROLWLFD�GL�XQD�WDOH�SRVL]LRQH��/¶LGHQWLWj�OLQJXLVWLFD�ULYHOD�OD�VXD�QDWXUD�GL�VLPXODFUR�
FKH�VHUYH�D�FRQVHUYDUH�H�D�OHJLWWLPDUH�O¶DXWRULWj�GL�XQD�OLQJXD�VXOO¶DOWUD��,Q�DOWUH�SDUROH��VHUYH�
D�JLXVWL¿FDUH�RJQL�FRORQLDOLVPR�H�LPSHULDOLVPR�OLQJXLVWLFR�±�H�QRQ�VROR����

��� -��'HUULGD��Marges – de la philosophie��0LQXLW��3DULV������
��� -��'HUULGD��Mémoires – pour Paul de Man��*DOLOpH��3DULV������
��� -��'HUULGD��Le monolinguisme de l’autre��*DOLOpH��3DULV������
��� &IU��+��&L[RXV / -��'HUULGD��La lingua che verrà��FLW���S�����
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6L�SXz��DOORUD��DIIHUPDUH�FKH�OD�PLQDFFLD�LQVLWD�LQ�RJQL�OLQJXD�H�SRUWDWD�DOOD�OXFH�GDO�ODYRUR�
GHOOD�GHFRVWUX]LRQH�q�LQ�UHDOWj�OD�PLQDFFLD�GHPRFUDWLFD��'HUULGD��LQIDWWL��QRQ�FRQVLGHUD�¿WWL]LH�OH�
WHQVLRQL�FKH�VL�LQVWDXUDQR�LQ�FDPSR�OLQJXLVWLFR��,O�OLQJXDJJLR�QRQ�q�OR�VSD]LR�LQ�FXL�YDQQR�LQ�VFHQD�
LQRIIHQVLYL�JLRFKL�GL�SDUROH��/¶XQLYHUVR�OLQJXLVWLFR�QRQ�q�HVWUDQHR��QRQ�q�GLYHUVR�GDO�PRQGR�GHOOD�
UHDOWj�LQ�FXL�LQIXULDQR�OH�JXHUUH��/D�PLQDFFLD�YD�ROWUH�O¶XQLYHUVR�SXUDPHQWH�OLQJXLVWLFR��OR�HFFHGH�
H�HQWUD�QHO�FDPSR�GHOOD�UHDOWj�SROLWLFD�
$QGDQGR�SL��QHOOR�VSHFL¿FR��SRVVLDPR�ULWURYDUH�QHOOD�WUDGL]LRQH�¿ORVR¿FD�RFFLGHQWDOH�OD�SDXUD�

GHOOD�VFULWWXUD�LQ�TXDQWR�VRYYHUVLYD�GHO�9HUR�H�GHOO¶8QR��0ROWL�VRQR�JOL�HVHPSL�IDWWL�GD�'HUULGD��
PD�TXHOOR�FKH�SXz�HVVHUH�OHWWR�LQ�FKLDYH�HVSOLFLWDPHQWH�SROLWLFD�q�TXHOOR�UHODWLYR�DO�PLWR�GL�7KHXWK��
Derrida ne parla in La farmacia di Platone

����LO�'LR�SUHVHQWD�DO�UH�GHL�GRQL��WUD�FXL�TXHOOR�GHOOD�
VFULWWXUD��H�LO�VRYUDQR��RULJLQH�GHO�SRWHUH��GHFLGH�TXDOL�DFFHWDUH��1RQ�DFFHWWD�TXHOOR�GHOOD�VFULWWXUD�
SHUFKp�DQGUHEEH�DG�LQWDFFDUH�OD�VXD�SLHQH]]D�H�OD�VXD�DXWR�VXI¿FLHQ]D��/D�VFULWWXUD��LQIDWWL��PDQFD�
TXHOOD�9HULWj�FKH�GD�VHPSUH�LO�SHQVLHUR�RFFLGHQWDOH�KD�DVVRFLDWR�DOOD�SUHVHQ]D��Ê�XQ�VLPXODFUR�FKH�
VL�VWDFFD�GDO�VXR�FUHDWRUH�H�GL�FXL�VL�SHUGH�LO�FRQWUROOR��FRPH�XQ�¿JOLR�FKH��QRQ�ULFRQRVFHQGR�LO�VXR�
UDSSRUWR�GL�GHULYD]LRQH�GDO�SDGUH��QRQ�ULFRQRVFH�FRPH�OHJLWWLPD�OD�VXD�DXWRULWj�

���La sovversione della scrittura

1H�La farmacia di Platone�'HUULGD�QRQ�XVD�HVSOLFLWDPHQWH� O¶HVSUHVVLRQH�³GHPRFUD]LD�
D�YHQLUH´�FRPH� IDUj� LQYHFH� LQ�XQR�GHL� VXRL�XOWLPL� WHVWL� FKH�q�Stati canaglia, il cui titolo 
originale è Voyous

����Ê�LQWHUHVVDQWH�SHUz�QRWDUH�FKH�JLj�QHOOD�YHUVLRQH�IUDQFHVH�GHO������GH�
La pharmacie de Platon�LO�WHUPLQH�XWLOL]]DWR�GDOO¶DXWRUH�SHU�GH¿QLUH�OD�VFULWWXUD�VLD�SURSULR�
voyou��FDQDJOLD��Ê�XQ�SHFFDWR�FKH�QHOOD�WUDGX]LRQH�LWDOLDQD�GHO�������DQWHULRUH�DOOD�SXEEOL-
cazione di Voyous�FKH�HVFH�QHO�������OD�SDUROD�XVDWD�QRQ�VLD�³FDQDJOLD´�PD�³PDVFDO]RQH´��
,O�IUDQFHVH�voyou traccia un collegamento implicito tra la scrittura e la democrazia che si 
SHUGH�QHO�WHVWR�LWDOLDQR��3URYLDPR�D�OHJJHUH�LQ�SDUDOOHOR�OH�SDJLQH�GHL�GXH�WHVWL�FKH�VL�IDQQR�
HFR��LQ�FXL�OD�VFULWWXUD�DVVXPH�FRQQRWD]LRQL�FDQDJOLHVFKH��1HO�FDSLWROR�La canaglia che sono 

(seguo)
��

 si possono ritrovare alcuni motivi presenti anche ne La farmacia di Platone, come 
SHU�HVHPSLR��OD�TXHVWLRQH�GHOOD�GHYLDQ]D��1HO�WHUPLQH�IUDQFHVH�voyou troviamo un rimando 
non troppo implicito alla voie��OD�YLD��/R�VYLDPHQWR�GHOOD�FDQDJOLD�VWD�QHO�FDWWLYR�XVR�FKH�ID�
GHOOD�VWUDGD��(VVD�FRUURPSH�OD�YLDELOLWj�XUEDQD����

>OR� VYLDPHQWR� FRQVLVWH@� QHO� ELJKHOORQDUH� SHU� OH� VWUDGH�� QHO� ³SHUFRUUHUH� OH� VWUDGH� LQ� OXQJR� H� LQ�
ODUJR´��FRPH�VL�GLFH�VHFRQGR�TXHVWD�VWUDQD�WUDQVLWLYLWj��courir les rues���OD�VWHVVD�FKH�SHUPHWWH�GL�
³EDWWHUH�LO�PDUFLDSLHGH´��faire le trottoir)���

��� -��'HUULGD��³/D�SKDUPDFLH�GH�3ODWRQ´�LQ�La dissémination��6HXLO��3DULV������
�� -��'HUULGD��Voyous��*DOLOpH��3DULV������
�� -��'HUULGD� Stati canaglia��5DIIDHOOR�&RUWLQD�(GLWRUH��0LODQR�������SS����������,O�WLWROR�IUDQFHVH�GHO�FD-

pitolo è Le vouyou que je suis, in cui la parola suis�VLJQL¿FD�³VRQR´��³LR�VRQR�XQD�FDQDJOLD´��PD�DQFKH�
³VHJXR´�FRQ�WXWWH�OH�VXH�DFFH]LRQL��RYYHUR�OD�FDQDJOLD�D�FXL�GR�OD�FDFFLD��FKH�LQVHJXR�H�FKH�QRQ�ULHVFR�
D�SUHQGHUH��OD�FDQDJOLD�FKH�PL�FRQGXFH��FKH�PL�ID�GD�JXLGD�H�GD�FXL�PL�ODVFLR�JXLGDUH�

��� &IU��LYL��SS����������
�� Ibidem�
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1HOOD�Farmacia di Platone la scrittura è presentata come un SKDUPDNRQ che con un movi-
PHQWR�GL�YHODPHQWR�H�VYHODPHQWR�SXz�SRUWDUH�IXRUL�VWUDGD��/D�VHGX]LRQH�GHOOD�VFULWWXUD�q�TXHOOD�
GL�XQD�GRQQD�GL�PDODIIDUH��GL�XQD�SURVWLWXWD�VH�YRJOLDPR��&KH�SDVVHJJLDQGR�SHU�VWUDGD��DYDQWL�H�
LQGLHWUR�VHQ]D�XQD�PHWD��VL�RIIUH�D�WXWWL�H�D�FKLXQTXH��,Q�TXHVWR�VHQVR�HVVD�q�DQFKH�HVVHQ]LDOPHQWH�
democratica����/D�FRQQRWD]LRQH�SHJJLRUDWLYD�H�OLELGLFD�ULPDQGD�FHUWDPHQWH�DQFKH�DOO¶DOWHULWj�GHO�
IHPPLQLOH����,QIDWWL��OD�GHPRFUD]LD�q�VHPSUH�VWDWD�XQD�FRQFH]LRQH�SROLWLFD�FKH�KD�LQWHVR�RVSLWDUH�
WXWWL��PD�FKH�GL�IDWWR�VL�q�VHPSUH�ULYROWD�VROWDQWR�D�XQD�SDUWH��&RPH�VRWWROLQHD�'HUULGD��LO�³WXWWL´�
GHOOD�GHPRFUD]LD�VL�OLPLWDYD�LQ�UHDOWj�XQLFDPHQWH�DL�VLPLOL��DL�FLWWDGLQL��DL�IUDWHOOL��HVFOXGHQGR�L�QRQ�
cittadini o i cattivi cittadini e l’altro, il dissimile, l’irriconoscibile����/R�VYLDPHQWR�GHOOD�VFULWWXUD�q�
corruzione del nomos��GHOOD�OHJJH��FRPH�XQD�SURVWLWXWD�FKH�SRUWD�VXOOD�FDWWLYD�VWUDGD��

���Democrazia a-venire

,Q�Stati canaglia�YHGLDPR�FKH�LO�FRQ¿QH�WUD�LO�EUDYR�FLWWDGLQR�H�OD�FDQDJOLD�FRLQFLGH�FRQ�TXHOOR�
WUD�FLWWj�H�SHULIHULD��WUD�O¶LQWHUQR�H�O¶HVWHUQR��©,Q�JHQHUH��VL�VXSSRQH�FKH�FL�VLDQR�SL��FDQDJOLH�LQ�
SHULIHULDª����/D� VFULWWXUD�GHPRFUDWLFD�GLVFRQRVFH� O¶DXWRULWj�GD�FXL�GHULYDQR� OH� OHJJL� H� O¶RUGLQH�
±�PRWLYR�SHU�FXL�YHQLYD�FRQGDQQDWD�GD�3ODWRQH�±�LQ�QRPH�GHO�GLVRUGLQH�FRPH�RUGLQH�³DOWUR´��
1HOOD�³FDQDJOLDFUD]LD´�q�SUHVHQWH�XQ�SULQFLSLR�GL�RUGLQH���crazia���6L�WUDWWD�GL�XQ�FRQWUR�SRWHUH�
trasgressivo��, di una democrazia strutturalmente alterata, abitata da tutti i suoi altri, dalle donne e 
GDOOH�FDQDJOLH��/¶RUGLQH�VWDELOLWR�H�LO�SULQFLSLR�GL�DXWRULWj�YHQJRQR�PLQDFFLDWL�GDOOD�YLROD]LRQH�GHO�
FRQ¿QH��TXDQGR�OH�FDQDJOLH�VL�LQWURGXFRQR�DOO¶LQWHUQR�GHO�SHULPHWUR�FLWWDGLQR�
,Q�Stati canaglia Derrida nota come, pur non presentando una comune etimologia, la parola 

rue, strada, e roué��VSUHJLXGLFDWR��VL�GH¿QLVFDQR�FRPXQTXH�VHPSUH�LQ�UHOD]LRQH�D�XQD�VWUDGD��/D�
FDQDJOLD�H�OR�VSUHJLXGLFDWR�VRQR�FRVu�GH¿QLWL�SHUFKp�VRYYHUWRQR�OD�YLD�FLWWDGLQD�H�L�EXRQL�XVL�GHOOD�
YLWD�XUEDQD��
,O�GLVFRUVR�VXOOD�VFULWWXUD�VL�ID�DOORUD�SURSULDPHQWH�SROLWLFR�QHO�PRPHQWR�LQ�FXL�HVVR�GLYHQWD�XQ�

GLVFRUVR�GL�FRQ¿QL��/¶RUGLQH�SROLWLFR�SXz�GLUVL�GHPRFUDWLFR�VH�ULHVFH�D�WUDVIRUPDUVL��LQ�TXDOFKH�
PLVXUD��LQ�FLz�FKH�'HUULGD�GH¿QLVFH�³FDQDJOLDFUD]LD´��6L�WUDWWD�GL�XQ�RUGLQH�FKH�VL�DSUH�DO�SURSULR�
DOWUR��FKH�VL�ODVFLD�VHGXUUH�GD�HVVR�H�LQVWDXUD�XQD�UHOD]LRQH�FRQ�HVVR��DWWUDYHUVR�XQ�ODYRUR�GL�GLIIH-
UHQ]H�FKH�QRQ�DEROLVFH�L�FRQ¿QL��PD�FKH�OL�GHVWDELOL]]D��FKH�DSUH�GHL�SDVVDJJL��8Q�RUGLQH�FKH�VLD�
DQFKH�RUGLQH�GHOO¶DOWUR�

8QD�SROLWLFD�GHPRFUDWLFD�GHOOD�FLWWj�GHYH�VHPSUH�LQL]LDUH�GDOO¶DUGXD�GRPDQGD��³&KH�FRVD�YXRO�GLUH�
SHULIHULD"´��RVVLD��³&KH�FRV¶q�XQD�FDQDJOLD"´��³$�TXDOL�FRQGL]LRQL�q�SRVVLELOH�XQD�FDQDJOLDFUD]LD"´��

��� &IU��-��'HUULGD��La farmacia di Platone��FLW���S������
��� &IU��LYL��S������
��� &IU��-��'HUULGD��Stati canaglia��FLW���S�����
��� ,YL��S������
��� 8QD�VRUWD�GL�FRQWUR�FRQFHWWR�GL�VRYUDQLWj�VLPLOH�D�TXHOOR�SURSRVWR�GD�*HRUJHV�%DWDLOOH�FKH�VRVWLWXLVFH�

DO�FRQFHWWR�FODVVLFR�GL�VRYUDQLWj�H�GL�6WDWR��OR�6WDWR�KHJHOLDQR��TXHOOR�GL�XQD�VRYUDQLWj�FKH�FROWLYD�LO�
PDOH�H�OD�WUDVJUHVVLRQH�VLD�VHVVXDOH�FKH�SRHWLFD�

��� ,YL��S������
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0DQWHQHUH�L�FRQ¿QL�YXRO�GLUH�DQFKH�VDOYDJXDUGDUH�OD�GLIIHUHQ]D��$�TXHVWD�FRQGL]LRQH�q�
SRVVLELOH�DSULUVL�DOO¶DOWHULWj�GHVWDELOL]]DQWH�HG�HYLWDUH�FKH�OD�GHPRFUD]LD�VFLYROL�QHO�VXR�DOWUR��
OD�GHPDJRJLD��'HUULGD�ULFRUGD�LQIDWWL�FRPH�L�SHJJLRUL�UHJLPL�SROLWLFL��©LO�IDVFLVPR�H�LO�QD]L-
smo, il populismo e i movimenti di estrema destra»��, abbiano trovato e trovino ancora oggi 
DPSLR�FRQVHQVR�SURSULR�QHL�OXRJKL�SHULIHULFL��'HUULGD�q�EHQ�FRQVDSHYROH�GL�TXHVWR�ULVFKLR�
TXDQGR�GH¿QLVFH�OD�GHPRFUD]LD�©O¶RUJLD��OD�GLVVROXWH]]D��LO�ED]DU��LO�PHUFDWR�GHOOH�SXOFLª����
3HU�'HUULGD�GHFRVWUXLUH�LO�SROLWLFR�YXRO�GLUH�ULSHQVDUH�OR�VSD]LR�SROLWLFR�D�SDUWLUH�GDOO¶DUWLFR-
OD]LRQH�GHO�VXR�LQWHUQR�FRQ�LO�VXR�HVWHUQR�

��� ,YL��S������
��� -��'HUULGD��La farmacia di Platone��FLW���S������


